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PREFATA

Aplicarea proiectului de digitalizare a fotografiei cu subiect etnografic si istoric, intitulat ,Un secol de istorie locald in
imagini”, initiat de Muzeul Judetean Mures, proiect derulat intr-o primi etapd in anul 2011 si in a doua etapd in anul 2013,
diseminat si in mediile asociatiei noastre profesionale a etnologilor - ASER, a permis acumularea unei arhive imagistice deosebite,
cantitativ si calitativ, extinzdnd aria de investigare initiald din Valea Muresului Superior si Valea Gurghiului la arealul Campiei
Transilvaniei, Nirajului si Tarnavei Mici.

Proiectul ,, Un secol de istorie locald in imagini” (etapa a II-a, 2013) a fost finantat ca si in 2011 de AFCN prin concurs
national de proiecte i a fost manageriat de Angela Pop, sefa Sectiei de Etnografie si Artd Populard a Muzeului Judetean Mures, in
echipd cu dr. Dorel Marc (coordonator cercetare stiintific), dr. Laura Pop, Livia Marc, Orsalya Tatai, si derulat in colaborare cu o
serie de parteneri externi de la alte institutii de profil, dintre care amintim aici doar: echipa de etnografi coordonatd de dr. Ligia
Fulga de la Muzeul de Etnografie Brasov; dr. Contantin Secard, etnomuzicolog, Institutul de Etnografie si Folclor , Constantin
Brailoiu” al Academiei Roméane; dr. Mircea Campean, cercetitor, Centrul Judetean pentru Valorificarea Traditiei din Cluj; dr. Vajda
Andras, sef sectie la Centrul Judetean Pentru Culturd Traditionald si Educatie Artisticd Mures; conf. univ. dr. Eleonora Sava cu o
echipd de studenti ai Universititii Babes- Bolyai din Cluj-Napoca; Biblioteca Judeteand Mures cu reteaua BIBLIONET, precum si
ONG-uri ca Asociatia « Leader Valea Nirajului», Asociatia « Fotoclub « Marx jozsef» Targu Mures, alti colaboratori din teren,
biblioteci gi autorititi locale.

Acest proiect amplu care se inscrie intr-un program de anvergurd demarat cu céativa ani in urmi sub genericul
Fotoetnografica, a urmdrit recuperarea si valorificarea unui patrimoniu cultural aflat in memoria individualX i sociald reliefat de
fotografii, naratiuni, istorii orale legate de aceste documente, precum si (re)definirea valorilor identitare locale si zonale, in urma
investigdrii unor localitdti mono- si multietnice ale judetului Mures. Sintetic, amintim cd prin acest program cultural s-a urmarit:

- tezaurizarea datelor si martorilor vizuali in format digital, crearea unei arhive prin scanarea fotografiilor detinute de
familii, inregistrarea istoriilor de viatd legate de reprezentirile fotografice realizate de-a lungul a aproximativ un secol, in diferitele
momente importante ale vietii indivizilor si comunititii;

- inregistrarea de noi informatii privind modul de viata traditional, pentru a actualiza datele pe care le detine cultura orals,
memoria comunitard introducdndu-le in circuitul stiintific de specialitate, pentru a tezauriza materiale etnografice culese pe teren;

- recuperarea gi valorificarea unui patrimoniu cultural imaterial prin concursurile organizate in comunitatile locale si pe
internet, prin implicarea tinerilor si familiilor acestora in identificarea, pistrarea si valorificarea unui patrimoniu foto-documentar;

- implicarea si responsabilizarea comunititii in raport cu trecutul, prin demersuri de mentinere, revitalizare si transmitere a
valorilor patrimoniului material si imaterial local;

- participarea elevilor si studentilor la acest proiect aldturi de specialistii muzeului si parteneri, contribuind la dezvoltarea
sentimentului de apartenenti la o etnoculturd, de succesori responsabili ai unei mogteniri pe care ei au datoria de a o redescoperi si
perpetua cu atat mai mult in contextul actual al globalizarii;

- cercetarea unor modele de dialog cultural interetnic intre roméni, maghiari, sagi, rromi in localitatile in care acegtia
convietuiesc;

- completarea colectiilor muzeului cu achizitii de obiecte patrimoniale efectuate in teren, ce se vor adiuga colectiilor deja
existente in muzeu si care vor folosi in mod concret, obiectual si contextualizator la reorganizarea expozitiei de bazi si a celor
temporare s.a.

Prin prisma contextului istoric pe care il traversim mai ales in mediile multietnice, omul contemporan nu poate avea
momentan decat o identitate multipld, intrucat tocmai diversitatea specific europeand face dificild acceptarea idealurilor ce
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transcend o anumitd culturd. Din aceastd perspectivd, proiectul propus a reprezentat o provocare pentru necesitatea promovdrii
dialogului intercultural intr-o zond cu comunititi mixte din punct de vedere etnic, cultural si confesional.

Proiectul a mai urmarit prin documentatia dobanditi si arhivatid contextualizarea continuturilor vizuale ale fotografiilor,
examinarea relatiilor sociale si conventiilor culturale implicate in producerea acestora, antrenarea membrilor comunititilor in
recuperarea valorilor si marcilor identitare relevate de fotografie.

Au existat gi existd incd preocupari similare ale altor institutii de profil sau ONG-uri din tard (la Cluj, Bucuresti, Sibiu,
Bragov, Baia Mare, Satu Mare, Timisoara, Bistrita-Nas&ud s.a.) prin care se organizeazi astfel de actiuni de recuperare a fotografiei
cu subiect etnografic si istoric, plecand de la constatarile comune ci fotografiile reprezintd unul dintre cei mai importanti martori
vizuali, iar istoriile orale legate de acestea permit reconstituirea unui intreg context de viatd: economic, social, cultural, religios,
mental, ideologic. Fotografia, intregiti de istoria ei cu date referitoare la momentul realizarii, scopul, rolul pe care il joaci in viata
sociald a comunitatii - devine o marturie exemplificatoare despre micro-contextul familial gi despre macro-contextul comunitar.

Identificarea de citre tinerii participanti la concursul organizat prin astfel de proiecte a unor fotografii expresive si
reprezentative din mediul familiei a contribuit la o posibild reconstituire prin rememorare vizuald a unor momente sau evenimente
apreciate ca importante in ciclul vietii omului, familiei sau vietii satului, a permis dezvoltarea interesului manifestat de elevi si
studenti pentru cunoagterea adecvati gi comparativd a propriului sat, cu universul culturii sale traditionale si la modul comparativ,
a satelor elevilor de la scolile din judetul Mures, dar aflate in zone etnografice diferite.

Rolul educativ al muzeului etnografic s-a impus pornind de la observatia ca educatia interculturalid urmaéreste dezvoltarea
unei pedagogii muzeale pentru toti in spiritul recunoasterii si comunicirii diferentelor ce existd in interiorul aceleiasi societati;
aceastd educatie se transformd intr-un proiect de structurare a unei identititi culturale deschise, avand drept scop principal
indrumarea copiilor si tinerilor pentru a asimila si intelege o culturd in perspectiva antropologicd, intelegerea punctului de vedere
al altuia prin pozitionarea inteligent relativistd, legitimarea identitdtii culturale, impiedicdnd sacralizarea; aceasti educatie va
contribui la protejarea schimburilor, la ajustarea fard culpabilizare a pozitiondrilor personaliste, asigurarea respectului diferentelor,
dar in cadrul unui sistem de atitudini reciproce, de stabilire a unor politici culturale prioritare, regionale si locale.

Din perspectiva etnologiei aplicate, considerdm totodatd ci rezultatele proiectului vor permite analiza continutului vizual
ce poate furniza i adduga acele informatii care nu au reusit a fi dezviluite in cadrul interviurilor, anchetelor sau observatiei
participative din teren sau relevate de colectiile si expozitiile muzeale; de asemenea, va contribui la depasirea studiului fotografiei
doar ca sursd de informatie vizuald cu rost ilustrativ. Fotografiile colectate, prelucrate, arhivate si valorificate, pe langa importanta
si relevanta lor stiintific, sperdm ca vor contribui intens la educatia interculturala.

Proiectul continud si fie inscris intr-un program mai vast si se va realiza in cadrul unui context cultural ce presupune
efortul general de recuperare a valorilor etnoculturale din lumea satului muresean, cu intentia de a folosi orice sursi documentar4
pe care cercetarea de teren o mai poate descoperi, furniza si exploata. O astfel de sursa documentari o reprezinti si fotografia- in
cazul nostru, iar depistarea ei i apoi analiza informatilor pe care aceasta le ofer4 in diacronia evolutivi sau involutivd a proceselor
evenimentelor si fenomenelor din perspectiva timpului istoric ales pe un esantion de aproximativ un secol, poate aduce o
contributie deosebitd si ineditd la investigarea zonei, la o cunoastere si autorecunoastere a lumii satului cu elementele sale
traditionale, unele deja pierdute. Acest demers este posibil pentru ci fotografia etnografici oferd un vast cimp semantic pentru
analiza culturii populare; ea reprezintd acel gen de comunicare vizuald care comportd o caracteristicd de sintez3 simbolizatoare si
semnificatorie cultural.

Angela POP
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ELOSZO

A néprajzi és torténeti témaja fénykép digitalizdlasanak alkalmazasa az Egy évszdzad helytirténete cim( kulturdlis program
altal val6sult meg, melyet a Maros Megyei Mtizeum inditott el elsé szakaszban 2011-ben, majd 2013-ban. A Romaéniai Etnolégiai
Tudomanyok Egyesiilete (ASER) korében is ismert és terjesztett projekt egy kiilénleges képi archivum &sszegyfijtését tette lehet6vé,
amely egy mindségi és mennyiségi fényképkorpuszt képez. A gyftijtés a Fels6-Maros mente, valamint a Gorgény volgyén indult, a
projekt masodik szakaszdban ez b6viilt a Kis-Kiikiill6 és a Nyardd mentével.

Az Egy évszdzad helytiriénete képekben cim(i program a Nemzeti Kulturdlis Alap Hivataldnak tdimogatasat (II-ik szakasza,
2013) orszégos verseny dltal nyerte el, projektmenedzsere Pop Angela, a Maros Megyei Miizeum Néprajzi és Népmiivészeti
Osztdlyédnak vezetSje. A programban részt vett tovabba dr. Marc Dorel (a tudoményos kutatas koordinatora), dr. Pop Laura, Marc
Livia, Tatai Orsolya. Kézremtikodo6tt szamos hasonlé szakmai irdnyultsdga partnerintézmény, amelyek koziil kiemelnénk a brasséi
Néprajzi Muzeum vezetSjének, dr. Fulga Ligia, dr. Secard Constantin, a Constantin Brdiloiu Romdn Zeneakadémia
etnomuzikolégusdnak, a Kolozs Megyei Forraskdzpont kutat6janak dr. Campeanu Mircea, a Hagyomanyos Kultira Meg6rzésének
és Terjesztésének Maros Megyei K6zpontja osztalyvezetsjének, dr. Vajda Andrasnak, a kolozsvari Babes-Bolyai Tudoményegyetem
oktatéjanak, dr. Eleonora Sava el6adétanardnak és didkjainak munkajat. Ide sorolhatjuk a Maros Megyei Konyvtar, illetve a
BIBLIONET hél6zat, A Leader Egyesiilet, A marosvasarhelyi Marx J6zsef Fotoclub valamint helyi hatésdgok és konyvtdrak
segitségét is.

Ez a részletes program egy néhany évvel ezel6tt futé Fotoetnografica cimfi nagyszabast program sordba irhatd, amely az
anyagi és szellemi kultirdnak az egyéni emlékezeten keresztiil, fényképek, a dokumentumokhoz kapcsoléd6 narrativumok, oralis
torténetek 4ltali megismerését, kutatasat és hasznositasat célozta meg. Egy Maros megyei mono- vagy multikulturalis telepiilés
Onazonossaganak (djja)termelédésének korvonalazésa is a keretcélok kozott emlitends. A kulturdlis program célkitlizéseinek
Osszegzése:

- avizudlis adatok digitélis dsszegyfijtése, egy archivum létrehozdsa a csalddi fényképek digitalizalasa altal, élettorténetek
régzitése egy évszazadra visszamendleg, visszatekintés a kiilonbozo fontos pillanatokra az egyének és a kozosség életében;

- 1] informdciok rogzitése a hagyomaényos életmédrol, az oralis kultira 4ltal birtokolt tudast illet6en, a kollektiv emlékezet
bekapcsoldsa a tudomanyos kérforgésba, a terepen gytijtott néprajzi anyag tezaurizalasa;

- a szellemi 6rokség hasznositdsa a telepiiléseken az interneten inditott versenyek 4&ltal, a fiatalok és azok csalddjanak
bevonasa a fényképek azonositdsaban, egy kép-dokumentum 6rokségének megérzésébe és hasznositasaba;

- akozosség miilt irdnti felel6sségvallalasa és érdeklddésének felkeltése a targyi és szellemi 6rokség tovabbadasa altal;

- atanul6k és didkok bekapcsoléddsa a programba a mizeum munkatarsai és a partnerek mellett, rdvezetve &ket arra, hogy

hozzajaruljanak a népi kultirdnak megismeréséhez a globaliz4cié kontextusaban;

- egy interetnikus parbeszédmodell kutatdsa romanok, magyarok, szdszok és romédk k6zott;

- a muzeum gyfijteményének kiegészitése és bovitése az allandé kidllitds, valamint az id6szakos kiéllitdsok anyaganak

dsszeallitdsdban és tjrarendezésében.

A torténeti kontextus lencséjén keresztiil nézve a tébb etnikumu telepiiléseken az egyénnek tobb identitasa is lehet, ugyanis
pontosan a kiilénbozéség teszi nehézzé az idedlok elfogadasat, amik egy adott kultirat jellemeznek. Ebb6l a perspektivabél a
javasolt program elfogadta azt a kihivast, hogy az interkulturélis parbeszédet népszertisitse egy olyan térségben, ahol vegyes
nemzetiségli telepiilések vannak, kiilonb6z6 kultirak, egyhazi felekezetek.
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A program a dokumentaldson kiviil szem el6tt tartotta a fényképek vizualis tartalmanak kontextusba helyezését, az ide tartoz6
szocialis kapcsolatokat és kulturalis konvencitkat, a kozosség beavatdsat a fényképek dltal forgalmazott kulturdlis javak és
identitasjegyek visszaszerzésében.

Néhéany romaniai non-profit szervezet szintén inditott gy(jt6programokat, melyeknek keretében a néprajzi és térténeti témaji
fényképeket valogattak ossze (Kolozsvar, Bukarest, Nagyszeben, Brass6, Nagybanya, Szatmarnémeti, Temesvir, Beszterce-Naszod
stb.). A fénykép az egyik legfontosabb vizudlis tand, igy az ezekhez kapcsol6dé élettorténetek dltal megteremtédnek az élet
kontextusai: gazdasagi, szocidlis, kulturalis, vallasi, mentalitdsbeli és ideolégiai. A fénykép célja, szerepe, amit a kdzdsség életében
jatszik - kiegésziilve a kép készitésének koriilményeivel - példamutat6 vallomassa alakul a csalddi mikro-kontextust6l és k6zosségi
makrékontextusig.

A versenyben résztvevé fiatalok segitségével sikertilt a csaladi fényképeket azonositani, ezzel pedig hozzajarulni az emberi
élet fordul6pontjainak lehetséges rekonstrualdshoz a vizudlis emlékezet 4ltal. A képek a k6zosség megbecsiilt és értékesnek tartott
pillanatait ragadjdk meg, amely hozzajarult ahhoz, hogy a versenyben résztvevé didkok komparativ ismeretet szerezzenek
szil6falujuk kultarajarél, elhelyezve ezt az egyetemes kultiirdban. A Maros megyei iskoldk kiillonb6z6 néprajzi tdjegységhez
tartoznak, igy ezeket dsszehasonlitva teljesebb képet kaphatunk réluk.

Az interkulturélis oktatdsra alapozva a néprajzi miizeum egy olyan mizeumpedagégiai irdnyzatot kezdeményezett, amely
az elismerésen, az egy kozosségen beliili kiillonb6zéség kommunikaldsan alapszik. Ez az oktatasi forma alakul at egy nyilt
kulturélis identitasépitévé, a gyerekeket és fiatalokat arra dszténzi, hogy antropolégiai szemszdgbdl értsék meg a masik kulturat,
egy relativista dllaspontbdl, a kulturélis identitds legitimizaldsat hangsilyozva. Ez az oktatdsi forma hozzéjarul a kulturélis csere
megodrzéséhez, a kiilonbozdség tiszteletéhez, kolcsdnds attitlidok rendszerében és egy kulturdlis politika rogzitésében.

Az alkalmazott antropologia perspektivdjabél tigy véljiikk, hogy a projekt eredményei lehetévé teszik a vizudlis tartalom
elemzését, amely az interjukbol hidnyz6 informaciokat egészitik ki, valamint a terepen végzett kutatdsok, megfigyelések segitségére
lehetnek és Osszekapcsolédhatnak a mizeumi gyfijtemények és kidllitisok anyagdval. Hozzajarulhatnak a fénykép azon
elemzéséhez, mely tillép azon, hogy ez csupén illusztrativ jelleggel bir, vizualis informdciék hordozéja. A gyfijtott, feldolgozott,
archivélt és hasznositott fényképek a tudoményos relevancidjuk és fontossaguk mellett reméljiik, hogy az interkulturélis tanitdshoz
is hozzéjarulnak.

A kulturélis projekt egy részletes program sordba tartozik és egy olyan kulturélis kontextusban zajlik, amely a Maros
megyei falvak etnokulturdlis értékeinek visszanyerésén dolgozik, azzal a széndékkal, hogy barmely terepen szerzett
dokumentécids forrast felderitsen, forgalmazzon és haszniljon. Ilyen dokumentdci6s forrast képez a fénykép is: azonositasa, majd a
jelenségek és események folyamatdnak torténeti vizsgélata koriilbeliil egy évszdzadra vonatkozéan egy kiilonleges és ujszer(i
megkozelitést hoz a tdjegységek kutatdsdban, a megsimerést és Onfelismerést a falu hagyoményos, néhol mar elttint elemein
keresztiil. Ez az eljaras azért lehetséges, mert a néprajzi témajua fénykép a népi kultira elemzésére széles értelmezési tartomanyt
kindl. Azt a vizuédlis kommunikaciés format reprezentélja, amely magan hordozza a szimbolumok és kulturilis jelentések
szintézisének jegyeit.

Angela POP
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PREFACE

The implementation of the project to digitize the photograph with ethnographic and historic subject, entitled “A Century of
Local History in Pictures”, initiated by the Mures County Museum, developed in the first stage in 2011 and the second stage in
2013, disseminated also in the environments of the Romanian Association of Ethnological Sciences (ASER), allowed the
accumulation of a particular imaging archive, quantitatively and qualitatively, extending the scope of the initial investigation from
the Superior Mureg Valley and Gurghiului Valley to the area including the Transylvanian Plain, Niraj and Tarnava Mici.

The project “A Century of Local History in Pictures” (phase II, 2013) was funded, as in 2011, by AFCN (Administration of
National Cultural Fund) through a national project contest and was managed by Angela Pop, head of the Section of Ethnography and
Folk Art of the Mures County Museum, working in a team with Dorel Marc, PhD (scientific research coordinator), Laura Pop, PhD,
Livia Marc, Orsalya Tatai, and developed in collaboration with a number of external partners from similar institutions, among
which we mention here only: the team of ethnographers led by Ligia Fulga, PhD. from the Museum of Ethnography Brasov;
Constantin Secard, PhD. ethnomusicologist, the Institute of Ethnography and Folklore “Constantin Brailoiu” of the Romanian
Academy; researcher Mircea Campean, PhD., Cluj County Centre for the Valorisation of Traditions; Andras Vajda, PhD.
ethnologist, Head of Department at the Mures County Center for Traditional Culture and Art Education; assoc. prof. Eleonora Sava,
PhD. with a team of students from Babeg-Bolyai University of Cluj-Napoca; Mures County Library with the network BIBLIONET
and NGOs as the Association “Leader Valea Nirajului”, Association «Fotoclub “Marx Jozsef”» Targu Mures, other collaborators in
the field, libraries and local authorities.

This large scale project which is part of a far-reaching program started a few years ago under the slogan Fotoetnografica,
Photo-ethnography that is, pursued the recovery and enhancement of cultural heritage found in the individual and social memory
relieved by photographs, narratives, oral histories related to these documents, and to (re)define local and regional identity values,
following the investigation of some mono- and multi-ethnic localities of Mure; County. Synthetically, we mention that through this
cultural program it was intended to:

-treasure up data and visual witnesses digitally, creation of an archive by scanning photographs held by families, record of
life histories related to the photographic representations made along a century in various important moments in the life of
individuals and communities;

- record new information on traditional lifestyles, to update the data that oral culture holds, the community memory enters
them in the specialized scientific circuit to treasure up the ethnographic materials collected in the field;

- recover and valorise an intangible cultural heritage through the competitions held in local communities and on the
Internet, by involving young people and their families in the identification, preservation and development of a photo-documentary
heritage;

- community involvement and awareness in relation with the past through demarches of maintenance, revitalization and
transmission of the intangible and local material heritage values;

- the participation of pupils and students in this project with museum specialists and partners, helping to develop a sense of
belonging to an ethno-culture, to successors responsible for a legacy that they have the duty to rediscover and perpetuate more and
more in the current context of globalization;

- research of models of inter-ethnic cultural dialogue between the Romanians, Hungarians, Saxons, Romani in the localities
where they live together;

- addition to the museum collections of acquisitions of heritage objects made in the field, that will be added to the existing
museum collections and will be used in a concrete, object and contextualized way during reorganization of the permanent and
temporary exhibition, etc.
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In light of the historical context that we are experiencing especially in multi-ethnic environments, contemporary man
cannot have currently but a multiple identity, because exactly diversity in Europe makes it difficult to accept the ideals that
transcend a particular culture. From this perspective, the project was a challenge for the need to promote the intercultural dialogue
in an area with mixed communities from ethnic, cultural and religious point of view.

The project also pursued through the documentation acquired and archived the contextualization of the video content of
photographs, the examination of social relationships and cultural conventions involved in their production, training community
members in recovery of values and identity marks revealed by the photography.

There were, and still are, similar concerns of other specialized institutions or NGOs in the country (in Cluj, Bucharest, Sibiu,
Brasov, Baia Mare, Satu Mare, Timisoara, Bistrita-Nasdud, etc.) through which are organized such recovery actions of the
photography having an ethnographic and historic topic, based on the common findings that the photographs represent one of the
most important visual witnesses, and the oral histories related to them allow the reconstitution of an entire life context: economic,
social, cultural, religious, mental, ideological. Photography, complemented by its history with data regarding the time of execution,
with the role that it plays in the social life of the community - becomes an exemplary testimony about the micro-familial and macro-
community context.

Identification by the young participants in the contest organized by such projects of some expressive and representative
photographs of the family environment contributed to a possible reconstitution by remembering visual moments or events deemed
to be important in the human’s life cycle, family cycle or village life cycle, allowed to develop students' interest for appropriate and
comparative knowledge of their own village, with its universe of traditional culture, and comparatively, of the villages of pupils
from schools in Mures county, but situated in different ethnographic areas.

The educational role of the ethnographic museum was imposed starting from the observation that intercultural education
aims to develop a museum pedagogy for all in the spirit of recognition and communication of differences that exist within the same
society; this education turns into a project structuring an open cultural identity, mainly aiming to guide children and young people
to assimilate and understand a culture from an anthropological perspective, understanding the views of others by intelligent
relativistic placement, legitimization of cultural identity, preventing sacralisation; this education will help protect the exchanges, to
adjust without blame the personalized positionments, ensuring the respect of differences, but within a system of mutual attitudes,
establishing some prioritary, regional and local cultural policies.

From the perspective of applied ethnology, we further believe that the results of the project will allow to analyse the visual
content that can provide and add the information that failed to be disclosed in interviews, surveys and participative observation in
field or revealed by the collections and exhibitions from the museum; it will also help to overcome the study of the photography
only as a source of visual information with illustrative purpose. The photographs collected, processed, archived and valorised, in
addition to their scientific importance and relevance, will hopefully contribute actively to the intercultural education.

The project continues to be enrolled in a larger program and will be carried on within a cultural context that involves a general
effort to recover the ethno-cultural values of the world of Mureg villages, with the intention to use any documentary source that the
field research can still discover, deliver and exploit. One such documentary source is also the photography - in our case, and its
tracing, and afterwards the analysis of the information it provides in the evolutionary or evolutionary diachrony of events and
phenomena processes from the perspective of historical time chose on a scale of about a century, may bring a special and unique
contribution to the investigation of the area, to a knowledge and self-recognition of the village’s world with its traditional elements,
some of them already lost. This approach is possible because ethnographic photography offers a vast semantic field for the analysis of
popular culture; it represents that kind of visual communication which involves a symbolist and cultural significant synthesis feature.

Angela POP
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NOTE INTRODUCTIVE.
REVENIREA LA FOTOGRAFIA ETNOGRAFICA - O CONDITIE SI UN SUPORT
A ABORDARILOR ANTROPOLOGIEI VIZUALE CONTEMPORANE

Publicarea celui de-al doilea album cu fotografii rezultate prin aplicarea proiectului « Un secol de istorie locald in imagini »,
proiect cofinantat in cele doud etape (2011, 2013) de Administratia Fondului Cultural National si derulat in comunitdfi rurale
muregene, apartindnd de zone si subzone etnografice diferite (Valea Muresului Superior, Valea Gurghiului, Valea Beicii, Cimpia
Transilvaniei, Tarnava Micd, Tarnava Mare, Valea Nirajului s.a.) a avut la bazd convingerea ci reprezentarea vizuald joacd astdzi un
rol cel putin la fel de important precum reprezentarea livreasci (prin scriitura descriptivd etnograficd, interpretativ-comparativa
etnologicd, integratoare sistemic antropologic), dar si la fel de important ca reprezentarea etnomuzeologica.

Dup4 cum sustine si etnologul francez F. Laplantine, descrierea etnograficd nu inseamné doar scriere a culturilor, fira de
care nu ar exista antropologie in adeviratul sens al cuvantului, nu constd doar in a vedea, ci In ai face gi pe alfii sid vadd, in a scrie apoi
ceea ce vedem. Astfel proceddm la transformarea privirii in limbaj, care presupune o interogare a raportului dintre vizibil si lizibil,
care antreneazid capacitatea noastrd de a stabili relatii intre elemente care sunt in general considerate separate: forma, vederea,
privirea, memoria, imaginea, imaginarul, sensul, limbajul. Etnologul trebuie si facd astfel incat si apard logica proprie a unui
culturi, folosindu-se de descrierea etnografics, inclusiv a celei care se poate realiza dup# analiza fotografiei.

Unii teoreticieni sutin cd ,nu vedem decat ceea ce cunoastem sau ceea ce putem integra intr-un sistem coerent”
(P. Francastel). Atefel, putem si ,ne uitim”, sd privim si de fapt s& nu vedem... Aceastd observatie se poate aplica si la fotografia
etnograficd. Asa este si cu privirea sau vederea asupra satului de odinioard, comunitate care s-a indepéartat cu mult de-a lungul
timpului de coerenta sa interna de altddata, sistem cultural format din cutume care-i asigura coeziunea, stabilitatea, adici o altfel de
randuiald. Distanta fatd de societatea sdteascd din care multi dintre noi provenim este o distantd care ne face si devenim putin cate
putin extrem de apropiati de ceea ce, poate, altdidatd era indepirtat, si redescoperim de fapt ce considerdm , acasi” ca fiind natural,
firesc, dar totodatd un gest cultural. In mediul multicultural - cum este si cel muresean investigat de noi - daci rdmanem insi
mérginiti doar la propria culturd riscdim nu doar s devenim orbi la culturile altora, ci i miopi la propria culturd - dupd cum se
exprima acelasi etnolog si antropolog Laplantine, adicd s nu remarcidm in societdtile noastre elemente care treceau mai inainte
neobservate. Etnologul Narcisa Stiucd, sustine deasemenea importanta consultdrii martorilor vizuali in cercetarea etnologics,
aceasta fiind absolut obligatorie in istoria orald, intrucat fotografia, banda de magnetofon, filmul, asa cum afirma F. Laplantine, pun
capdt imediat scepticismului asupra problemei si indoielii asupra interpretirii. Ele constatd, autentifici, garanteaza. Ele sunt de
domeniul certitudinii, evidentei, mai mult chiar, niste probe ale obiectivitatii faptelor. Documentele de orice natura constituie un
suport solid al referentialitdtii. Fard acestea, ignordndu-le in anchetd sau omitandu-le in analizd, cercetdtorul ramaéne in orizontul
pasionant dar vulnerabil al povestirii vietii.

De aceea, necesitatea unui periplu teoretic, asumat critic, in zona metodologiei antropologiei vizuale este nu numai o
pregdtire necesard oricirui etnograf/etnoolog/antropolog, ci gi o responsabilitate intelectuald fati de intelegerea critici a
mecanismelor reprezentdrii vizuale, prezente tot mai des, atét in tematicile cercetirii, in realitatea de zi cu zi cat i (sau mai ales) in
realitatea virtuald a internetului. Odati cu aceastd adevirats invazie a reprezentirii prin imagini, devin necesare in acelasi timp si
incursiuni in psihanaliza si teoria perceptiei, in sociologia comunicirii, in esteticd, in aborddrile culturaliste sau pragmatiste. Nevoia
unor asemenea studii este tot mai presantd, in masura in care acceptdm ci ,cultura vizuald” devine coplesitoare si atotinglobantii in
societatea noastrd postmodernd.

Lumea de azi tinde spre o ,accesibilitate maximd” a semnelor vizuale. Fotografia reprezinta si un vehicul al simbolurilor.
Simbolurile ca metafore functioneazi prin atribuirea unor caracteristici suplimentare si nu prin alterarea semnificatiei. Calititile si
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valorile sociale sunt transmise prin intermediul simbolurilor. Toate manifestarile fiintei umane, inclusiv imaginile, sunt produse ale
experientei, ale modului in care receptorul a fost stimulat de realitatea perceputi; niciodatd nu vom avea acces direct la realitate.
Tot ce putem cunoaste este modul cum se produce interactiunea dintre reprezentare, obiectul reprezentat si subiectul receptor.
Aceeagi premisd este utilizatd si in ,Retorica imaginii” a lui Barthes!4 - nivelul denotativ este strict ,teoretic” pentru analiza
imaginilor, deoarece este greu si ne imaginam vreo imagine fira conotatii, fara o incercare de contextualizare a lor.

Inteligenta vizuala este definitd, prin urmare, ca un spatiu de mediere intre tehnologiile , vechi” si cele noi, intre puterea
imaginilor exercitati in plan social, economic sau politic si dezvoltarea unui nou spatiu, cel virtual’®. Cu atit mai mult, prin
intermediul fotografiei etnografice, producerea unei constiinte vizuale ar fi atat rezultatul cit si premisa conturdrii unui sistem
simbolic, interpretabil in elementele sale componente. Analiza imaginilor antreneaza ins# si personalitatea privitorului cu sistemul
sdu perceptiv si cultural. In spatiul de care ne preocupam, fotografia etnografici transmite in plus printre altele si o expresivitate
emotionald examinatd din perspectiva interculturald, intrucat fotografiile apartin unor persoane care pot proveni din culturi
diferite.

Se contureazi deasemenea necesitatea problematizarii importantei privirii in procesul de descriere etnograficd. Dincolo de poetica
privirii, credem si noi c4 o distinctie important in analiza comparati a celor dou# modalitdti de reprezentare antropologici este
tratarea fotografiei si a scriiturii etnografice ca doud limbaje sau ca doué sisteme semiotice care propun diferit, o cunoastere de tip
antropologic, sau si mai potrivit formula complementarititii fotografiei (ca gi filmului documentar) si a scriiturii antropologice, in
sensul in care, ambele produse care utilizeaza tehnologii inrudite pot releva aspecte diferite ale aceleiagi probleme, si in consecinti
s& sporeascd cunoasterea antropologica, privitd si imbogdtitd din mai multe perspective.

Fotografia etnograficd, precum ,filmul” etnografic sau documentar nu este intotdeauna acceptat ca , material stiintific” sau
considerat material academic cuantificabil, mai ales in zona stiintelor sociale. Poate si din acest motiv, continuarea editarii a acestor
albume poate fi consideratd ca un bun exercitiu de a gandi fotografia etnografica in sensul unui produs valid si complementar
cunoagterii antropologice, dobandite prin scriturd, deci traditional literara.

Inca de la stadiul initial al demersului nostru am adoptat punctul de vedere mirturisit de Roland Barthes, un important
teoretician al antropologiei vizuale, care afirma ci efectul fotografiei nu reprezinta doar reamintire, ci consimfire la ceea ce a fost, ceea
ce a fost odatd ca manifestare in tirdmul cultural identitar. Fotografia poate contribui astfel concret, obiectual, la reinfiintarea sau re-
fiintarea (in sens heideggerian) a ceva care a fiintat odat¥, intr-o lume a satului traditional intrati de multi vreme intr-un accentuat
proces de disolutie.

Ca sd sensibilizdm publicul asupra importantei demersului proiectului nostru de digitalizare a imaginilor fotografice,
colectarea materialelor auxiliare i consemnarea informatiilor necesare contextualizirii fotografiilor, sustinem c# activitatea de
arhivare, selectare si identificare a imaginilor reprezinti acelasi tip de demers ca si documentarea ,,clasici”, extrem de importanta
atunci cand constituim o ,bazd de date” care, fara fotografii, ar fi desigur incompleti si oricum, mult mai siraci. Prin intermediul
imaginilor de arhivd putem insd si atingem in activitatea de cercetare un al doilea nivel, prin intervievarea subiectilor sau prin
referire la obiecte vizuale, care s stimuleze sau sa sustind efortul rememorairii - demers parcurs cu succes in proiectele muzeale
muresene de arhivare amintite.

Ulterior, cercetdtorul descoperind in arhivd fotografii care intereseazi tema sa de cercetare, poate reveni in teren si si
urméireascy unele imagini impreuni cu subiectii, cu urmasii acestora sau cu alti membri ai cumunitdtii, pentru a verifica, reintregii,
confirma sau infirma anumite date pe care fotografiile pot si le reveleze. Aceasta constituie o altd metod4 prin care, se poate realiza
o descriere etnograficd a comportamentului sau a relatiilor sociale. Alte mijloace tin de supravegherea si inregistrarea continui a
acelor observatii - prin tehnicile specifice ale anchetei bazate pe consemnarea tehnologica. Se pot compara astfel inregistrarile mai
vechi cu cele recente si apoi elabora judeciti de valoare §i concluzii in legitura cu unele aspecte evolutive, dar mai ales regresive, ale
culturii si civilizatiei traditionale din anumite zone etnografice, manifestate de-a lungul timpului.
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In fata progresului spectaculos de rapid al tehnologiei informatice, a fotografiei si inregistririlor digitale in general,
etnografii, etnologii sau antropologii se vor confrunta cu o serie de provociri ale lumii contemporane, cind activitatea lor de
cercetare si valorificare stiintificA va trebui si tind seama de toate aceste mutatii produse in perceptia si reprezentarea vizuald
fotografici documentard. Activitatea de arhivare a fotografiei documentare stiintifice , clasice” va trece i ea treptat prin acest
proces, care sperdm s nu afecteze prea mult puterea de obiectivare si contextualizare a semnificatiilor etnologice redats atata timp
prin fotografie. La acest risc se referea si Roland Barthes cand afirma cd ,fotografia nu spune (neapdrat) ceea ce nu mai este, ci doar,
cu sigurantd, ceea ce a fost”. Aceastd subtilitate in intelegere ar fi decisivd pentru ca in fata unei fotografii, constiinta nu o ia doar pe
calea nostalgica a amintirii, ci pe calea certitudinii, intrucat esenta fotografiei este de a ratifica ceea ce reprezintd. Autorul pomenit,
un cunoscut analist foarte subtil dar si critic, sever al fotografiei, o considerd pe aceasta totusi ,contingentd purd” pentru ci
intotdeauna pe ea este reprezentat ceva, spre deosebire de text care, prin actiunea subitd a unui cuvant, poate face ca o fraza s
treacd de la descriere la reflectie, ea dezvaluind imediat acele ,detalii“ care constituie chiar materialul cunoagterii etnologice.
Important este insa cd fotografia permite accesul la o infracunoagtere in fotografie existad unele trasaturi ,biografeme”, iar fotografia
are acelasi raport cu istoria precum biografemul cu biografia. Rezultd de aici importanta fotografiilor pentru a relationa,
complementariza istoria orald, istoria vietii, naratiunile, iar fotografiile descoperite care insotesc scrisorile se dovedesc de un real
folos in scriitura etnologicd, in (re)textualizarea si (re)contextualizarea ei. Oricum, atat etnograful cét si etnologul sau antropologul
recunosc faptul cd ea, fotografia nu are numai valoarea unei tentative de copiere ,fideld” a realititii obiective, ci si o valoare
modelatoare.

De asemenea, in valorificarea fotografiei cu subiect etnografic si istoric din arhivele private de familie, identificarea unor
constante si a unor variabile in aceste imagini, conduc spre surprinderea unor mecanisme de gandire care le-au motivat in diferite
ipostaze ale vietii individuale sau colective. Astfel, putem afla cum particip4 fotografia la crearea unei identititi de familie, de grup,
iar istoria generald a fotografiei va determina la rdndul ei o suma de istorii particulare, conturandu-se astfel in final un segment viu
si semnificativ din istoria locali a ultimului secol.

Interesante apar si unele preocupdri relativ recente ale etnologiei universitare clujene, ca teme doctorale, legate nu doar de
fotografia singulara, uneori scoasd din context, ci de intreg corpusul de fotografii descoperite intr-o arhiva de familie, care devine o
reald sursd de cercetare aplicatd. S-a plecat de la constatarea cid diferitele domenii ale etnografiei, apoi ale antropologiei au
manifestat interes sporit in analizarea aspectelor vizuale ale culturii cercetate, nu doar in plan teoretic, ci si in cel practic, cel mai
accentuat sub egida problematicii reprezentativitatii, expunerii culturii. Vizualitatea nu este doar sau in primul rand o chestiune de
ordin metodologic, ci este relevantd si ca obiect de cercetare, in istoria orald si/sau in naratiuni, istoria vietii. Apare astfel
necesitatea rediscutarii rolului fotografiei in discursul stiintific etnografic, unde fotografia apare pe rand ca 1) ilustratie,
resursd/instrument de cercetare, material de suport/supliment in cercetare, 2) obiect (de artd, patrimoniu), 3) tem# de cercetare,
4) mod autonom de comunicare in discursul etnografic/antropologic (cf. Szalma Anna-Maria). Corpusul de fotografii private
detinut de un individ si recuperat de la acesta, poate fi interpretat ca un text auto(biografic), o variantd vizuald a povestirii vietii,
text, care la randul lui poate fi comparat si trebuie confruntat cu alte realiziri accesibile de povestire a vietii. Biografia descifratd din
analiza fotografiilor private si biografiile scrise, povestite, ale individului, se intersecteazi in mai multe puncte, se suprapun pe mai
multe planuri; biografia vizuald poate scoate la iveald diferite continuturi, care altfel nu ar deveni explicite. Suprapunerile si
divergentele mai mult sau mai putin vizibile sunt la randul lor la fel de importante din puntul de vedere al cercetirii. Autoarea
citatd mai sus a sesizat ci fotografia segmenteazi spatiul si timpul personal/individual, iar ca obiect, partajaza spatiul locuit, triit.
Fotografiile inregistreazi deci spatiul familiar, pe masurd ce in timp acestea contribuie la ,expansiunea” spatiului individual.
Timpul fotografiilor poate fi preceput astfel deodatd ca unul linear (urméind o successiune cronologicd, induce o atitudine cu
caracter narativ) sau unul ciclic (organizat de evenimente si teme recurente). Corpusul dedicatiilor atribuite fotografiilor alcituiegte
si el un grup de texte, destul de uniform (tipizat). In imp ce dintr-o perspectivd exterioard (cea a cercetitorului de exemplu),
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dedicatiile de pe verso-ul fotografiilor, constituie o bazi importantd de informatii si date, dintr-o perspectivd interioard (a
utilizatorului fotografiilor, a familiei, a microsocietitii) se definesc in primul rdnd ca o manifestare a comportamentului ritualizat.

Daci vorbim de o istorie sau un trecut al fotografiei, putem vorbi si de o istorie a privirii, asa cum ne prezinti Ioana Popescu,
dar si de adevirate ,foloase ale privirii, o perspectivi de abordare necesard in contextul paradigmei contemporane
etnomuzeologice. Alaturi de cuvant, gest, comportament de grup si obiect, privirea ca demers exploratoriu este ea insigsi o
componentd importantd a paradigmei culturale. Plecind de la experienta si expertiza stiintificd dobéandite in cadrul Muzeului
Taranului Romén, abordarea Ioanei Popescu oferd o perspectivd antropologicd nu doar asupra esteticii creatiei tdrdnesti, ci in
primul rand o tentativd de transgresare a granitelor domeniului printr-un studiu multidisciplinar: etnologic, estetic, antropologic.
Demersul sdu, se constituie intr-o abordare interesantd din perspectiva privirii fenomenului cultural in general si poate fi aplicatd
cu success si in cadrul , privirii” fotografiei cu subiect etnografic si istoric. ins3, si aceastd modalitate de a privi trebuie reeducata.
Astfel, efectul privirii unei fotografii nu este doar si neaparat de reamintire, ci de provocare la un exercitiu de consimtire la ceea-ce-a-
fost-real, 1a ceea ce a fost adevirat. Functia fotografiei devine in acest fel aceea de a reda adevirul, un adevir care se confruntd cu
timpul, si atunci fotografia e o veritabila inviere. Heideggerian vorbind, fotografia re-fiinteazd ceva ce a fiintat odatd. Fotografia
stabileste o prezentd imediatd in Jlume - o coprezents, ea fiind si de ordin metafizic. Dar, in folosirea fotografiei si a filmului
(vizualului si audio-vizualului) ca mijloc de cercetare antropologicd, importanti este de fapt privirea. Privirea celui care
documenteaza un grup social, privirea individului devenit obiect al cercetarii, privirea celui pus in fata produsului cercetirii, sunt
cele trei perspective conjugate care trebuie luate in considerare in cadrul oricdrei cercetiri de antropologie vizuald. Toate aceste
priviri sunt impuse sau influentate de zona geografici, de momentul desfasurarii cercetdrii si de mentalititile predominante care se
confruntd cu aceasti ocazie, chiar de curentele artistice sau de moda timpului. Inregistrarea in imagini trebuie sa tind cont de
regulile locale ale ,universului fotografiabil”, trebuie si respecte indicatiile si interdictiile specifice comunititii cercetate - ce este
accesibil privirii, ce ,nu e bine” sA fie inregistrat, cu riscul uneori a deplasarii tintei de pe subiectul propus initial.

Asadar, ideal ar fi ca pornind de la aceasti ,capturare”, acumulare i arhivare imagistici prin digitalizare (deosebits,
imbucurator de bogatd prim derularea proiectului amintit) si/sau achizitie si intreprindem pasul urmitor de a trata fotografiile cu
subiect etnografic si/sau istoric in calitatea lor autonoma, de studii de caz si nu doar ca material anex al scriiturii etnologice sau de
contextualizare a unor expozitii tematice etnografice pe care intentiondm si le realizim in activitatea noastrd etnomuzeologici
viitoare.

Nu in ultimul rand, important devine gradul in care vom reusi ca prin implicarea noastrs, prin apelul la marturia imagistics,
sd resuscitdm interesul pentru reconturarea memoriei culturale, identitare, individuale gi collective a comunititiilor investigate.
Acesta este un adevdrat castig al proiectului - resimtit de altfel de-a lungul derulirii sale ~ si anume, congtientizarea si antrenarea
comunitdtii (a autoritdtilor locale, acolo unde existd suficientd receptivitate) in demersul comun, apoi si incercim o cit mai
adecvata reprezentare si revitalizare a unor aspecte etnoculturale din arealul nostru muresean si nu doar.

Dr. Dorel MARC
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BEVEZETO. A NEPRAJZI FOTOGRAFIA - FORRAS, OROKSEG, EMLEKEZET,
TEMA ES KOMMUNIKACIO A NEPRAJZI DISKURZUSBAN

Az Egy évszizad helytirténete képekben cimii néprajzi és helytorténeti fotoéalbum tjabb kotete az azonos elnevezésii program
eredményeinek latvanyosabb részét, a digitalizalt fényképanyagot tarja elénk. A Nemzeti Kulturélis Alap Hivatala 4ltal 2011-ben és
2013-ban tamogatott projekt a Maros megye kistdjain (Fels6-Maros mente, Gorgény volgye, Bolkény volgye, Mezéség, Kiikiillsk
vidéke, Nyardad mente) térténé gytijt6- és kutatomunkat, valamint ennek bemutatdsat vallalta. A projekt otletgazdainak és
megvalositéinak meggy6z&dése szerint a vizuélis dbrazolasok legalabb annyira fontosak napjainkban, mint a leir6 néprajz vagy
dsszehasonlité néprajz médszereinek eredményeit konyvforméaban megjelenit6 narrativak, vagy éppen a mizeumi reprezentaciok.

F. Laplantine francia antropol6gus szerint a leir6 néprajz médszere nem csupdn a kultirdk leirdsét feltételezi - noha ez
alapvets, amikor antropol6giai kutatdsokr6l beszéliink -, ugyanis a megfigyelésen til fontos, hogy a bemutatds és értelmezés
modszereit alkalmazva masok szdmadra is érthetévé és értelmezhet6vé valjon. Igy alakul a szemlélés egy nyelvvé, amely a lathato és
olvashat6 kozotti kapcsolat értelmezését feltételezi, ugyanakkor fejleszti annak képességét, hogy meghatdrozzunk bizonyos
kapcsolatokat olyan érzékelési formak kozott, amelyeket egymastol fiiggetleniil értelmezendék: forma, 14tds, nézés, memoria, kép,
képzelet, érzék vagy nyelv. A néprajzkutatonak tgy kell bemutatnia egy adott kultirdt, hogy a leirds és fényképelemzés
modszereinek alkalmazdsaval megmutatkozzanak az adott kulttra jellegzetes vonasai.

P. Francastelhez hasonl6an t6bb antropolégiai szakir6 is ugy tartja, hogy ,,az ember csak azt az informdciot tudja megérteni, amely
addigi tudisrendszerébe integrdlhatd.” Ennek értelmében nézhetiink anélkiil, hogy litndnk, amely igaz a néprajzi fényképekre is. A falusi
kiskozosségek tagjai id6vel eltdvolodtak a kultirat addigi formajadban fenntart6 belsé koherenciatél, szokasjogtol, amely valamikor
a tarsadalmi stabilitdst és rendet biztositotta. A modern tdrsadalom egyre tdvolabb keriilése a ruralis kozosségektol arra sarkall,
hogy egyre kézelebb keriiljiink ahhoz, amit valamikor igencsak tavolinak gondoltunk és arra késztet, hogy az ,otthont” a maga
természetességével egyiitt e gy kulturdlis gesztusként értelmezziik.

Egy multikulturdlis kézegben - amint ez igaz az altalunk vizsgdlt Maros megyei kistdjakra is - nem korlatoz6dhatunk
kizarélag sajat nyelvi kultirdnk vizsgalatdra, mert mas kultiirdk ismeretének hidnyaban, olyan alapvet6 informaciok keriilhetik el a
figyelmiinket, amelyek fontossagara mas kultirdk ismerete vezethet rd. A neves antropolégus, Laplantine is rder&sitett a k6zosség
tagjaival val6 beszélgetések és interjiik fontossdgara a néprajzi médszertan és az oral history szempontjab6l. A kiilonb6z6 forrdsok
- mint a fénykép, magnetofon tekercs, film - valaszt adnak az értelmezési tévedések kapcsan felmeriil6 szkepticizmusokra. Ezen
forrasok legitimizaljdk a kutatds eredményét. Narcisa Stiucd néprajzkutaté szerint kiillonb6z6 természetli dokumentumok kell a
hivatkozasok alapjat képezzék, ugyanis ezek figyelembevétele nélkiil a vizsgalat eredménye az élettorténetek ingovanyos talajan
maradndnak, erre korlatoz6dnéanak.

A széleskorti tudomadnyos felkésziiltség elengedhetetlen feltétel a tudomanyos tevékenységet vallalé néprajzkutatok,
antropol6gusok munkdjanak, ugyanis a kutatok intellektualis felel¢ssége tobbek kozott a vizudlis reprezentdci6k miikodési
mechanizmusdnak a feltdrdsa. A vizuélis reprezenticiok egyre gyakoribbak a virtudlis viligban to6rténé mindennapi
elterjedésiiknek koszonhet6en, amely az erre irdnyulé tudomanyos kutatdsok szamaban is megmutatkozik. A vizudlis 4brazolasok
térnyerésével egyidejtileg szem el6tt kell tartanunk a pszichoanalizis, a kommunikacié szociolégidja, esztétika, valamint a
kultdratudomanyok megkozelitéseinek szempontrendszerét. Egy hasonlé interdiszciplindris tanulméany egyre éget6bb feladat,
foként, ha elfogadjuk, hogy a vizualis kultira elterjedése szervesen beépiil a posztmodern tdrsadalomba.

Napjaink térsadalmi tdrekvések abba az irdnyba mutatnak, hogy a vizudlis ingerek minél szélesebb kozonség szamara
elérhetévé valjanak. Latnunk kell, hogy egy fénykép a szimbolumok fontos hordoz6ja, ahol a szimbolum mint metaféra elsésorban
egy jellemz6 tulajdonsag kiemelésére szolgal, nem jelentésmédosité funkcidja a meghatarozé. A tdrsadalom szempontjébél relevans
értékeket és mindségeket szinbolumok segitségével kozliink. Az ember minden tipust megnyilvanulasa (a képeket is ide értve) a
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tapasztalatok eredményeképp értelmezend6, ami a receptorra kifejtett hatds altal formélt valésdg-kép, nem abszolut val6sag.
Mindaz, amit érzékeliink az a reprezentacié folyamata, annak térgya és a receptor kozotti viszonyt titkrozi. Igy vélekedik errél
Roland Barthes is, a Kép retorikdja irdsaban: a denotalt szint csakis , elméleti”, mivel nincs olyan kép, amely ne hordozna konotativ
jelentést, illetve értelmezhet6 lenne anélkiil, hogy kontextualizdlnank azt.

A viuzalis intelligencia egy kozvetits kozeg a régi és uj technolégidk kozott, a képek kozbsségi, gazdasdgi és politikai
szféraban torténed hasznalata kozott, valamint egy uj, vizudlis kozeg létrehozasaként és fejlesztéseként. A néprajzi fénykép
esetében a vizudlis tudatossag egyszerre képezi az eredményt és az el6zményt egy szimbolum kdrvonalazasakor, amely a kép
elemein keresztiil értelmezendé. A fényképek elemzése az elemz6 személy értelmzd képességét és kulturélis tuddsat is igénybe
veszi. A néprajzi kép tobbek kozott érzelmi kifejez6dése, amely interkulturdlis szemszogbél elemzett, ugyanis a fényképek
kiilonb6z6 szdrmazésa és kulturdja személyektsl vald.

A néprajzi lefrasok készitésekor kérvonalazédni latszik a nézés/szemlélés problematizalasdnak sziikségessége. A nézés
poétikdjan tul, ugy véljiik, hogy fontos kiilonbséget tenni és 6sszehsonlitani a két antropolégiai reprezentdciés modot, a fényképet
és a néprajzi leirast, amelyeket kiilon nyelvként, kiilén szemiotikai rendszerkétnt kell értelmezniink. Ezek komplementer médon
kiegészitik egymast, a mas-mas forrasokkal és eszkozokkel dolgoz6 kutatdsi médszer egy téma tobbszemponti értelmezésének
lehetségét kinalja, amelyek egytittes hasznalata a lehetd legteljesebb megismerést célozza.

A fénykép a néprajzi jelent6ségli dokumentumfilmhez hasonléan nem szerepel mindig a tudoményossag szempontjabol
teljesen elfogadott kutatdsi médszerként, vagy szamszer(isitheté informaciéforrasként - f6ként ami a tdrsadalomtudomanyokat
illeti. Ezért is jelent6s ennek az albumnak a szerkesztése és kozzététele, mivel j6 példa a néprajzi szempontbdl jelentts
fényképanyag bemutatédséra, ugyanakkor segit annak tudatositdsdban, hogy a fénykép az antropolégiai kutatdsok fontos és legitim
forrasa.

Munkéank kezdetétsl egyet tudtunk érteni Roland Barthes antropolégus azon gondolatdval, miszerint a fénykép nem csupan
az emlékezés mechanizmusét inditja el, hanem egy valamikori identitasi és kulturdlis rendszer megnyilvdnul4sénak is tiikr6zGje.
Ilyen formédn a fotografia hozzdjarul a hagyomanyos paraszti kultira - amely folyamatos fellazuasnak van kitéve -
ujrateremtéséhez és trjaértelmezéséhez.

Annak érdekében, hogy tudatosuljon a fotodigitalizaldssal is foglalkozé kutatdsok és projektek jelent6sége, fontos
megemliteni, hogy a fényképek 6sszegyfijtése, az archivalas folyamata és a kontextualizalashoz sziikséges kiegészit6 adatok ~ mint
a képen szerepl6 személyek vagy az élethelyzet beazonositdsa - azonos kutatdsi eredményekhez vezethet, mint a ,klasszikus”
dokumentdlds. Az adatbazis értéke és hitelessége is alacsonyabb lenne egy fotoarchivunk hozzékapcsolasa nélkiil. Ezeken keresztiil
a kutatds egy masik szintjét is megtapasztalhatjuk a fényképeken szerepl6 személyek vagy ezek rokonaik, leszdrmazottaikkal
torténd interjukészitéskor, ahol a fényképhivatkozasok az emlékezés eszkozeivé valhatnak. Ezt a modszertant sikeresen
alkalmaztédk a Maros megyei mizeumok az emlitett fotoarchivumok dsszeéllitasakor.

Utdlag a sajat témadjat illetéen relevans fényképeket taldlé kutat6 visszatérhet a kutatasi terepére, ahol a képen szerepl6
személyekkel, leszarmazottaival, vagy a kozdsség mds tagjaival értekezhet az addigi informaci6i megerésitése, megcafolasa vagy
éppen drnyaldsa érdekében. Ez egy olyan tjabb médszert jelent, amely részletes néprajzi leiras készitésére is alkalmas, a tdrsadalmi
kapcsolatokrol és viselkedésrél. Mds médszer a koz0sség tevékenységének hosszutavi vizsgalatat és rogzitését jelenti. Ilyen forman
osszehasonlithat6va vélnak a régebbi felvételek az Gjonnan késziiltekkel, amelyen keresztiil megragadhat6k a hagyomanyos népi
kultura és civilizaci6 fejlédésének és visszafejlédésének pontjai.

Az informatika és technoldgia fejlédésének gyorsaségébél ad6ddan - amely a fényképészeti technikak fejlédését is befolyasolja - a
néprajzkutaték és antropolégusok olyan uj kihivassokkal kell szembenézzenek, amelyek sordn elengedhetetlen a vizualis
fotodokumentaciok és dltaldnosan a vizudlis reprezentdciok kutatasa és értelmezése sordn a véltozé gyakorlatok felhasznalasa. A
dokumentumfoték ,klasszikus” archivéldsi tevékenységének is keresztiil kell mennie a fent emlitett valtozdsokon, amelyek
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reméljiitk nem fogja a fényképek értelmezésekor megszokott objektiv és targyilagos kontextualizalas folyamatat befolyésolni. Errél a
veszélyr6l értekezik Roland Barthes is: ,A fotografia nem (vagy nem feltétleniil) arrdl beszél, ami nincs tbbé, hanem csak arrdl,
ami egészen biztosan volt.” (Roland Barthes: Vildigoskamra. Jegyzetek a fotografiar6l. Forditotta Ferch Magda. Eur6pa
Konyvkiadé,. Budapest, 1985)

Ez a megértés soran donto lehet, hiszen egy fénykép megtekintésekor nem csak az emlékezés mechanizmusa indul be, hanem
egyfajta bizonyossagtudat is felszinre tor, ahol a fénykép felatada, hogy hitelesitse azt, amit reprezental. Barthes, a fényképek
kritikus elemzé&je, Ggy tartja, hogy a kép miifaja az értelmezés esetlegességét is magaban hordozza, mivel minden esetben
reprezentdl valamit, ellentétben egy frott szoveggel, ahol a sz6 egy egyszer(d és hirtelen mozdulattal reflexiéva alakithat6, elénk
tarva az 6sszes ,részletet”, amely a megértés néprajzat feltételezi. Fontos, hogy a fénykép lehetséget kindl az , inframegismerésre”,
ugyanakkor hordozza a ,biograféma” tulajdonségait, ugyanaz lévén a kapcsolata a torténelemmel, mint a biografémédnak a
biografiaval. Ebbdl is latjuk, hogy fontos szerepe van a fotografidnak a oral history, élettérténetek vagy narraciok kiegészitésében. A
leirasokat, személyes leveleket kiséré fényképek kiemelt jelentéségiinek bizonyulnak a néprajzi elemzésekkor, a retextualizalas és
rekontextualizalds folyamataindl. Mindenféleképpen a néprajzkutaté és az antopol6gus is elismeri, hogy a fényképeknek nem a
valésag hitht tiikr6zése a feladata, hanem a modellezés.

Ugyanakkor a csaladi archivumokban fellelhet, néprajzi és torténeti témaji fényképek hasznositdsa sordn, a konstans és a
valtoz6 azonositdsa egy olyan gondolkodasi mechanizmus tetten éréséhez vezet, amely a kiilonb6z6 egyéni és kollektiv
élethelyzetekben jelentett motivaciét. Ezaltal megismerhetjiik azt, hogy hogyan és milyen szerepben vett részt a fénykép a kollektiv
és a csaladi identitas felépitésében, valamint ennek altaldnos torténetét, amely meghatdrozza az egyéni torténeteket és jelentds,
illetve életteli részét képezi az elmiilt évszazad helytorténetének felépitésében.

Egy 1j, igéretes és érdekes felvetés bukkant fel a vizualis antropolégiai kutatas teriiletén, mely nem csupén egy, a
kontextusb6l kiragadt fénykép, hanem a csaladi archivumban fellelhet6 teljes fényképkorpusz egészét elemzi. (Szalma Anna-Maria
2011-ben Kolozsvaron, a Babes-Bolyai Tudoményegyetem Bolcsészkar, Néprajzi és Antropol6giai Szakon megvédett doktori
dolgozata). Mindez abbél a felismerésbél ered, hogy a néprajztudomany kiilonbozé teriiletein egyre nagyobb figyelem irdnyul a
kultdra vizudlis elemeire, nem csak elméleti szinten, de gyakorlati szempontb6l is, a leghangstlyosabban pedig a kultdra
megjelenitése és a reprezentaci6 kérdéskorére vonatkozoéan.

A vizualitds elsésorban nem ,csak” egy modszertani eljards, hanem tgy is relevans, mint az élettdrténet-mondésra és
életpalyakra vonatkoz6 kutatdsok targya. Igy sziikségessé valik a fénykép szerepét ujratérgyalni a néprajzi diskurzusban, ahol a
fénykép (1) mint a kutatds kiegészitSje, informécié hordozé feliilet; (2) targy- mfalkotas; (3) kutatdsi téma és (4) fliggetlen
kommunikaciés eszkéz a néprajzi-antropolégiai diskurzusban (v6. Szalma Anna-Maria). Az egy személy éltal birtokolt/egy
személytdl gytjtott fényképkorpuszt autobiografikus szovegként kezelhetjiik, az egyén életérsl késziilt vizualis narrativumnak, egy
olyan szovegnek, melyet titkoztetni kell mas, az életpalyarol késziilt reprezentaciokkal. A fényképek elemzése révén kérvonalaz6dé
biogréfia és az frott és elmondott toérténetek t6bb pontban érintkeznek, illetve tobb helyen egymasra tevédnek; a vizualis biografia
olyan tartalmakat emel ki, melyek mésként nem volndnak elérhet6k, csak a fénykép révén valnak explicitté. Az egymasra tevédések
és a kiilonbdzbségek a kutatds szempontjab6l szintén jelent6séggel birnak. A fent idézett szerz6 ugy véli a fénykép a teret és a
személyes id6t szegmensekre osztja és mint targy a lakott teret behatarolja. A fényképek igy az ismert teret rogzitik, mig
hozzajarulnak a személyes tér tagulasahoz. A fényképek ideje tekinthet6 linedrisnak (egy kronolégiai sorrendet kévetve narrativ
jelleggel bir) vagy ciklikusnak (ismétlédé témak és események 4ltal szervezett). A fényképek hatan szereplé dedikaciok
gylijteménye szintén egy olyan szovegcsoportot alkotnak, amely eléggé egységes, tipizalt. Mindekdzben a kiilsé szemlélének (pl. a
kutaténak) ezek a dedikaciék fontos informdaci6 halmazt képeznek, a belsé szemlélének (a fényképet hasznalénak) pedig a
ritualizalt viselkedést hatdrozza meg,.
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Ioana Popescu szerint mikor a fénykép torténetérsl, vagy multjarél beszéliink, egyidében beszélhetiink a szemlélet
torténetérdl is (lasd. Ioana Popescu Foloasele privinii, Bucuresti, Paideia, 2002), ugyanakkor az igazi szemlélés hasznardl is, amely
fontos és sziikséges megkozelités az 1j etnomuzikolégia szempontjab6l. A gesztus, a sz6, kollektiv viselkedési minta mellett a
szemlélet, mint felfedezési folyamat dnmagédban a kulturalis paradigma egy fontos alkotéeleme. A bukaresti Roman Paraszt
Miuzeuma keretében szerzett szakmai tapasztalat alapjan Ioana Popescu felvetése olyan antropolégiai perspektivat kinal, amely
nem csupdn a népi alkotds esztétikdjit, hanem elsésorban a diszciplina hatdrainak tallépését jelenti. Ez az eljards sikeresen
alkalmazhat6 a néprajzi és torténelmi fénykép szemlélésében, viszont ez a szemléletméd is djratanitast igényel. Igy a fénykép
szemlélésének hatdsa nem feltétleniil csak Gjraemlékezés, hanem egy kihivés, beleegyezés abba ami -valddi-volt, ami-igaz-volt. A
fénykép igy az igazsdg visszaaddsdnak eszkozévé valik, egy olyan igazsdgé, amely az idével szembesiil, igy a val6di feltimaddasa.
Heidegger szerint a fénykép ujrateremti a mar létez6t. A fénykép egy azonnali jelenlétet teremt a vildgban, egy egyiittlétezést,
matafizikai valésagot (lasd Bogdan Nita, “Roland Barthes despre fotografie”, articol apédrut in revista Cultura, 27.01.2010, in
sectiunea “Cultura ideilor”). A fénykép és a film mint antropolégiai kutatdsi médszer hasznélatdban (vizudlis és audio-vizudlis), a
hangsily a szemlélésen van. A kozosséget dokumental6 egyén szemlélete, a kutatds targyat képezd egyén szemlélete és a kutatds
eredményeit szemlél6 az a hdrom perspektiva, amit figyelembe kell venni barmelyik vizuélis antropol6giai kutatdsban. Mindezek a
szemléletek a kutatés lefolydsanak pillanatdban az adott néprajzi, vagy foldrajzi tdjegység altal befolyasoltak, de hatdssal van rajuk
egy miivészeti dgazat elterjedése vagy éppen a jelenlegi divat is. A fénykép rogzitésekor figyelembe kell venni a helyi szabalyokat a
fényképezhet6 univerzumat, rogzitenie kell a kutatott kozosség altal javasolt és tiltott normékat, amely némely esetben a kittiz6tt
célt6] eltéro utra vezet.

Az idedlis az lenne, ha ebb6] a rogzitési médozatbél indulnank ki, a fényképek digitalizdldsa révén torténs dsszegytijtése és
archivdldsa és/vagy megvasarlasa a kovetkezd lépésben a néprajzi témdaju fényképeket autoném szerepiikben,
esettanulmanyokként kezeljiik és nem csupan csatolmédnyként, vagy egy-egy késziil6 tematikus kiéllitasunk kontextualizaldsahoz
sziikséges eszkdzként.

Nem utolsésorban fontossa valik, hogy a beavatkozdsunk altal felkeltsiik a figyelmet, djrakérvonalazzuk a kulturalis
emlékezetet, a kutatott kdzosség egyéni és kozosségi identitdsat, majd megprobaljuk minél hitelesebben reprezentalni és tetten érni
egy térségiinkbe (Maros megye) tartoz6 etnokulturalis aspektust.

Dr. Dorel MARC
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INTRODUCTORY NOTES. ETHNOGRAPHIC PHOTOGRAPHY - RESOURCE, HERITAGE, MEMORY,
THEME AND COMMUNICATION IN THE ETHNOLOGICAL DISCOURSE,
OF VISUAL ANTHROPOLOGY

The publication of the second album of photographs that represent subjects of ethnography and local history, making best
use of a digitized archive resulted by applying the project “A Century of Local History in Pictures”, project financed in two stages
(2011, 2013) by the Administration of the National Cultural Fund and implemented in the rural communities of Mures county,
belonging to different ethnographic areas and subareas (Superior Mures Valley, Gurghiu Valley, Beica Valley, Transylvanian Plain,
Tarnava Micd, Tarnava Mare, Niraj Valley etc.) - was based on the belief that nowadays, the visual representation plays a role at
least as important as book representation (through ethnographic descriptive writing, ethnological interpretative-comparative
writing, anthropological systemically integrative writing), but also as important as ethno-museological representation.

As the French ethnologist F. Laplantine also claims in his work, “Ethnographic Descriptign”, it does not merely mean a
writing of cultures, without which there would be no anthropology in the true meaning of the word, it does not merely consist in
seeing, but also in making others see, and then in writing what we see. Thus we proceed to transforming what we look at in language, which
requires an interrogation of the relation between visible and legible, which drives our ability to establish relations between elements
that are generally considered separate: shape, sight, look, memory, image, imaginary, meaning, language. The ethnologist must do
in such a way to show the logic of a culture, using the ethnographic description, including that which can be achieved by
analysinga photograph.

Some theoreticians argue that “we only see what we know or what we can integrate into a coherent system” (cf.
P. Francastel). Thus, we can “look at”, view something without actually seeing it ... This observation can also be applied in
ethnographic photography. It is the same with thelook or view of the yesteryear village, community that distanced itself greatly
throughout time from its past internal coherence, cultural system composed of habits that ensured its cohesion, stability, i.e. a
different order. This distance from the village society where from many of us come is a distance that makes us become, little by
little, extremely close to what perhaps was once distant, to rediscover in fact what we consider “home”, as being natural, innate, but
also a cultural gesture. In a multicultural environment - as the one in the Mures county investigated by us - if we remain bounded
only to our own culture, we risk not only to become blind to others’ cultures but also short-sightedin regard to our own culture - as
the same ethnologist and anthropologist Laplantine said, that is, failing to notice elements in our societies that have passed
unnoticed before. The importance of consulting visual witnesses in ethnological research is emphasized again by other ethnologists,
being absolutely mandatory in oral history,since photography, magnetophonetape, film, as stated by F. Laplantine, put an
immediate end to the skepticism on the issue and the doubt on the interpretation. They can ascertain, authenticate, ensure,
belonging to the field of certainty, evidence, representing moreover evidence of the objectivity of the facts. Documents of any nature
represent a solid support of referentiality. Without them, ignoring them in the investigation or omitting them in the analysis, the
researcher remains in the exciting but vulnerable horizon of life narrative, as was also recently reaffirmed by the ethnologist
NarcisaStucai.

Therefore, the need for a critically assumed theoretical journey in the methodology of visual anthropology is not only a
necessary preparation for any ethnographer / ethnologist / anthropologist, but also an intellectual responsibility towards critical
understanding of the mechanisms of visual representation, present more and more in research topics in both everyday reality and
(or especially) in the virtual reality of the Internet. Along with this true invasion of representation through images, incursions are
also needed in the psychoanalysis and theory of perception, in the sociology of communication, in aesthetics, in pragmatic or
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culturalist approaches. The need for such studies is increasingly pressing, as far as we accept that “visual culture” becomes
overwhelming and all-inclusive in our postmodern society.

The world today tends towards a “full accessibility” of visual signs. Photography also represents a vehicle of symbols. The
symbols as metaphors work by assigning additional features and not by altering significance. Qualities and social values are
transmitted through symbols. All manifestations of the human being, including images, are products of the experience, of how the
receptor was stimulated by perceived reality; we will never have direct access to reality. All we can know is the way in which
interaction occurs between representation, the represented object and the receiver subject. The same premise is also used in
“Rhetoric of the image” by Barthes - the denotative level is strictly “theoretical” for the analysis of images, as it is difficult to
imagine any image without connotations, without an attempt to contextualize them.

Visual Intelligence is defined therefore as an area of mediation between the “old” and new technologies, between the social,
economic and political power of images and the development of a new,virtual space. More so, through ethnographic photography,
producing a visual consciousness would beboth the result and premise of shaping a symbolic system, interpretable in its
components. However, image analysis also involves the viewer’s personalitywith its perceptive and cultural systems. In the space
we are concerned of, ethnographic photography additionally transmits, among others, an emotional expressiveness examined from
an intercultural perspective as photographs belong to people who may come from different cultures.

The need to problematize the importance of the lookin the process of ethnographic description is also taking shape. Beyond the
poetics of thelook, we also think that an important distinction in the comparative analysis of the two forms of anthropological
representation is treating ethnographic photography and writing as two languages or two semiotic systems that propose
differentlyan anthropological knowledge, or even better,the formula of photography (and documentary) complementarity and
anthropological writing, in the sense that both products using related technologies can reveal different aspects of the same problem,
and consequently can increase anthropological knowledge, seen and enriched from many perspectives.

Ethnographic photography, as well as ethnographic or documentary “film” is not always accepted as “scientific material”
or considered quantifiable academic material, especially in the field of social sciences. Perhaps for this reason as well, continuing to
publish these albums can be considered as a good exercise to think of ethnographic photography in terms of a valid product,
complementary to anthropological knowledge, acquired through writing, therefore traditionally literary.

Since the initial stage of our research we have adopted the point of view confessed by Roland Barthes, a leading theorist of
visual anthropology, who stated that the effect of photography is not only remembering, but consent to what it was, what it once was
as manifestation in the realm of cultural identity. Photography may thus concretely and objectually contribute to the re-creation or
re-living (in aHeideggeriansense) of something that once existed in the world of the traditional village, entered for a long time inan
emphasized dissolution process.

In order to raise public awareness on the importance of our digitizing photographic images project’'s demarche, collecting
auxiliary materials and recording necessary information for the contextualization of photographs, we state that the archiving,
selection and identification of images represents the same type of demarche as the “classic” documentation, highly important when
forming a “database” and which, without photographs, would certainly be incomplete and anyway, much poorer.Through archive
images, however, we can reach a second level in research, by interviewing subjects or by reference to visual objects that stimulate or
support the effort of remembering - undertaking successfully completed in the above mentioned museum archiving
projectsfromMures County.

Afterwards, the researcher discovering in the archive photographs that are of interest for the topic of his research, may
return on the field and look at some images with the subjects, with their offsprings or other members of the community in order
verify, reunify, confirm or refute some of the data that the photographs can reveal. This is another method by which one can
achieve an ethnographic description of socialbehaviour or relationships. Other means are related to continuous monitoring and
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recording of those observations -through specific techniques of investigation based on technological recording. We can thus
compare older records with more recent ones and thenelaborate value judgments and conclusions about some evolutionary aspects,
but especially regressive aspects of traditional culture and civilization fromcertain ethnographic areas, manifested over time.

In the face of the dramatically rapid information technology progress, of photography and digital records in general, the
ethnographers, ethnologists and anthropologists will be confronted with a number of challenges of the contemporary world, when
their research and scientificvalorisationactivity will have to take into account all these mutations produced in the documentary
photographic visual perception and representation. The archiving activity of the “classic” scientific documentary photography will
also gradually move through this process, which we hope will not affect too much the power of objectification and
contextualization of ethnological meanings long rendered through photography. At this risk was also referring Roland Barthes
when he said that “the photograph does not (necessarily) say what is not anymore, butonly, certainly, what was” (Roland Barthes,
Camera luminoasd. [nsemndri despre fotografie, Ed. Idea Design & Print 2005, p. 77). This subtlety in understanding would be decisive
because in front of a photograph, the conscience not only takes the path of nostalgic memory, but also the path of certainty, since
the essence of photography is fo ratify what it represents. The author mentioned, a prominent, very subtle but also a critical and
severeanalyst of photography, considers it however “a pure contingency” because there is always something represented on it,
unlike a text that, by the sudden action of a word, can make a phrase to pass from description to reflection, immediately revealing
those “details” which constitute the actual ethnological knowledge material. What is important is that photography allows access to
an infra-knowledge, in photography there are some “biographical” features and the photography has the same relation to history that
the “biographeme” has to biography. What results from this is the importance of photographs to relate, complementarize oral
history, life history, narratives and pictures discovered accompanying letters prove to be really useful in ethnological writing,in its
(re)textualization and (re)contextualization. However, both the ethnographer and anthropologist or ethnologist admit that the
photograph has not merely the value of an attempt to “faithfully” copy the objective reality, but also a modelling value.

Also, valorising theethnographic and historical photography from private family archives, identifying constants and
variables in these images, leads to capturing mechanisms of thought that motivated them in different instances of individual and
collective life. Thus, we can learn how photography participates to create the identity of a family, a group and the general history of
photography will determine in turn a sum of individual stories, thus finally outlining a lively and significant segment in the local
history of the last century.

Some relatively recent concerns, visible in certain doctoral thesis, seem to be interesting and promising, related not only to
singular photography, sometimes taken out of context, but to the whole corpus of photographs discovered in a family archive, that
becomes a real source in applied research (see the summary of a doctoral thesis, Fotografia in viata cotidiand. O abordar eantropologicd,
author Szalma Anna-Maria, held in 2011 at Babes-Bolyai University, Cluj-Napoca, Faculty of Letters, Department of Hungarian
Ethnography and Anthropology). It was started from the finding that different areas of ethnography and anthropology have
demonstrated an increased interest in analysing the visual aspects of the investigated culture, not only theoretically but also in
practice, the most pronounced under the issue of representativeness and culture display.

Visuality is not only or primarily a methodological issue, but it is relevant also as an object of research in oral history and /
or narratives and life history. Thus appears the needto rediscuss the role of photography in ethnographic scientific discourse where
photography appears alternately as 1) illustration, research resource / tool, support material / supplement in research, 2) (art,
heritage) object, 3) research topic, 4) autonomous way of communication in the ethnographic / anthropological discourse (cf.
Szalma Anna-Madria). The corpus of private photos owned by an individual and retrieved from him/her, can be interpreted as
anauto (biographical) text, a visual variant of a life story, text which in turn can be compared and must be faced with other
accessible achievements of life story telling. The biography deciphered from the analysis of private photographs and the written,
recounted biographies ofthe individualintersect in many points, overlap on several levels; visual biography can reveal different
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contents, which otherwise would not become explicit. The overlaps and divergences, more or less visible, are in turn equally
important in terms of research. The author cited above observed that photography segments personal/individual space and time
and, as an object, divides the living space. Therefore, photographs record the family space, as they contribute to “expand”
individual space in time. The time of photographs canthus be perceived simultaneously as linear (following a chronological
sequence, induces an attitude with narrative character) or cyclical (organized by recurring events and themes). The corpus of
dedications attributed to the photographs makes up as well a fairly uniform (standardized) group of texts. While from anouter
perspective (e.g. the researcher’s one), dedications from the back of photographs represent an important information and data base,
from an inner perspective (the photographs user’s, the family’s, the micro-society’s) these are defined primarily as a manifestation
of the ritualized behaviour.

If we talk about a history or past of the photography, we can speak of a history of looking, as presented by loanaPopescu
(see Ioana Popescu Foloasele privirii, Bucuresti, Paideia, 2002), but also of the real “benefits of looking”, a necessary approach
perspective in the context of contemporary ethno-museological paradigms. Along with the word, group behaviour and object, the
look as exploratory approach is itself an important component of the cultural paradigm. Based on the experience and scientific
expertise acquired within the Romanian Peasant Museum, loanaPopescu’s approach offers an anthropological perspective not only
on the aesthetics of peasant’s creation, but primarily an attempt to transgress the boundaries of the field through a multidisciplinary
study: ethnological, aesthetic, anthropological. Herundertaking constitutes itself in an interesting approach from the perspective of
looking at the cultural phenomenon in general and can be successfully applied within the ethnographic and historic photography
“look”. However, this way of looking needs to be re-educated. Thus, the effect of looking at a photograph is not only and
necessarily that of remembering, but also of a challenge to an exercise of consenting what-was-real, what was true. The function of
the photograph becomes in this way that of rendering the truth, a truth that faces time, and then the photograph is a true
resurrection. Speaking from a Heideggerian perspective, the photograph lives over something that once existed. The photograph
establishes an immediate presence in the world - a co-presence, as it is also metaphysical (see Bogdan Nita, “Roland Barthes despre
fotografie”, article published in the journal Cultura, 27.01.2010, in the section “Cultura ideilor”). But, in using photography and film
(the visual and the audio-visual) as means of anthropological research, what is really important is in fact the look. The look of the
person documenting a social group, an individual’s look turned into an object of research, the look of the person facing the product
of research, these are the three perspectives conjugated which have to be taken into account in any visual anthropology research.
All these looks are imposed or influenced by the geographic area, the time of the research and the prevailing mentalities which are
confronted with this occasion, and even by the artistic trends or fashion of the time. Image recording must take into account also the
local rules of the “photographable universe”, must follow the directions and the specific prohibitions of the researched community
-what is accessible to the look, what is “not good” to be recorded, with the risk of sometimes moving the target off the subject
originally proposed.

Therefore, it would be ideal that from this “capture”, accumulation and imagistic archiving through digitization (special
and gratifyingly rich by implementing the above mentioned project) and/or acquisition - to take the next step to treat photographs
with ethnographic and/or historical subject, in their autonomous capacity, as case studies and not only as annexed material to the
ethnological writing or contextualization of ethnographic thematic exhibitions that we intend to undertake in our future ethno-
museological activity.

Last but not least, what is important is the degree to which we manage, through our involvement, by appealing to the
imagistic testimony, to revive the interest for the reshaping of cultural memory, identity memory, individual memory and of the
investigated communities, then try a most adequate representation and revitalization of some ethno-cultural aspects in the Mureg
County area and not only.

Dorel MARC, Phd
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DIN REACTIILE ETNOLOGILOR LA APARITIA PRIMULUI VOLUM
»UN SECOL DE ISTORIE LOCALA IN IMAGINI“

[...]  Superbul album-document , Un secol de istorie locald in imagini”, a apdrut sub egida Muzeului Judetean Mures in colecta
Bibliotheca Musei Marisiensis, Series Ethnographica nr. 3, Targu-Mures, 2011, realizat de un colectiv alcdtuit din Angela Pop, Livia
Marc, Laura Pop si Dorel Marc.

Volumul este deschis de un ,Cuvant inainte” semnat de dr. Ligia Fulga, directorul Muzeului de Etnografie din Bragov,
urmat de un ,Argument” datorat Angelei Pop, redactorul sef al seriei amintite, din care aflam detalii in legatura cu desfasurarea
acestui proiect, finantat de AFCN. , Caracterul inovativ al programului este dat de aceastd provocare a implicdrii si participdrii
locuitorilor aldturi de specialigtii muzeului la reconfigurarea trecutului lor, fotografia fiind perceputi ca o oglinda in care se citesc
momente, instantanee ale vietii individului, familiei si satului traditional”.

Dr. Dorel Marc este autorul unui scurt dar dens studiu introductiv despre , Fotografia etnografici - martor si argument in
analiza antropologicd a imaginilor”, din care de retinut ar fi, dincolo de detaliile tehnice privind colectarea, sortarea, selectionarea
fotografiilor, ,filosofia” acestui tip de cercetare: ,, Albumul de fotografie etnografici este, inainte de toate, o sintezd a unor mesaje
care vin dintr-o lume aproape apusa, care isi prelungeste insi existenta dincolo de vreme si vremuri prin instantanee surprinse cu
mdiestrie artisticd de maestrii fotografi, ,ciparii” oragelor care au cutreierat satele sau la studiourile cdrora taranii pdseau cu emotie
pentru a intra intr-un alt fel de vegnicie. Ei se pozau cu convingerea ca fotografierea lasd in urma ei nu doar o amintire, ci o
adevaratd mostenire a unor generatii izvoditoare si purtitoare de traditie”. Fotografiile retinute pentru album, dintr-un numar de
3382 piese, au fost ordonate in cateva sectiuni: ,Familia”, ,Copildria si scoala”, ,, Armata”, ,Ocupatii”, ,Obiceiuri”, ,Port popular”,
»Viata sociald”.

Laudabil¥ si in spiritul celei mai mari corectitudini este mentionarea, in anexele lucrarii, a tuturor celor care au contribuit la
realizarea albumului. Cinste lor §i celor care au pus in practicd acest proiect admirabil. O initiativd care ar trebui extinsa in toate
comunititile roménesti, din sate si chiar din orage.

Nicolae Constantinescu, ,Eternizarea clipei: fotografia in
etnologie”, in rev. Cultura, nr. 399/ 22 noiembrie 2012
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EGY EVSZAZAD HELYTORTENETE KEPEKBEN FENYKEPALBUM ELSO
KIADASANAK REFLEXIOIBOL

A dokumentumértékl Egy évszdzad helytirténete képekben album 2011-ben, Marosvésédrhelyen a Maros Megyei Miizeum
szakmai irdnyitasaval, a Bibliotheca Musei Marisiensis Ethnographica 3. kéteteként jelent meg. A munkacsoport a néprajzi mizeum
munkatérsaibol, Pop Angela, Marc Livia, Pop Laura és Marc Dorel 4llt 6ssze.

A kotet Fulga Ligia, a brass6i Néprajzi Mizeum igazgat6janak elészavéval kezdédik, amelyet Pop Angela, a kiavany
fészerkeszt6jének Indokldsa kovet. Ebbol részletes informaciokat kaphatunk a Nemzeti Kulturdlis Alap Hivatala altal tAmogatott
projektrdl: “A program innovativ jellege abbdl adodik, hogy a helyi lakossdg aktivan részt vett a miizeumi szakemberek mellett a sajdt miiltjdnak
rekonstrudldsdban, ahol a fénykép olyan tiikirként tételez6dik, amelyben az egyén, a csaldd és a telepiilés életébdl vett pillanatképek lithatéak.”

Marc Dorel, A néprajzi témdju fényképek - taniisdg és érvelési eszkdz a képek antropoldgiai elemzésében r6vid és lényegretord
bevezet$ tanulmanya, amely a gytjtési technikdk és a képek valogatdsa soran alkalmazott koncepcié bemutatisan til a kutatds
~filozofiajarol” is értekezik: ,E néprajzi témdjii fényképeket tartalmazé album mindenekel6tt egy letiindfélben 1évé vildg tizeneteinek
szintézise, mely a fényképészek - akik bejdrtik a vidéki telepiiléseket, vagy akik miitermébe a parasztok izgalommal léptek be - dltal mifvészei
érzékkel megragadott pillanatfelvételeken keresztiil meghosszabbitja dnndn létét, hogy ezek bejuthassanak egy mdsfajta ”6rékkévaldsdgba”. Abbol
a meggy6z6désbol fényképezddtek, hogy a fénykép nemcsak emléket dllit, hanem a hagyomdnyt 6rz6 nemzedékek igazi Orokségévé vilik.” A
fényképalbumot alkot6 3382 kép a kovetkez6é cimszavak szerint rendezédik: csaldd, gyerekkor és az iskola, katonasag,
foglalkozasok, szokasok, népviselet, tdrsadalmi élet.

A fliggelékben az albumhoz hozzajarul6é személyek név szerinte szerepelnek. Gratuladlok nekik, és mindazoknak, akik az
album elkészitésében kozremtikddtek. Egy olyan kezdeményezésrél beszélhetiink, amelyet érdemes lenne kiterjeszteni minden
romaniai vidéki, s6t varosi kdzosségre.

Nicolae Constantinescu: Eternizarea clipei: fotografia
in etnologie. Cultura, nr. 399/22 noiembrie 2012
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EXCERPT OF ETHNOLOGISTS REACTIONS TO THE APPEARANCE OF THE FIRST VOLUME OF
»A CENTURY OF LOCAL HISTORY IN PICTURES“

[...] The gorgeous album-document “A century of local history in pictures” appeared under the aegis of the Mureg County
Museum, in the collection Bibliotheca Musei Marisiensis, Series Ethnographica, no. 3, Targu-Mures, 2011, conducted by a team
consisting of Angela Pop, Livia Marc, Pop Laura and Marc Dorel.

The volume is opened by a “Foreword” signed by dr. Ligia Fulga, director of the Museum of Ethnography Brasov, followed
by an “Argument” due to Angela Pop, editor in chief of the above-mentioned series, from which we learn details about the conduct
of this project, funded by AFCN. “The innovative character of the program is given by this challenge of involvement and
participation of people together with museum specialists to the reconfiguration of their past, the photograph being perceived as a
mirror in which moments, snapshots of the life of the individual, family and traditional village can be read".

Dr. Marc Dorel is the author of a short but dense introductory study about the “Ethnographic Photograph - witness and
argument in the anthropological analysis of images”, out of which should be noted, beyond the technical details regarding the
collection, sorting, selection of photographs, the “philosophy” of this type of research: “The album of ethnographic photography is,
above all, a summary of messages that come from a world almost gone, but which extends its existence beyond time and times
through snapshots captured with artistry by master photographers, the cities” “imagers” who have wandered through the villages
or at whose studios peasants walked in with the emotion of entering into a different kind of eternity. They were posing with the
belief that the shooting leaves behind not just a memory but a true legacy of generations creating and carrying the tradition”. The
photographs retained for the album, out of 3382 pieces, were arranged in several sections: “Family”, “Childhood and school”,
“Army", “Occupations”, “Habits", “Costumes”, “Social Life”.

Praise-worthy also in the spirit of the largest correctness is the mention, in the annexes, of all those who contributed to the
album. Honour to them and to those who put in practice this admirable project. An initiative that should be extended to all
Romanian communities, in villages and even in the cities.

Nicolae Constantinescu, “Eternizarea clipei: fotografia
in etnologie” (Perpetuation of the moment:
Photography in ethnology), in Cultura, no. 399/
November 22, 2012
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Singeorgiu de Mures, familia Tatar Dumitru, 1938 [O.1.]
Erddszentgyorgy, a Titar csaldd, 1938
Sangeorgiu de Mures, the family Titar, 1938
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Zau de Campie [MA]
Mezéméhes

Zau de Campie [MV]
Mezbéméhes

Taureni [BP]
MezGtéhit




Zau de Campie[HA]
Mezdméhes

Zau de Campie[CM]
Mezbéméhes




Familii din Mihesu de Campie, [FI], [NA]
Mezdmeéhesi csalddok
Families from Mihegu de Campie




Rizoare, pozd realizatd tn studioul Emil Fischer [RM]
Rdzoare, photo taken in the studio of Emil Fischer, royal photographer
Mezévelkér, Fischer Emil mithelyében késziilt felvétel

Familii din Razoare [BL]

Mezdvelkéri csalidok

Families from Rizoare
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Din albumul de fotografii al familiei Oprean, Targu-Mures [OD]
Az Oprean csaldd fényképalbumdbol, Marosvdsdrhely
From the family album of Oprean family, Targu-Mures
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ou-Mures [BC]

arosvdsidrhely

Vultur Matilda, Vultur Otilia, din Sangeor-
giu de Pddure, in refugiu, Al Doilea Rizboi
Mondial [OD]

Az erddszentgyorgyi Vultur Matilda és
Vultur Otilia a menekiilés idején, mdsodik
vildghibori

Vultur Matilda and Vultur Otilia from
Sdangeorgiu de Pddure, in refuge, in the second
World War

Familia Vultur, Singeorgiu de Pddure,

in perioada interbelicd [OD]

Vultur csaldd, Erddszentgyorgy, a két
vildghdborii kozott

The Vultur family in Sangeorgiu de Pddure,
interwar period
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Familii din Sdngeorgiu de Padure [R .J], [B.C]
Erddszentgyorgyi csalddok
Families from Singeorgiu de Pidure
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Séangeorgiu de Pddure [BC]
Erddszentgyorgy
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Familii din Sangeorgiu de Pidure [S M], [SF]
Erddszentgyorgyi csalidok
Families from Siangeorgiu de Pidure
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Familii din Singeorgiu de Padure [S M]
Erdészentgyorgyi csalddok
Families from Sangeorgiu de Padure
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Bereczki Jusztina cu copiii ei, gemeni, Sambrias [L.L]
Bereczki Jusztina ikergyermekeivel, Jobbdgytelke
Bereczki Jusztina with her twins, Sambrias

Bereczki Mihily 1871-1956, mogier, Simbrias [LL]
Bereczki Mihdly 1871-1956, foldbirtokos, Jobbigytelke
Bereczki Mihily 1871-1956, landed proprietor, Simbriag
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Bako Erzsébet, prima jumatate a secolului XX, Sdmbriag [K.N.]
Baké Erzsébet, 20-ik szizad eleje, Jobbagytelke
Bakd Erzsébet, first half of the 20th century, Sdmbriag

Familie din Virgata [V.E.]
Csaldd Cstkfalvdrdl
Family from Virgata
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Tamasi Sdndor in anii 1860-1870. Atelierul Herczeg din Tirgu Mures Fotografie de familie realizata de fotograful satului, Gdll Sindor, Virgata |

Tamasi Sandor 1860-1870 koriil. Herczeg fotogrdfia, Marosvdsirhely Csalddi fénykép, Gdll Sandor, csikfalvi fényképész dltal készitett felvétel
Tamisi Sandor 1860-1870. Photo studio Herczeg from Tirgu Mures Family photo taken by Gdll Sdndor, village photographer, Virgata
R
Y
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Andrds Anna, anii 1930, Virgata [F.E.]
Andris Anna az 1930-as években, Csikfalvd
Andrds Anna, in the 1930s, Virgata

Balog Jozsef cu familia, anii 1950 ,Viirgata [F.E.]
Balog Jozsef csalddjdval, 1950-es évek Csikfalva
Balog Jozsef with his family, in the 1950s ,Virgata

Familia Balogh, Virgata [F.E.]

A Balogh csaldd, Csikfalva

Balogh family, Virgata
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Mura Mici, Mare Ravica cu copiii [MV]
Kisszederjes, Mare Ravica a gyerekekkel
Mura Micd, Mare Ravica with children

Mura Micd, copiii Mare Petru si Maria cu mama lor, 1913 [MV]
Kisszederjes, Mare Petru és Maria gyermekként édesanyjukkal, 1913
Mura Micd, the children Mare Petru and Maria with their mother, 1913
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Lefaia, Andone Ravica cu Letitia, 1951[MV]y
Lefitja, Andone Ravica és Letitia, 1951
Lefaia, Andone Ravica with Letifia, 1951

https://biblioteca-digitala.ro / http://muzeulmures.ro




't - 5 DN N0 ’“,', o L aolEEe

Razoare, 1939 [RM]
Mezévelkér, 1939

Razoare [BL]
Mezovelkér

drigiu, familia Suciu, 1950 [MV]
arago, a Suciu csaldd, 1950
drdgiu, the Suciu family, 1950

e R o
Naddsa, familiile Cocian si Cioba, 1932, [MV]
Gorgénynddas, a Cocian és Cioba csalddok, 1932 37
Nadisa, the families Cocian and Cioba, 1932 ;

https://biblioteca-digitala.ro / http://muzeulmures.ro



Atintig, 1939 [NLM] :
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Cucerdea, fratii Baciu - ultima
revedere, 1912 [PAC]
Oldhkocsdrd, Baciu csaldd
utolsd viszontldtds, 1912
Cucerdea, the three brothers
Baciu, the last meeting, 1912

Bogata, 1917 [NLM]
Marosbogdt, 1917
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Unirea , jud.Alba, 1907, [SA]
Felvinc, Fehér megye, 1907

Cucerdea , 1925 [PAC]
Olihkocsdrd, 1925
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Hodac, Petru si Rafila, 1910 [MU]
Gorgeényhodik, Petru és Rafila, 1910
Hodac, Petru and Rafila, 1910
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Maioresti, pdrintii lui Iustin Handrea [KM]
Maroslaka, Handrea [ustin sziilei
Maioregti, the parents of Iustin Handrea
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Grup de gcolari din Zau de Campie, [C.V.]

Mezbmeéhes tanuléi
Group of schoolchildren from Zau de Campie
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Copildria si scoala
Gyerekkor és az iskola
Childhood and education
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Fotografii realizate de fotograful satului, Emil Suciu, Mihesu de Campie, [E.S.]
A falu fényképésze, Suciu Emil dltal készitett felvételek, Mezdméhes ==
Photos made by the village photographer Emil Sltgég&%{éﬁ%gegac_ aq:é?éé ie
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Grup de scolari cu preotul dascal, 1937, Mura Mare,
Iskolisok a tanitd pappal, 1937, Nagyszederjes
Group of schoolchildren with their priest teacher, 1937, Mura Mare
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Clasa a IV-a, 1961, Mura Micd, [M.V.]
1V-ik osztdly, 1961, Kisszederjes : e
The IV-th class, 1971, Mura Micd Scolari in straie de sarbitoare, 1969, Mura Micd, [M.V.]
Tanulok iinneplében, 1969, Kisszederjes
Schoolchildren in holiday clothes, 1969, Mura Micd
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srup de scolari din Séngeorgiu de Pddure
rddszentgyorgyi tanulok
sroup of schoolchildren from Sangeorgiu de Pidure

Certificat de absolvire, Zurgaliu Emil, Scoala
Elementard, Zau de Campie, 1948, [Z.A.]
Zurgalidu Emil iskolai bizonyitvanya,
Mezéméhes, 1948

Graduation certificate, Zurgalau Emil,

Eleve din Sangeorgiu de Pddure, perioada interbelicd elementary school, Zau de Campie, 1948
Iskolds linyok a két vildghdborii kozott, Erddszentgyorgy
Schoolgirl from Sangeorgiu de Pidure, interwar period

Scolari din Rdzoare in prima clasd de liceu la
Turda, [B.L.]

Mezdvelkéri didkok az elsé kozépiskolai
osztidlyban Torddn

Schoolchildren from Rizoare, in the first class
of highschool at Turda

Grup de eleve din Sangeorgiu de Pidure, printre care si surorile Vultur, [0.D.]
Tanulck, koztiik a Vultur testvérek, Erddszentgyorgy

Group of schoolchildren from Sﬁn%’or iu de Pidure, among them Vultur sisters
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Grup de gcolari din Singeorgiu de Pidure, [S.M.]
Tanuldk, Erdészentgyirgy
Group of schoolchildren from Sangeorgiu de Pidure
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Grupuri de gcolari din Sdngeorgiu de Pidure, [$.D.],[S.M.]
Erddszentgyorgyi tanulok
Groups of schoolchildren from Singeorgiu de Piddure
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Joc la pasune, Zau de Campie, [M.A.]
Jaték a legelén, Mezoéméhes
Game on pasture, Zau de Ciampie

Concurs de siniute, 1972, Riazoare, [B.L.]
Szinkéverseny, 1972, Mezdvelkér

Sleds contest for children, 1972, Rizoare
Un zambet gi-o floare, Singeorgiu de Pidure, [S.M.]

Egy mosoly és egy virdg. Erdészentgyorgy

A smile and a flower, Singeorgiu de Pidure

> l
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Din nou cu siniuta, Sangeorgiu de Padure, [S)
Ismét a szinkéval, Erdészentgyorgy
With the sled again, Sangeorgiu de Pidure

Pui, pui..., Singeorgiu de Pdadure, [S.L]
Elids, Tdbids..., Erdészentgyorgy
The child and the chicken, Singeorgiu de Piddure
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3
# Fratii O;mu;w dnd ln renumitul studio Heiter Georg, lnlu-'rn/'rx';\'zll, Reghin, 1940, [M.V.]
Oprrea testoérek a hives Georg Heiter kirdlyi fényképeé égeni miitermében, 1940
The Oprea brother in the famous photo studio of Heiter ¢ g, royal photographer from Reghin

La biitd in lighean, Zau de Campie, [M. A.]
Mosddtalban, Mezoméhes
Bath in the basin, Zau de Campie

Descoperind lumea din cdrucior, Zau de Campie, [A.O.]
A vildg felfedezése a babakocsibol, Mezoméhes
Discover the world from the baby stroller, Zau de Cimpie

Dii calutule, dii! Taureni, [M. A.]
Gyi lovacskdm! Mez6tohit
"Go horse”, Taureni
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Copilaria la Virgata [V.E.], [K.N.]
Gyerekkor Csikfalvin
The childhood on Virgata




La $coala catolicd de fete Sancta Maria din Targu Mures (anii '40)
Laslo Emil, Carolina si Ana, 1933, A marosvdsdrhelyi Sancta Maria Lednyiskoldban (1940-es évek)
Sangeorgiu de Mures At Girls Catholic Scool Sancta Maria from Targu-Mures (40 years)
Marosszentgyorgy [O.1.]

SERER K. - ven o SONRETEIING, e  SE P J

Bereczki Pdli, clasa a II-a, Cluj [K.N.]

Bereczki Poli osztalytdrsaival 1962-ben, Kolozsvdr

Bereczki Poli with his classmate from II grade, 1962, Cluj
https://biblioteca-digitala.ro / http://muzeulmures.ro
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Copilirie cu oife,Gabor Nazarica cu German Domnita,1974,Ripa de Jos
Gyermekkor a juhokkal, Gabor Nazarica és German Domnita, Alsorépa,[M.V]
Chilhood with sheeps,Gabor Nazarica and German Domnita, 1974, Ripa de Jos |
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Mare Ionel cu mielul la Mura Micd, 1969, [M.V.]
Mare Ionel a biardnnyal, Kisszederjes, 1969
Mare Ionel with lamb at Mura Micd, 1969
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Festivitate pe stadionul din Ludus, 1939, [A.A.]
Unnepség a ludasi stadionban, 1939
Festivity on the Ludus stadion, 1939

YT e

Portret in uniformd, 1939, Ludug, [A.A.]
Egyenruhds portré, 1939, Ludas
Portret in military uniform, 1939, Ludus

] &
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Promotia 1937-1938 a Scolii de contabilitate-cooperatie, Ludus, [A.A.]
A ludasi kényveld iskola 1937-1938-as évfolyama
Promotion from 1937-1938 of the Accounting and Cooperative School, Ludus
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Elevi din Singeorgiu de Pddure, 1930, [O.D.]

Tanuldk, Erddszentgyorgy,1930
Schoolchildren from Sangeorgiu de Pidure, 1930

Eleve la $coala Normald de Fete din Blaj, [0.D.]
A balazsfalvi lednyiskola tanuldi

Schoolgirl at Normal School for girl in Blaj
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Careu gcolar, Zau de Campie, [H.A.] :
Iskola a futballpilydn, Mezdzih s )
School celebration, Zau de Campie '\.A\\'(;’J
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Manifestiri sportive colare,perionda comunistd, Zau de Campie, [M.A.]
Sport a kommunizmusban, Mez6zdih
Schoolchildren sport demonstration in the communist era, Zau de Cimpie

Munz'festhre pentru pace, cu elevi si profesori, Sangeorgiu de Padure, [B.C.]
Békemozgalom iskoldsokkal és tanszemélyzettel, Erddszentgyorgy
Demonstration for peace by students and teacher, Singeorgiu de Pddure

e

Cabinet pentru invdtdmant politic, Zau de Campie, [M.A.] \
A politikai oktatds kabinete, Mez0zih
Schoolroom for political education
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Magazin de confectii pentru copii, 1980, Razoare , [B.L.]
Készruhabolt gyerekeknek,1980, Mezd6velkér
Shop for children’s clothes, 1980, Rizoare

Tricikli- és jatékbolt, 1970, Erddszentgyorgy
Shop for trycycles and toys, 1970, Singeorgiu de Pidure

Grup de pionieri cu dirigintele la castelul din Zau de Campie, [Z.A.]
Pionirok a mezdzihi kastélyndl

Pionier trompetist, Virgata, [V.E.] Group of pioneers with their head teacher at the castel from Zau de Campie

Trombitds pionir, Csikfalva
Pioneer trumpeter, Virgata
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, i loan din Mura Micd cu camarazii din arme :/ 1928, lM.
A kisszederjesi Dumitru Ioan katonatdrsaival 1928-ban

Dumitru Ioan from Mura Micd with army comrades, 1928
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Armata
Katonasag
The Army
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Dumitru Ioan, a lui Vasile din Mura Micd, cazut pe frontul din Ucraina in al-II-lea Razboi Mondial, 1943, [M.V.]
Dumitru Ioan Kisszederjesrol, elesett az ukrajnai fronton a mdsodik vildghdboriiban, 1943
Dumitru Ioan from Mura Micd, fell on front in Ukraina, in the second World War, 1943
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i din armatd, 1928, [M.V.]
zederjesi Dumitru loan katonatdrsaival 1928-ban
Dumitru Ioan from Mura Mica with army comrades, 1928

Amintire din razboi cu Mare Toader din Mura Mica (in dreapta) [M.V.]
Emlék a hiboriibol, kisszederjesi Mare Toader (jobb oldal)
Memory from war, Mare Toader from Mura Micd (in left)
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Aldturi de cei dragi in Singeorgiu de Padure, [0.D.]
A szerettek mellett, Erddszentgyorgy
With the loved ones from Singeorgiu de Pddure

Militar din Rdzoare in permisie la un studio foto din Cluj, [N.T.] Granicerul Tescar Ioan din Tdureni, in armatd la

Katona egy kolozsvdri miiteremben Sighetul Marmatiei, 1943, [B.P.]

Soldier from Rizoare, on furlough, at a studio from Cluj Tescar Ioan, mez6tohati hatdrér a hadseregben,
Miramarosszigeten, 1943
The border guard Tescar Ioan from Tiaureni, in the
army at Sighetu Marmatiei, 1943

https://biblioteca-digitala.ro / http://muzeulmures.ro




Moldovan Ion din Taureni, in armatd la Cimpina, 1949, [B.P.]
A mezétdhdti Moldovan Ion a campinai hadseregben, 1949
Moldovan Ioan from Taureni, in the army, at Campina, 1949

Moldovan Alexandru din Tidureni, vandtor de munte, 1937, [B.P.]
Moldovan Alexandru, hegyivaddsz Mez6tohatrdl, 1937
Moldovan Alexandru from Tidureni, in the army, 1937
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Militar in permisie, 1958, Sambrias - Hodosa, [T.K.]
Szabadsigon, 1958, Jobbigytelke-Székelyhodos
Soldier on furlough, 1958, Sdmbrias, Hodoga

Militari in armata germand, Virgata, [F.E.]

Jandarm la datorie. Simé Ferenc, Siclod, 1933, [F.R.] Katondk a német hadseregben, Csikfalva
Simd Ferenc, csenddr szolgdlatban, 1933, Siklod Soldiers in the German Army, Virgata

Gendarme at duty. Simo Ferenc, Siclod, 1933

Jandarm la post, Sangeorgiu de Piddure,[B.Z.]
Csenddr, Erddszentgyorgy
Gendarme at his post, Sangeorgiu de Pddure

Militari in armata germand, Vargata, [V.E.]
Katondk a német hadseregben, Csikfaloa
Soldiers in the German Army, Virgata
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Vindtori de munte, Vargata, Kercke: ef si Kerekes Jinos, Doberdo, 1914[K.A.]
Csikfaloi hegyivaddszok, Kerekes Jozsef és Kerekes Jinos, Doberdo, 1914 {
Soldiers, mountain troops, Viirgata, Kerekes Jozsef si Kerekes Jinos, Doberdo, 1914 )

Parintii lui Barha Ioan din satul Istihaza,
com. Atintis, fotografie realizatd inainte
de plecarea pe front, 1918, Ludus, [T.L.]

Militar din Virgata,[F.E.] : y A./Ivlh_mr 1.1",1 Teigdialved
< Csikfalvi katona
Colfuior intona istodnhdzi sziilei Soldier from Virgata
Soldier from Virgata A’z lht"(ltmha?l Bar{m IToan >zulewe!. A iy &
fénykép emlékiil késziilt a frontra indulds
el6tt, 1918, Marosludas
The parents of Barha Ioan from village
Istihaza, Atintis, taken before going to
war, 1918, Ludus

Militari care au luptat la Campeni-Turda; pe fotografie sunt marcafi cu bulind rogie soldatii care au murit si
cu bulind albastrd soldalii care au fost luafi prizonieri, 1941, [A.A.]

A Campeni-Torda szakaszin harcold katondk csaportképe, a felvételen pirossal jelolték az elesetteket, kékkel az
elfogott katondkat, 1941

hetps#/ bibligtecatdigitatamor/-hittnks/ milzeuliistesurouarked the soldiers who died and with blue dot the
nldiers who was taki 150114 4




Vultur Ioan in uniformd de marinar, [O.D.]
Vultur loan tengerész egyenruhdban
Vultur lIoan in marine military uniform
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Amintirile din armatd ale soldatului Farcas Nicolae din Hodac, inrolat in regimental 8 motorizat german, Kossa (1942-1943), [M.UL]
Katona emlékek. A hodidki Farcas Nicolae, Kossan a nyolcadik német motorizilt ezredbe sorolva (1942-1943)
Memories from army of the soldier Farcas Nicolae from Hodac, enlisted in the German Motorized Regiment 8, Kossa, 1942-1943
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Inmorméntarea in groapa comunii a soldatilor romdni la Rostoo pell
Romdn katondk temetése egy oroszorszigi tomegsirba Rosztov-na-
The burial in a common grave of the Romanian soldiers at Rostov-o

Petru Negru din Razoare, fotografie realizatii la Cluj, 1936, [N.T.]
Mezbvelkéri Petru Negru Kolozsvdron késziilt portréje, 1936
Petru Negru from Razoare, photo taken at Cluj, 1936

Soldatii sanitari maghiari plecand pe front prin Miercurea - Ciuc, 1944, [B.L.]
Tibori seborvosok (felcserek) frontra induldsa Csikszerediban, 1944
Hungarian sanitary soldiers going to front from Miercurea - Ciuc, 1944
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Militar din Zau de Campie, [LA.]
Mezzihi katona
Soldier from Zau de Campie

— e ? = s

Militar transmisionist din Zau de Campie, [M. A.]
Pozd din permisie, Zau de Campie, [P.N.] Mez6zihi tivkozl6 katona

Szabadsigon, Mez6zih Signalling soldier from Zau de Cimpie

Photo from furlough, Zau de Campie
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Militari de gardd din Sangergiu de Pidure, 1932, [T. G.]
Erddszentgyorgyi szolgdlatos katondk, 1932
Soldiers on guard from Sangeorgiu de Pddure

https://biblioteca-digitala.ro / http://muzeulmures.ro




emes Zahei i Nemeg Veronica din Mihesu de Campie, cu decretul de conferire a medaliei “Ferdinand I” cu spadd gt panglicd, soldat in Garda Nafionald Romaneascd,participant i
area Adunare Nationald de la Alba-Tulia, fotografie din 1968, [N.P.]

Nemes Zahei és Nemeg Veronica 1968-ban ,I. Ferdinand” kitiintetéssel, a Romdn Nemzeti Gdrda katondja, a gyulafehérodri nagy Nemzetgyiilés résztvevdje részére
emes Zahei and Veronica from Mihesu de Cimpie,with the decree awarding the medal " Ferdinand 1”,with sword and braid, soldier in the Romanian National Guard, participant
on the Grand National Assembly from Alba-Iulia, photo from 1968
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Militari din Singeorgiu de Padure in Primul Rizboi Mondial, [S.R.]
Erddszentgyorgyi katondk az elsd vildghidboriiban
Soldiers from Singeorgiu de Pidure, in the first World War
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Erddszentgyorgyi katondk
Soldiers from Singeorgiu de Pidure
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Militarul Vultur Aurel din Sangeorgiu de Padure n armatd la cavalerie, 1930, [O.D.]
Az erddszentgyorgyi Vultur Aurel a lovas hadseregben, 1930
The soldier Vultur Aurel from Sangeorgiu de Pddure in the army, at cavalry, 1930
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Hofmanscss &s kir, altabornagy hadiestis, Etelosztas a {rontoi: 1

Aprovizionare pe front, Corpul de armata al gen-lct Hofmann [S.I.]
Etelosztds a fronton. Hoffmann cs. és kir. altdbornagy hadtestje
Front supply, the army section of gen.lt.col. Hofmann
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Grup de fotografii cu specificare pe verso “din razboiul sfant impotriva bolgevismului”; ostasi din zona Ludus, compania vandtori de munte tntr-un sanatoriu
din Crimeea i pe teatru de operatiuni militare, 1943; printre militari se afld Boaghiu Ioan din Ludus, [A.A.]

A bolsevizmus elleni szent haboriibol” feliratii fényképek; hegyivaddsz csapat egy Krim szigeti szanatoriumban és egy hadszintéren, 1943, a katondk kozt dll
a ludasi Boaghiu Ioan is

On the back of this group of photos is specified "From the holy war against bolsevism"”. Soldier from Ludus zone. The Company of mouintain troop in a sana-
torium from Crimeea and on the theater of the military operatians , 1943. Among soldiers are Boaghiu Ioan from Ludus
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Treieratul cu batoza la Zau de Cimpie, [P.L. 5i Z.A]
Cséplés a cséplogéppel Mez6zihon :
Threshing at Zau de Campie




Ocupatii
Foglalkozasok
Occupations
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Cdruta, plugul si grapa confiscate pentru colectiv, Zau de Cimpie, [0.A.]
A kollektiv dltal elkobozott szekér, eke és borona, Mezbzih
Cart, plough, harrow confiscated for cooperative farm, early communist era, at Zau de Cimpie
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Pornirea carului la camp, Singeorgiu de Padure, [S.R.]
A mezére indulva, Erdészentgyorgy
Going by cart to field, Sangeorgiu de Mures
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Batoza la Mura Mare, 1952, [M.V.]
A csépldgép, Nagyszederjes, 1952
The tresher at Mura Mare, 1952

P TR G A

La secerat cu Puscas Maria, Zileru Maria, Danciu Maria a Iui Briscutu, Danciu Paulina si Szilagy Lina, 1960, Naddsa, [M.V.]
Az araté Pugcas Maria, Zileru Maria, Danciu Maria, Danciu Paulina és Szilagy Lina 1960-ban
The wheat harvest , Pugcas Maria, Zileru Maria, Danciu Maria a lu Briscutu, Danciu Paulina and Szilagy Lina, 1960, Naddisa

e e
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» ) : Arie pentru snopii de treierat, Vargata, [F.E]
Norma de sapd la colectiv, Zau de Campie, [N.G. ] Asztagba rakds, Csikfalva
Kapalisi norma a kollektiv idején, Nagyszederjes Threshing area, Virgata
Quota of hoeing at cooperative farm, Zau de Campie
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Cununa graului la incheierea recoltatului,
1972, Mihesu de Cimpie, [M.M.T.]
Aratotinnepély 1972-ben Mezéméhesen
Wheat crown at the harvest end, 1972,
Mihesu de Campie

Sangeorgiu de Padure, [B.C.]
Erdészentgyorgy

Toader a Victoriei, cu copiii Toader,Ioan si Maria, la cirat snopii de griu in stog,1946, Mura Mica, [M.V.]
¢ Toader a gyerkekkel, Ioan-al és Maria-val asztagba rakjik a biizakévéket, 1946, Nagyszederjes
ire Toader a Victoriei, with children Toader and loana, in carrying sheaves of wheat in rick, 1946. Mura Micii

5k ek i 4 = e R R ot o
Barbati din Mihes la scoala de tractoristi in Dumbrivioara, [F.A.]

Mezémeéhesi férfiak a saromberki traktoriskoldban
Men from Mihes at tractor driver school in Dumbritvioara

La secerat si treierat cu combina, Zau de Ciampie, [P.L]
Aratds és cséplés a kombdjnnal, Mezézih

At wheat harvest and threshing, Zau de Campie
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Transportul pestelui cu barca, Zau de Campie, [N.G.]
A hal csénakkal szillitiasa, Mez6zih

The transport of fish with boat, Zau de Campie
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Activitati piscicole, Zau de Campie, [N.G.]
Haldszati tevékenységek, Mezdzih
Fisheries activities, Zau de Cimpie
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Recoltd dupi o toamnd bogati la Mihesu de Campie,
1975, [M.M.T.]

Sziiret egy gazdag Osz utin 1975-ben, Mezoméhes
A harvest after a rich fall, Mihesu de Campie, 1975

Cu tutunul la uscat, 1975, Mihesu de Campie, [M.M.T.]
Dohanyszaritds, 1975, Mezéméhes
Drying tabacco, 1975, Mihesu de Campie
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Sangeorgiu

Cu recolta in lazi si butoaie. ...

A gazdag termés, Erddszentgyirgy
The harvest in the crate and barrel...
https://biblioteca-digitala.ro / http://muzeulmures.ro
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Invagonatul lemnului pe Valea Gurghiului la Hodac, 1960, [M.UL]
A fa vonatra rakisa a Gorgény volgyén, 1960
Wood loading on wagon, Gurghiu Valley, Hodac, 1960

Cojitul i ulucdritul lemnului in Muntii Gurghiului, 1965, [O.D.] Trofee de vanditoare la Zau de Campie, [J.A.]

A deszka elédllitasa a Gorgényi havasokban, 1965 Vadasztrofédk, Mezozih &
Wood peeling and groove making in Gurghiu Mountains, 1965 Hunting trophy at Zau de Cimpie 3

https://biblioteca-digitala.ro / http://muzeulmures.ro \ l



Vaandtorii “regali” de la Lipugna, 1928, [M.U.]
“Kirdlyi” vaddszok Laposnyatelepen, 1928
"Royal” hunters at Lapusna, 1928

Lucriri la strada principald din Sangeorgiu de Pidure, [0.D.]
Munkalatok az erdszentgyérgyi foriton
Works on the main road from Sangeorgiu de Pidure

/ Munca voluntari la Sangeorgiu de Pidure, [O.D.j
\ J Onkéntes munka Erddszentgyérgyin
Voluntary work at Singeorgiu de Pidure
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Mos Gliga lu Dumitru din Ibinesti, cu vacile pe pasune la Dulcea,1973, [O.L]

A libanfaloi Mos Gliga tehenekkel a dulcsai legelon, 1973

Forefather Gliga lu Dumitru from Ibdnesti, with cows at pasture, Dulcea, 1973

3
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La construirea soselei din Rizoare, 1960, [B.L.]

A mezd6uvelkéri it épitése, 1960
The road construction at Rizoare, 1960

https://biblioteca-digitala.ro / http://muzeulmures.ro

Cresterea pasarilor de curte la Rizoare, [M.L.]
Hiziszirnyasok tenyésztése Mezbvelkéren
The keeping of poultry, Razoare

. A,

O

Munca pe camp la Razoare, 1970, [N.T.]
Mezei munka, Mezdvelkér, 1970
At hoeing, Rizoare, 1970



Bunica Ioana din Rizoare, torcind, 1950, [B.L.] La razboiul de fesut in Sangeorgiu de Pidure, [S.L]
A 52606 loana néni 1950-ben, Mezdvelkér A szdolszéknél, Erddszentgyorgy
The grandmother Ioana from Rizoare, spinning, 1950 At weaving loom, Sangeorgiu de Pidure
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Argdsitul pielor de oaie la Siangeorgiu de Pidure, [S.1.]
Birdnybércserzés, Erddszentgyorgy
Tanning sheepskin at Sangeorgiu de Piddure

Rogojindritul
Gyékénykotés
Matting
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Cizmari din Zau de Campie, [F.M.]
Csizmadidk, Mezdzih
Shoemakers from Zau de Cimpie

Cdrutag din Zau de Campie la curelar in Ludus, [LA.]
Mezozdhi fuvaros a ludasi szijgydrtondl
Teamster from Zau de Cimpie at fellmonger, in Ludus
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Obiceiuri
Szokasok
Customs
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Nuntd la Zau de Campie, [M.A.]
Eskiio6 Mezozidhon
Wedding at Zau de Campie
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Nunta la Zau de Cimpie, [C.V.]
Eskitv6 Mezézihon
Wedding at Zau de Campie
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Nunta la Zau de Campie [Z.A.]
Esktivé Mezézihon
Wedding at Zau de Cimpie

Nunta la cort, 1977, Ludusg [S.A.]
Eskiivd a sdtorban, 1977, Marosludas
Wedding at tent, 1977, Ludus
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Nunta la Zau de Campie, [Z.A.]
Eskiivé Mezozihon
Wedding at Zau de Campie
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Nunta in pagini de album, 1962, Zau de Cimpie, [O.A.]
Eskiivé az album lapjain, 1962, Mz%z«rzzl/z £
Wedding scrapbook pages, 1962, Zau de Campie
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Vitafi 5i miri la nunta din Zau de Campie, [C.V.]
Az ifjil pdr és a vifélyek, Mez6zih
Brides, groom and groomsmen at wedding at Zau de Campie

ek S

Miri din Serbeni, Alion si Ana, 1920, [O.L]
Sorophizi ifjii par, Alion és Ana 1920-ban
Groom and bride from Serbeni, Alion and Ana, 1920
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Nunti la Sangeorgiu de Pddure, 1949, [S.M.]
Eskitvd Erddszentgyorgyon, 1949
Wedding at Sangeorgiu de Pidure, 1949

Vitafii Opris Gheorghe si Tordai Stefan din Sangeorgiu de Mures, 1908, [O.1]
Marosszentgyorgyi véfélyek, Opris Gheorghe si Tordai Stefan, 1908
Groomsmen Opris Gheorghe and Tordai $tefan from Séngeorgiu de Mures, 1908

https://biblioteca-digitala.ro / http://muzeulmures.ro
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Miri din Viirgata, [F.E.]
Csikfalvi ifjit par
Bride and groom from Virgata

“Bunicii mei miri”: Berkeczi Istoan si Bandi Iren, 1943, Téirgu — Mures, [B.K.]
“Nagysziileim eskiiv6i képe”: Berkeczi Istvdn és Bandi Irén, 1943, Marosvdsdrhely
Bride and groom from Targu-Mures, Berkeczi Istvan and Bandi Iren, 1943
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Zau de Campie, [M.A.]
Mezézih

Zau de Campie, [M.A.]
Mez6zih

i ', :
Lo
4
Zau de Campie, [O.A.]
Mezdzih

Tg. Mures, [O.D.] Ludus, [A.A.]
Marosvdsdrhely Marosludas

Tg. Mures, [0.D.]
Marosmiszirhely
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Obicei al feciorilor din a doua zi de Pasti, anii '70 [V.E.]
Huisvéti szokds a ' 70-es években, Csikfalva
A lads custom on the second day of Easter, in Viirgata, 70th years
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Obicei al feciorilor din a doua zi de Pasti, anii ‘70 [V.E.]
Huisvéti szokds a ' 70-es években, Csikfalva
A lads custom on the second day of Easter, in Virgata, 70th years

Balul strugurilor, Vargata,1953, [M.T.]
Sziireti bil, Csikfalva, 1953
The grapes ball, Virgata, 1953
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De Florii in cimitir , Vaidacuta, [G.D.]
Virdguasdrnap a temetében, Vajdakuta
On Palm Sunday, at cemetery , Vaidacuta

W

Sfintirea alimentelor de Pagti, [0.D.]
Etelszentelés hisvétkor
Easter food consecration

Ospitul Pastilor, Vaidacuta, [G.D.]
Huisvéti lakoma, Vajdakuta
Easter Feast, Vaidacuta

Obicei de Pasti la Vaidacuta, [G.D.]
Hiulsvéti szokds Vajdakutdn
Easter custom at Vaidacuta

https://biblioteca-digitala.ro / http://muzeulmures.ro

Obiceiuri de Pagti la Zau de Campie, [A.O.]
Hiisvéti szokdsok Mez6zdhon
Easter custom at Zau de Campie
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Colind cu steaua de Criciun,1962, Razoare, [N.T.]
Csillagjdrds és kardcsonyi kantdlds, 1962, Mez6velkér
Carol with star, at Christmas, 1962, Rizoare

Sorcovitul de Anul Nou,1980, Razoare, [B.L.]
Ujévi fogadds, 1980, Mez6velkér
Tradition at New Year’s Eve, 1980, Rizoare

“Irozi"” la Zau de Campie, [C.V.]
Mez6zihi betlehemesek

Christmas customs, sketch with Herod, at Zau de Cimpie

1 LS
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Obiceiuri de Criciun - sceneta “Irozii “interpretatd de elevii Scolii de contabilitate din Ludus, 1936 [A.A.]
Betlehemes jiték a konyvelési szakiskola didkjainak eléaddsdban, Marosludas

Christmas customs, sketch with Herod, the students R&g&&_‘ ABoherigialand ol g st nures.ro
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Moldovan Ioan si Lupsa Maria, la hord, 1945, Taureni, [B.P.]
A hérizé Moldovan Ioan és Lupsa Maria 1945-ben, Meztohit
Moldovan loan and Lupsa Maria, at dancing, 1945, Taureni
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Port popular si prietenie
Népviselet és boratsag
Folk costumes and friendship
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Flifcdi In hord: Mal}iowm\Mihﬁilﬁ, Pop Petru si Ioan, de-a lui Cicirezu, in port de sirbitoare, cu
pand in clop, crengutd de mdgheran i mugcatd. Tiureni, [B.P.]

Hordzni induld ifjak: Moldovan Mihdild, Pop Petru és Ioan iinnepi viseletben, kalapjukban toll,
majordnna és muskdtli, Mezétéhit

Lads at dancing, Moldovan Mihdild, Pop Petru and lIoan, de-a lu Cicirezu, in festive costunme,
with feather in hat, with twig of marjes 1d geranium, Tiureni

Tescar Maria, §i Gazdac Paraschiva, 1942, Tidureni, [B.P.]
Tescar Maria és Gazdac Paraschiva 1942-ben, Mezétéhdt

Moldovan Ioan si Lupsa Maria, la hord, 1945, Tdureni, [B.P.]
A horiazé Moldovan Ioan és Lupsa Maria 1945-ben, Mezdtohdit

Moldovan Ioan and Lupsa Maria, at dnm‘iné;, 1945, Taureni
https"//biblioteca-digitala.ro / http://muzeulmures.ro



Mamd si fecior,Zau de Campie [].1.] In port de sirbitoare la Zau de Campie
Anya és fia, Mez6zih Unnepi viseletben Mez6zihon
Mother and son, Zau de Campie In holyday costume at Zau de Campie

a2

In viziti la rude [P.I1] La studio [I;fﬁ']
Litogatdban a rokonsignal A mut(,rer‘n en
Visiting at relatives At photo studio

https://biblioteca-digitala.ro / http://muzeulmures.ro



Maier Maria cu o prietend in port de sdrbitoare, Mihegu de(i
Maier Maria bardtndjével iinnepi viseletben, Mezdméhes
Maier Maria with a friend in holiday costume, Mihesu de Ci
[F.I] e O

Ursut Silvia la Sarmag, 1936, Mihesu de Campie, \
Ursut Silvia Nagysdrmdson, 1936, Mez6méhes
[N.A.]

Amintire pentru prieteni, Mihesu de Campie, [R.F.]

Emlékiil a bardtoknak, Mezéméhes

Memory for friends, Mihesu de Campie
La targul din Sdrmag, 1960, Mihesu de Cdmpie,[Fﬁ-L
A nagysdrmdsi vdsdarban, Mezdméhes, 1960 ‘
At Sdrmas fair, 1960, Mihesu de Campie [
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Mamd si fiicd in port de sdrbdtoare, Raf Anica la 14 ani in port din zona Albei,
Trif Eugenia si Ana,1930,Razoare, [B.L.] 1917, Plldlls, [5.A] ias

Anya és linya tinnepi viseletben, Trif A 14 éves Raf Anica népoiseletben,
Eugenia és Ana 1930-ban, Mezdvelkér
Mother and daughter in holiday costume,

Trif Eugenin and Ana, 1930, Rizo

Marosludas, 1917
Rat Anica at 14 years in costume from Alba
area, 1917, Ludu

Frafii Oltean Aurel §i Aurelia din Atintig, inainte de plecare fetei din casa
pdrinteascd in familia viitorului sof, 1928, Ludusg, [N.L.]
) Oltean Aurel és Aurelia, testvérpir Cintosrdl, 1928-ban a liny a Jj6venddbeli férj

Boca Anisia, in port de sarbittoare la Sampetru Bugnar Silvia in port de sirbitoare, csalddjidhoz kéltozése el6tt, Marosludas
de Campie, 1932, Razoare, [B.L.] Ludug,[R.A.] Brothers Oltean Aurel and Aurelia from Atintis, before girl leaving the parents
Boca Anisia dinnepi viseletben Uzdiszentpéteren, Bugnar Silvia iinnepi viseletben, Marosludas house for the future husband house, 1928, Ludus ;
1932, Mez6velkér Bugnar Silvia, in holiday costume, Ludus
Boca Anisia, in holiday costume, at Sanpetru de

Campie, 1932 https://biblioteca-digitala.ro / http://muzeulmures.ro




Surorile Haba Anica, Elisabeta si Elena, fiicele lui Haba Ioan de la Teleac, slujnice

la casa preotului Grama Partenie (1887-1968.) preot paroh din Mura Mare, 1932
telekfalvi Haba Ioan linyai: Haba Anica, Elisabeta és Elena, Grama Partenie

(1887-1968) pap hdzindl szolgdltak, 1932

The sisters Haba Anica, Elisabeta and Elena, the daughter of Haba Ioan from

Teleac,servants at priest in Mura Mare,Grama Partenie(1887-1968), 1932,[M.V.]
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Danciu Valeria si Matei Maria, 1965 Nadasa. [M.V.] Trei din fetele lui Mare Toader a lui Mihai, Victoria, Lina si Maria din Mura Mica la 1921. [M
Danciu Valeria és Matei Maria, 1965, Gorgényniddas Mare Toader hirom ldnya: Victoria, Lina és Maria Kisszederjesr6l, 1921
Three daughter of “Mare Toader alui Mihai”, Victoria , Lina and Maria from Mura Mici, 19’]
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Olariu Aurica §i ErneianToader, 1945, Sangeorgiu de Mures, [O.L]
Olariu Aurica és Erneian Toader, 1945, Maros ntgyorgy

o

Crdciun Victoria, 1938, Rapa de Jos, [M.V.]
Criciun Victoria, 1938. Alsorépa
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Szbes Vilma, 1935, Singeorgiu de Pddure [S.M.]
Szdcs Vilma, 1935, Erdfszentgydrgy

Gatitd de sdarbdtoare, [R.L]
Unnepldben
Dressed for holiday

Fete la studio, 1957, [R.1.]
Léanyok a miiteremben, 1957
Young girls on studio, 1957
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Tandr la studio, [S.I.]
Fiatal legény a miiteremben
Young in studio

Berecki Mihaly, 1914, [R.L.]
Berecki Mihaly 1914-ben
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Familia Boldizsar in port de sirbdtoare, 1936, Sambrias, [D.E.]
A Boldizsdr csaldd iinnepi viseletben, 1936, Jobbigytelke
The Boldiszar family in festive costume, 1936, Sambriag
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Balogh Jozsef la 19 ani si prietenul sidu Fazakas Lajos, 1928,
Virgata, [F.E.]

A 19 éves Balog [ozsef és baritja Fazakas Lajos 1928-ban,
Csikfalva

Balogh Jozsef at 19 years and his friend Fazakas Lajos, 1928,

Demeter Ilonka si verisoara ei Kovdcs Julianna, din Drojdii, servitoare la Cluj
A seprédi Demeter Ilonka és unokatestvére, Kovics Julianna, szolgdldlinyok
Kolozsvdron

Demeter Ilonka and her cousin Kovdcs Julianna, from Drojdii, servant at Cluj
[S.EZ.]
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Ferenczi Mdrton, Thod, 1940 [K.A.]
Ferenczi Mdrton 1940-ben, Ehed

|

Tinere fete din Gldjdrie, la fncep sec XX, [F.E.]
Fiatal linyok Gorgényrivegcsiirrdl, XX. szizad eleje
Young girls from Gldjarie, early of XXth century

Bako Erzsébet, Virgata [K.N.]
Baké Erzsébet, Csikfalva
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Sfintirea bisericii ortodoxe din Sangergiu de Mureg la 22 noiembrie 1909
Az ortodox templom szentelése 1909 november 22-én, Erddszentgyorgyon
The consecration of the Orthodox Church from Séngeorgiu de Mures,
November 22, 1909, [O.1.]
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Viata sociald

Tarsadalmi élet
Social life
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Cu muzicantii la cules, Zau de Campie, [Z.A.]
Sziiret a zenészekkel, Mezdméhes
With musicians at harvest, Zau de Ciampie

Lautari din Lechinta la nuntd in Rizoare,[B.L.]
Muzsikusok egy mezGuvelkéri eskiivén
Musicians from Lechinta at Rizoare

Taraful din Mihes si Sdrmag la nuntd in Rizoare, [B.L.]
A mezéméhesi és nagysdrmdsi ciganyzenekar Mezdvelkéren
Group of musicians from Mihes and Sirmas at wedding in Rizoare
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Cantec, joc si voie bund la Mihesu de Campie
Zene, tinc, és jokedv Mezdméhesen
Song, dance and cheerfulness at Mihesu de Campie
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Concurs de circulatie ln Sangeorgiu de Pidure, 3 aprilie 1977, [S.D.]
Kozlekedési verseny Erdészentgyorgyon, 1977 dprilis 3-in
Contest on the road at Singeorgiu de Pidure, Aprilie 3 1977

Petrecere cimpeneascd la Zau de Campie, [C.V.] =
Mezei mulatsdg Mezozidhon |
Picnic on Zau de Campie

AL i ]

Pe strizile din Sangeorgiu de Pidure, [B.C.]
Erddszentgyorgyi utcdkon
On the street in Sangeorgiu de Piddure

Zi de sarbdtoare la Sangeorgiu de Pidure, [B.C.]
Unnepnap Erddszentgyorgyon
Day of celebration on Sangeorgiu de Pidure
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Acordeonul, un instrument la modd,
Zau de Campie, [B.M.]

Harmonika, minden idék kedvelt
hangszere, Mez(zih

Accordion, a fashion instrument,
Zau de Campie

Targul Sanpetrului, 1990, [B.L.]
Szent Péter napi visdr
Sanpetru fair, 1990

Distractii in zi de Targ la Ludus, [A.A.]
Szorakozds a marosludasi vdsdros napon
Entertainment at fair at Ludus

O fotografie la tirg, Razoare, 1968, [N.T.]
Egy vdsdrban késziilt felvétel, Mezdvelkér, 1968
A photo at fair, Rizoare, 1968
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s
Cautand suveniruri la Targ in Zau de Campie, 1971, [N.T.]
Visdrfia kivilasztdsa Mez6zihon, 1971

Looking for souvenirs at fair in Zau de Campie, 1971

Zi de piafd la Zau de Campie, [C.V.]
Vidsdros nap Mezdzihon
Market day at Zau de Cimpie



Teatrul pentru tineret, instructor inv. Bucsa Victor, 1936,
Singeorgiu de Mureg, [O.1.]
Ifjusagi szinhiz, Bucsa Victor vezetésével, Marosszentgyorgy
Theater for young people, instructor teacher Bucsan Victor,
1936, Singeorgiu de Mures

Fete gi femei in haine de sarbatore, 1930, Singeorgiu de

Mures, [O.1]

Ndk és lanyok tinnepi viseletben, 1930, Marosszentgyorgy
Girls and women in holiday clothes, 1930, Sangeorgiu de

Mures
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Oprig Carolina impreund cu fiul Ilarie Gheorghe,1942,Siangeorgiu de Mures
Oprig Carolina fidval, Ilarie Gheorghe-val 1942-ben, Marosszentgyorgy
Opris Carolina with her son, Ilarie Gheorghe, 1942, Singeorgiu de Mures
[O.L]

Ceremonial religios, Sangeorgiu de Mures, [O.L]
Valldsos szertartis, Marosszentgyorgy
Religious ceremony on Sangeorgiu de Mures

Sfintirea apei de Boboteazi cu participarea preotului ortodox si
greco catolic, 1946, Sangeorgiu de Mures, [O.1.]

Vizszentelés a gorogkatolikus és ortodox pap jelenlétében, 1946,
Marosszentgyorgy

The water blessing at Epiphany, with the participation of the
Orthodox and Greco-Catholic priest, 1946, Sangeorgiu de Mures
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Familia Tescar Ioan si Maria impreund cu alfi tineri din
Tdureni in zi de sarbdtoare, [B.P.]
Tescar Ioan és Maria fiatalok tirsasdgdban tinnepnapon B———
The family Tescar Ioan and Maria with other young
people in Tdaureni, on holiday

In viziti In castelul Ugron din Zau de Campie, [A.O.]
Litogatoban a mezdzdhi Ugron kastélyndl
A visit to the Ugron castel, Zau de Campie

Jandarmul satului, Mihesu de Campie, [M.M.T.]
A falii csenddre, Mezdméhes
Gendarme of the village, Mihesu de Ciimpie

Cooperatori din Mihesu de Campie, [N.P.]
Mezdméhesi szovetkezeti tagok
Members of C.A.P., Mihesu de Campie
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Barbati din Mihesu de Campie plecati la concentrare, 1933, [F.L]
Behfooparancsot kapott mezdéméhesi férfiak, 1933
Men of Mihegu de Campie to call up, 1933

In petit la Biirbosi, Zau de Campie, [P.L]
In wooing at Birbosi, Zau de Cimpie

Cu gareta la plimbare in Ludus, [A.A.]
To rid gig in Ludus
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Unii cu lopata, altii cu ziarul si alfii cu sticla, Zau de Campie, [M.A.]
Egyesek lapattal, néhinyan iijsdggal mig mdsok tiveggel a keziikben, Mez6zih
Some with the shovel, some with the newspaper and some with the bottle, Zau de Campie
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Perioada colectivizirii la Zau de Campie, 1950-1955, [H.A.]
A kollektivizilds id6szaka Mezbézidhon,1950-1955
The period of collectivization at Zau de Campie, 1950-1955

Birou electoral la Zau de Campie, [Z.A.]
Szavazoiroda, Mez6zih
Polling at Zau de Campie
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Intdlnire cu fii satului, 1984, Razoare, [B.L.]
Taldlkozds a falii fiaival, 1984, Mezévelkér
Meeting with the sons of the village, 1984, Razoare

Sfatul batranilor din Razoare, [B.L.]
Az Gregek tandcsa, Mezévelkér
Elders council, Rizoare

Pregititi de drum, cu mic cu mare, Zau de Campie, [P.L.]
Utrakészen, kicsikkel, nagyokkal, Mezézih
Ready to go, young and old, Zau de Campie
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1952
Prima impirtdsanie, Targu-Mures, [B.K.]
Elsdildozds, Marosvisirhely
The first Eucharist, Targu-Mures

1981

1960
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Prima impartisanie la Viirgata, [F.E.]
Elséildozds Csikfalvdn
The first Eucharist, Virgata
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Confirmare la Singeorgiu de Pidure, 1942,[S.M.]
Konfirmalis Erddszentgyorgyin
Eucharist at Sdngeorgiu de Pidure, 1942
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Serbare gcolard organizatd la Sangeorgiu de Pddure, [O.D.]
Iskolai tinnepély Erddszentgyorgyon
School celebration at Sangeorgiu de Pidure

Manifestdri, serbiri cimpenesti organizate de 10 Mai, ziua Regelui, Singeorgiu de Piddure, [0.D.]
Mezei iinnepségek mdjus 10. a kirdly napja alkalmabol, Erddszentgyorgy
Events, picnics, organized on May 10, The Day of Romanian King, Singeorgiu de Pddure
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Timp liber la Sangeorgiu de Padure, 1955, [O.D.]
Szabadid6 Erddszentgyorgyon, 1955
Free time on Sangeorgiu de Pidure, 1955

Familia Vultur Ioan i Matilda din

la Sovata, 1932, [0.D.]

Az erddszentgyorgyi Vultur csaldd Szovdtdn, 1932- ben
The family Vultur Ioan and Matilda from Singeorgiu de
Pidure at Sovata, 1932

Singeorgiu de Pddure,

Singeorgiu de Pddure, [S.M.]
Erddszentgyorgy

Inregistriri la Statia de radioficare din Sangeorgiu de Pddure, [S.M.]

Vételezés az erddszentgyorgyi radiodllomdson

Records at radiostation from Sangeorgiu de Pidure
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Singeorgiu de Pidure, 1940, [V.A.]
Erddszentgyorgy, 1940

Balul strugurilor, Virgata, [V.E.]
Sziireti bdl, Csikfalva
Grapes festival, Viirgata
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Procesiuni religioase legate de sfinfirea clopotelor, la 1958 clopotul mare, la 1965 clopotul

Cu sania la plimbare, Singeorgiu de Pidure, [S.M.] mic, Sangeorgiu de Pddure, [M.L] ) i e
Séta a lovas szinnal, Erddszentgyorgy A kisharang 1965-ben, 1958-ban a nagyharang, szentelése Erddszentgyorgyon
Sleigh ride Sﬁngmrlgiu de Pidure Religious procession for blessing the bell, the large bell at 1958 and the small at 1965,

Singeorgiu de Piadure
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Procesiuni religioase legate de sfintirea clopotelor, la 1958 clopotul mare, la 1965
clopotul mic, Sangeorgiu de Pidure, [M.L]

A kisharang 1965-ben, 1958-ban a nagyharang, szentelése Erddszentgyorgyon
Religious procession for blessing the bell, the large bell at 1958 and the small at 1965
Sangeorgiu de Pidure
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IN LOC DE INCHEIERE

Redactia i5i exprima intreaga gratitudine pentru toti colaboratorii la acest album si potentiali colaboratori
din randul cititorilor. Considerdm ca recuperarea fotografiei documentare etnografice rimane pentru noi toti o
prioritate intrucét in societatea postmodernd contemporani dispar ultimii martori ai culturii si civilizatiei noastre
traditionale. Gestul recuperdrii imaginilor cu semnificatie istorici i etnografica devine astfel unul misionar, o
datorie nu doar de importantd stiintifici documentara pentru muzeologie, ci si un gest de ordin moral, la care pot
participa deopotrivé specialisti §i nespecialisti dar oameni care pretuiesc valorile culturii populare, incearci si le
descifreze misterul, sd scoatd in evidentd frumusetea dar uneori i tristetea vremurilor de altidati precum §i marci
identitare de-a lungul timpului, experiente, triiri.

Considerand colaboratorii partasi la acest demers, mai facem in incheiere cateva preciziri de ordin tehnic.
Acest album reprezintd doar o mic4 selectie, dificil de realizat, din numeroasele fotografii recuperate, majoritatea
prin digitalizare. Pentru unele dintre ele, datoritd scurgerii timpului nu avem datarea lor precisd, personajele,
martorii tdcuti ai lor nu mai sunt demult printre noi, uneori nici urmasii lor directi, iar in lipsa unor informatii
clare, redactia nu s-a hazardat in a atribui datiri nesigure sau alte explicatii. Pentru altele, proprietarii sau
detindtorii fotografiilor, sursa provenientei lor care apare in paranteze drepte, nu au consemnat decat din amintiri
data realizdrii fotografiei, lucru care ne plaseazi din nou intr-o relativitate temporala. Alte fotografii se inscriu intr-
o plasare relativd spatiald, locurile realizirii acestora fiind de asemenea trecute in uitare.

Dincolo de toate aceste nejunsuri, considerdm c4 bogata arhiva fotodocumentara realizatd in cadrul acestui
proiect va contribui la clarificarea unor apecte stiintifice din domeniile etnografiei si istorie locale, regionale si
nationale, la valorificarea muzeala si prin publicatii a etnoculturii noastre.

Totodatd, considerdm acest album o fereastrd redeschisi spre o altd lume apuss, un semnal de alarma
asupra necesitafii resuscitdrii memoriei noastre individuale, familiale, colective, o ingiruire iconografici ce ne
indeamnai la un alt fel de invesnicire.

Redactia
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FINAL

The editorial exprimes the hole gratitude for all contributors to this album and for the potential
contributors from the audience. We consider that the recovery of the documentary ethnographic photograph
remains for all of us a priority because in the postmodern contemporary society disappear the last witnesses of our
traditional culture and civilisation. The gesture for recovery the images with historical and ethnographic
signification becomes a missionary one, a duty, not only with scientific and documentary important for museology,
but also a moral gesture, to which can participate specialists and nonspecialists too, but peoples who appreciate the
values of the folk culture, trying to decipher the mystery, to highlight the beauty and the sadness of the old times,
as well as identitary marks along the time, experiences, feelings.

We consider our contributors partakers of this and we make some tehnical remarks on final. This album
represents only o small, difficult selection from numerous photos recovered, mostly by digitization. For some of
them, because of the passage of time, we don’t have the precise dating, the characters, silent witnesses of them
aren’t by a long time among us, sometimes their direct descendants also, and without clear information, the
editorial did not hazardous to assigning an uncertain date or other explanations. Among others, the owners or the
holders of the photos, the source that appears in brackets, have only pale memories about the shooting date, that
place us in the temporal relativitiy. Others photos have a relative spatial placement, their shooting locations being
passed into oblivion.

Beyong all these shortcomings, we consider that the rich photodocumentary archive, realized in thie
project, will contribute to elucidation of some scientific aspects in the ethnography and local and national history,
to the museal exhibitions and to our ethnocultural publications.

We consider also this album like an open window of a vanished world, a warning about the need of the
resuscitation our individual, family, collective memory, an iconographic sequencing that urge us to another
passing into eternity.

The editorial
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ZARSZO0 HELYETT

A szerkeszt6ség koszonetét fejezi ki ezen album megalkotéinak és az olvasok korébdl kikeriilé potencialis
kozremiikddSknek. Meglatasunk szerint a dokumentumértékli néprajzi fényképek kutatdsa mindannyiunk
szamara prioritast kell jelentsen, tudva azt, hogy a posztmodern korban eltiinében vannak a hagyomanyos kultdra
és civilizaci6 jegyei. A torténeti és néprajzi jelentéségli fényképek Gsszegyfijtése egy misszi6, amely a muzeolégia
szdmara nem csupan tudomanyos megfontolasbél fontos, hanem moralis feladat is, amelyhez a szakembereken til
olyan laikusok is csatlakozhatnak, akik értékként tekintenek a népi kultiirdra, akik megprébaljak megfejteni a
rejtélyeket, torekednek egy letiint kor szépségeinek, esetenkét nehézségeinek megismerésére, identitasi jegyek,
tapasztalatok felderitésére.

Végezetiil tennénk néhany technikai jellegii megjegyzést. Ezen album egy szelekcids folyamat eredménye,
egy olyan valogatas, amely szamos - jelent6s hanyada digitalizaci6 soran - 6sszegytijtott féenykép kozil tortént. A
nagy id6tavlat miatt néhany fénykép vonatkozasidban nem ismerhetjiik a készités pontos évszdmat, a rajta
szerepl6 személyek nevét és adatait, hiszen az esetleges tanuk mar nincsenek kozottiink (sok esetben mar a
leszarmazottaik sem). A hianyos informacik esetében a szerkesztSk eltekintettek attél, hogy a hidnyz6 adatokat
feltételezéseik szerint kiegészitsék. A zaréjelben szerepl6 adatok tigyszintén bizonyitidsra varnak még, ugyanis
néhany alkalommal a tulajdonosok nem tudtak teljes bizonyossaggal nyilatkozni a fénykép készitési
kériilményeir6l, mas képek esetében a fényképezés helye a kérdéses.

Eltekintve ezekt6l a hianyossagoktol, ugy véljitk, hogy a projekt keretében létrehozott gazdag
fényképarchivum helyi és orszdgos viszonylatban egyarint hozzajarul néprajz- és torténettudomanyi kérdések

tisztazasahoz, néprajzi kiadvanyok altal a képek muzeolégiai hasznositdsdhoz.

Ugyanakkor meggy6z6édésiink, hogy ez az album egy letlint kor nyitott kapuja, egy figyelmeztetés arra,
hogy fontos a személyes, csaladi, kollektiv emlékek felelevenitése, amely egy mésfalja halhatatlansagot biztosit.

A szerkeszt&ség
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UN SECOL DEISTO

ADAMUS
Vlasiu Daniela Angela

BALA
Milssan Elena

HODAC
Uildcan Marius [U.M.]

HODOSA

Dorvos Edward [D.E. ]
Fulop Renata Helen [F.R.H. ]
Lakatos Levente [L. L. ]
Nagy Sziheia [ ]

Torok Krisztina [T.K. ]

IVANESTI
Tatar Emil [T.E. ]

LUDUS

Ambrus Andrada [A.A.]
Bologa Marius Andrei

Lupsa Maria

Nicoara Ioan

Nicoard Maria

Nistor Liana Monica [N.L.M. ]
Nistor Livia

Oltean Florin Cosmin

2013

Paraschiv Ana

Paraschiva Alina - Cristina [P.A.C. ]
Pescut Anamaria

Pescut Antonio

Réchitsd Adelina [R.A. ]
Rachita Maria

Sdviscd Andrada [S.A.]
Sicobeanu Adelina [S.A. ]
Sicobeanu Cristian

Sos Ancuta

Stoia Matei

Tiuca Lidia [T.L. ]

Urcan Maria Ionela

MAIORESTI
Kulcsar Maria [K.M. |
Potoceanu Ioan

MIHESU DE CAMPIE
Bibliotecar: Silagean Ana,
Prof. Motoianu Maria
Bothazi Ana

Bothazi Ioan [B.L.]

Farkas Anna [F.A. ]

Florea lleana [F.IL ]

Motoianu Maria [M.M.]
Motoianu M.Tatiana [M.M.T. ]
Nemes Ana [N.A.]
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RIE LOCALA IN IMAGINI

Nemes Petru [N.P. ]
Rus Floarea [R.F.]
Sirmisan loan
Stanciu Maria

Suciu Emil [S.E. |
Virdrean Ana [V.A. ]
Zihan Gafta

RAZOARE

Boca Liviu [B.L. ]
Mihalte Lucretia [M.L. ]
Mitoi Ana [M.A. ]
Negru Teodor [N.T. ]

SANGEORGIU DE MURES
Opris Ilarie [O.I. ]

SANGEORGIU DE PADURE
Bibliotecar: Istvan Menyhart
Bathori Istvan

Boka Csilla [B.C. ] Buchmann
Zoltan [B.Z.] Cocis Victor
Demeter Piroska

Dimeny Maria Magdolna Gagyi
Sandor

Galfalvi Ilona

Polotca Lazar



Pop Victor

Ravasz Julianna [R.I.]
Roman Doina

Rusu Silviu [R.S. ]
Sebestyen Teleki Istvan
Sorban Daniela [S.D. ]
Sover llona [S.I.]
Szekely Ferenc [S.F.]
Szekeres Margit [S.M. ]
Szocs Margareta [S.M. ]
Szocs Vilma

Tamas Ana

Tamas Gheorghe [T.G. ]
Vas Aranka

Veres Gabor

TARGU - MURES
Berkeszi Kinga [B.K. ]
Matei Valentin [M.V.]
Oprean Doina [O.D.]
Tatai Orsolya

Veress Elvira [V.E.]

TAURENI
Bradea Paraschiva [B.P.]
Moldovan Anica [M.A.]

VAIDACUTA
Dumitru Gheorghe [D.G.]

VARGATA

Fogorosi Elisabeta [F.E. ]
Kabat Arnold [K.A. ]
Kerekes Agnes [K.A. ]
Kiss Nikoletta [K.N. ]
Laszlo Denes

Laszlo Krisztina

Mihaly Tunde [M.T.]
Pall Delia Lea

Papp Reanata Viola
Szabo Erzsebet Zsofia [S.E.Z. |
Szasz Henrietta

Varga Erno [V.E. ]

ZAU DE CAMPIE

Profesori: Anca Emil, Olaru Iulian,
Maties Corina, Chiper Marioara,

Iurian Marinela, Pungea Ana,
Pop Luciana,

Bibliotecar: Farcas Liliana
Anca Otilia [A.O]

Bejan Ionela

Beldean Mihai

Blaga Melisa [B.M.]
Célugar lasmina

Cenan Viorica [C.V.]
Covaci Augusta Florina
Covaci Vasile
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Feher Maria [F.M. ]
Florin Irimie

Gut Vasile

Haidau Alexia [H.A. ]
Istvan Albert [LA. ]
Jusca Adriana [J.A.]
Jusca Ioana [J.1.]

Kiss Ramona Carina
Mirginean Adina [M.A.]
Mairginean loana
Mairginean Alina [M.A. |
Mesaros Viorica [M.V.]
Muntean Ana [M.A.]
Necula Gheorghe [N.G. ]
Olariu Adrian [O.A.]
Ormenisan Aurora [O.A.]
Pop Florin Vasile

Porim loan [P.I. ]

Pozava Leon [P.L. ]
Pungea Nicola [P.N.]
Roman Radu Valer
Sicidrea loana [S.I.]
Seulean Dalia

Turcu Vasile

Varga Claudiu

Vecony Ricard

Zurgaliu Ana [Z.A.]



https://biblioteca-digitala.ro / http://muzeulmures.ro



& W94
,‘.'dfi««‘ -

"4:’/)/9 de 'J a



SB

”7

978-606-54

I

654340

H

86

-406-6 MUZEUL JUDETEAN MURES, SECTIA DE ETNOGRFIE §I ARTA POPULARA
m ” m TG. MURES, jud. Mures, Piata Trandafirilor nr. |1
5| MEGA

|
tel: 0265.250169, 0365.440427
9 mures (@ yahoo.com  www.lotnetnoerahic




	001
	002_1L
	002_2R
	003_1L
	003_2R
	005_1L
	005_2R
	006_1L
	006_2R
	007_1L
	007_2R
	008_1L
	008_2R
	009_1L
	009_2R
	010_1L
	010_2R
	011_1L
	011_2R
	012_1L
	012_2R
	013_1L
	013_2R
	014_1L
	014_2R
	015_1L
	015_2R
	016_1L
	016_2R
	017_1L
	017_2R
	018_1L
	018_2R
	019_1L
	019_2R
	020_1L
	020_2R
	021_1L
	021_2R
	022_1L
	022_2R
	023_1L
	023_2R
	024_1L
	024_2R
	025_1L
	025_2R
	026_1L
	026_2R
	027_1L
	027_2R
	028_1L
	028_2R
	029_1L
	029_2R
	030_1L
	030_2R
	031_1L
	031_2R
	032_1L
	032_2R
	033_1L
	033_2R
	034_1L
	034_2R
	035_1L
	035_2R
	036_1L
	036_2R
	037_1L
	037_2R
	038_1L
	038_2R
	039_1L
	039_2R
	040_1L
	040_2R
	041_1L
	041_2R
	042_1L
	042_2R
	043_1L
	043_2R
	044_1L
	044_2R
	045_1L
	045_2R
	046_1L
	046_2R
	047_1L
	047_2R
	048_1L
	048_2R
	049_1L
	049_2R
	050_1L
	050_2R
	051_1L
	051_2R
	052_1L
	052_2R
	053_1L
	053_2R
	054_1L
	054_2R
	055_1L
	055_2R
	056_1L
	056_2R
	057_1L
	057_2R
	058_1L
	058_2R
	059_1L
	059_2R
	060_1L
	060_2R
	061_1L
	061_2R
	062_1L
	062_2R
	063_1L
	063_2R
	064_1L
	064_2R
	065_1L
	065_2R
	066_1L
	066_2R
	067_1L
	067_2R
	068_1L
	068_2R
	069_1L
	069_2R
	070_1L
	070_2R
	071_1L
	071_2R
	072_1L
	072_2R
	073_1L
	073_2R
	074_1L
	074_2R
	075_1L
	075_2R
	076_1L
	076_2R
	077_1L
	077_2R
	078_1L
	078_2R
	079_1L
	079_2R
	080_1L
	080_2R
	081_1L
	081_2R
	082_1L
	082_2R
	083_1L
	083_2R
	085



