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Cuvantinainte

Proiectul cultural ,Un secol de istorie locald in imagini’, finantat de AFCN in anul 2077
si coordonat de grupul de etnologi ai Muzeului Judetean Mures, se inscrie in linia
proiectelor de anvergurd care anunta etnologia mileniului trei. Putem afirma cd terenul
etnologic astdzi, datoritd absentei referentialului clasic - adlici prezenta nemijlocitd a
culturii rurale traditionale - va fi abordat prin mijloace indirecte, interpuse, cum este
cazul fotografiei care memorizeazd o parte din aceste foste realitat.

Viitorul muzeelor de etnografie/etnologie din Roménia, ca preocupare majord, va fi
reprezentat de constituirea de colectii documentare audlio-vizuale ca martori autentici
utilizati in interpretarea lumii rurale. Devine, astfel un proiect-pilot ale carui rezultate
concrete si analize aprofundate pot fi reluate si multiplicate si de alte grupuri de etnologr.

Desijgur, alte calitdti ale proiectului, implicarea comunitatilor locale, interesul mass-
medier si al scolii, concursul initiat si dus la bun sfirsit, materialul scris si iconografic
exemplificator, vin sd califice acest proiect drept unul national, important ca deschidere

metodologicd si implicit stiintificd in campul stiintelor etnologice.

Dr. Ligia Fulga
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Elészo

Az Egy évszdzad helytorténete képekben cimd, 207 1-ben a Nemzeti Kulturalis Alap
Hivatala dltal tdmogatott és a Maros Megyei Miuzeum néprajzos csoportja dltal koordindlt
kulturdlis program a 3. évezred etnoldgidjit hirdetd nagyszabdsi projektek sordba
tartozik. Elmondhatjuk, hogy a mai etnoldgiai terep a klasszikus referencidk — azaz a
hagyomanyos falusi kultira kozvetlen jelenléte — hidnya miatt indlirekt, kéztes mddon
vdlik megkézelithetéve, dgy, ahogyan az elmilt valosdg egy darabjdt megorékits fénykép
esetében is torténik.

A romdniai néprajzi/etnoldgiai muzeumok jovdjében a f6 foglalatossdgot a falusi vildg
értelmezésének hiteles tandit jelents audiovizudlis adattdrak kialakitdsa jelenti majd. [gy
ez a jelen projekt modell jellegivé vilik, melynek konkrét eredményeit és elmélyiilt
elemzéseit mds néprajzos csoportok is felhasznalhatjak.

Természetesen a projekt egyéb kvalitasai — a helyi k6zosségek bevondsa a projektbe,
a média és az iskoldk érdeklodése, a sikeresen lebonyolitott verseny, a szemléltetd irott
és képanyag - szintén az orszagos jelleget tdmasztjdk ald, valamint a metodoldgiaj,

ideértve az elméleti nyitds fontossdgdt is, az etnoldgiatudomdny terén.

Dr. Ligia Fulga
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Foreword

A “Century of Local History in Pictures’, a project funded by the National Cultural
Fund Administration in 2011 and conducted by a group of ethnologists of Mures County
Museum is one of the main projects announcing the third Millennium in point of
ethnology. We can assert that currently, due to lack of classical points of reference -
namely the direct presence of traditional rural culture - the ethnological field research
must be approached through indirect, interposed methods, as for instance, through
photos that represent fragments of old time reality.

The future major concern of the ethnography/ethnology museums in Romania will be
the creation of audlo-visual documentary collections as authentic witnesses used in
interpreting the rural world. Therefore, our project becomes a pilot-project, whose
tangible results and detailed analysis can be approached and replicated by other groups
of ethnologists.

Local community involvement, the fact that the project raised the interest of the
media and of school the competition initiated and carried out, eloquent written and
iconographic material are also merits of the project that qualify it as an important one on
a national level, thanks to methodological and| hence, scientific openness, in the field of
ethnological sciences.

Ligia Fulga, PhD
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Argument

Urmand cercetarile etnografice realizate in ultimii ani de citre Muzeul de Etnografie si Arta Populara din Targu-
Mures, unul din obiectivele prioritare ale muzeului a fost constituirea unei arhive de fotografii - document, prin
recuperarea acestora direct din teren, in principal din comunitatile rurale. Unul din proiectele de anvergura ce a
urmdrit acest obiectiv a fost programul Fotoetnografica, program de cercetare si valorificare a patrimoniului material si
imaterial reprezentat de fotografia de familie, finalizat cu constituirea unei arhive digitale de fotografie veche de familie.
Proiectul Un secol de istorie locald in imagini; avand in aceasta etapa concursul Bibliotecii Judetene Mures prin filialele
comunale din Deda, Vitava, Hodac, Gurghiu, Saschiz, Albesti, Adamus, Bibliotecii Municipale « George Sbarcea »,
Toplita, Jud. Harghita, Centrului Judetean pentru Cultura Traditionald si Educatie Artistica Mures, Asociatiei Mosteniri
Muresene Reghin, Muzeului Municipal Medias, jud. Sibiu si SC. Romghid SRI, Targu-Mures, ne-a dat posibilitatea de a
reconsidera acest obiectiv prioritar de recuperare, arhivare prin digitalizare i valorificare a unui patrimoniu cultural
reprezentat de fotografii din arhive personale, cu certd valoare de documente etnografice si istorii legate de aceste
documente detinute de comunitati locale din judetul Mures. Prin acest obiectiv general, am urmarit nu doar
tezaurizarea datelor si analiza fotografiilor-document, ci si conturarea identittilor locale, privite intr-o dinamica a
configurarii si reconfigurarii lor, restituirea prin fotografii a unei istorii locale de un secol precum si implicarea,
responsabilizarea comunitatii in raport cu trecutul, prin demersuri de mentinere, revitalizare i transmitere a valorilor
patrimoniului material §i imaterial local.

Pentru colectarea imaginilor etnografice si a fiselor document, derularea proiectului a fost realizata prin
concursul Fotoetnografica aplicat in comunitatile amintite prin intermediul bibliotecilor comunale, prin
concursul lansat pe internet iar cercetarea etnografica directa de teren a urmarit culegeri de informatii,
marturii vizuale, fotografii, privind modul de viata in trecut §i in prezent, realizarea unor interviuri, scanari
fotografice si de documente dar si prelucrarea informatiilor culese. Implicarea comunitatilor locale prin
intermediul bibliotecilor, scolilor a dus la la un numar de 350 de participanti implicati direct in activitatile
propuse de acest program cultural, fiind recuperate si selectate un numar de 3382 de fotografii de familie dar
si adunarea unor informatii importante legate de diversele manifestari istorico-etnografice ale comunitatilor
rurale implicate, consemnate in 2500 fise-document pentru cunoasterea specificului acestor comunitati rurale.

Modul de derulare al proiectului a presupus s§i antrenarea tinerilor alaturi de comunitatile locale in
concursul care i-a motivat, stimulandu-i in acest cadru concurential pentru cunoasterea etnografiei si istoriei
locale. Identificarea unor fotografii expresive si reprezentative din mediul familiei contribuie la o posibila
reconstituire prin rememorare vizuald a unor momente sau evenimente apreciate ca importante in ciclul vietii
omului, familiei sau vietii satului, dezvoltandu-le tinerilor interesul pentru cunoasterea adecvata si comparativa
a propriului sat cu universul culturii traditionale a satelor din zone etnografice diferite.
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Caracterul inovativ al programului este dat de aceasta provocare a implicarii si participarii locuitorilor
alaturi de specialistii muzeului la reconfigurarea trecutului lor, fotografia fiind perceputa ca o oglinda in care se
L,citesc” momente, instantanee ale vietii individului, familiei §i satului traditional. Inovativ este si modul in care
recursul la memoria individuala si colectiva va duce la o recuperare a istoriei prin completarea ,petelor albe”
din cunoasterea trecutului prin participarea locuitorilor, cu ,probele” detinute, dar neamplasate pe ,harta”
care sa recompund bucatd cu bucatd configurarea trecutului lor, vazut integrat la scara comunitatii satului.
Contactele stabilite intre participantii la proiect vor constitui premisa cunoasterii, apropierii interumane intre
colectivitati sociale, vazuti cu totii ca mogtenitori ai unor traditii satesti.

Arhiva constituita in cadrul proiectului va fi incontinuu completata si intregita de documente fotografice,
documente scrise legate de acestea, recuperate atat prin concursuri lansate in comunitatile urbane sau rurale,
in colaborare cu autoritatile locale, scoli, biblioteci etc cat si prin cercetare de teren directa realizata de citre
specialistii muzeului.

Prin programele culturale ce se vor derula in viitor de citre muzeu urmarim reconstituirea prin imagini atat
a hartii etnoculturale a judetului Mures, cat si a regiunilor etnografice din arealul de cercetare a muzeului
muresean, ce depasesc aria judetului Mures, in judetele Harghita, Sibiu, Cluj, Brasov, Alba; proiectul Un seco/
de istorie locald in imagini se poate constitui astfel intr-un proiect pilot in vederea realizarii acestui obiectiv, o
cercetare moderna de antropologie vizuald care poate fi aplicata in orice regiune etnografica din Romania de catre
institutiile interesate. In acest fel, spatiul de investigare poate sa fie mirit, configurandu-se o arie de investigare
regionald, istoria fotografiilor determindnd o suma de istorii particulare, conturandu-se astfel un segment
semnificativ din istoria locala a ultimului veac.

Finantarea acestui proiect de catre Administratia Fondului Cultural National, a dat sansa afirmarii acestui proiect
de a recupera un patrimoniu existent inca in sertarele bunicilor, in memoria colectiva, demersuri incadrate in ceea ce
generic numim etnologia de urgenta.

Spatiul restrans al acestei lucrari a determinat o selectie dificild, secventiala, dupa criterii relative si diferite ce
pot pérea uneori subiective, dar nu arbitrare; nobila zestre redescoperita in sertarele sau tablourile bunicilor este
desigur cu mult mai mare decat poate cuprinde o carte-album intre copertile sale. Ea ne obliga la o implicare mai
responsabild in recuperarea acestor nestemate ale culturii si civilizatiei traditionale transilvane - crampee de modele
demne de urmat intr-o lume aflata in bulversarea proceselor globale actuale. Fondul documentar constituit, deosebit
de valoros din punct de vedere stiintific, va reprezenta o baza de date absolut necesard continuarii cercetarii i
aprofundarii cunoagterii universului lumii satelor de odinioara.

Angela Pop
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Fotografia etnografica - martor si argument in analiza antropologica a imaginilor

Atat individul, cat si comunitatea traditionald a satului, au avut ca preocupare constanta auto-reprezentarea,
vizualizarea existentei si folosirea imaginilor ca mijloace probatorii de manifestare a existentei lor culturale sau
sociale. Fiecare comunitate are o ,narativitate" proprie prin care fsi ,citeste" propriile mesaje. O categorie deosebit
de importanta a acestora o reprezintd ,povestea” fotografiei.

Analizarea manifestarilor vizuale ale unei culturi presupune intelegerea asociativitatii distincte a imaginilor si a
semnificatiilor in functie de spatiul cultural sau artistic in care aceste simboluri sunt produse. Simbolurile vizuale sunt
reprezentate intr-o varietate de forme, de la peisagistica si gesturi la artefacte dezvoltate de indivizi pentru a face
mai inteligibil sau cognoscibil mediul in care traiesc.

Colectarea unor fotografii care sa releve universul mirific al lumii rurale in cazul de fata si urmarirea de imagini
impreuna cu subiectii sau mai ales cu urmasii acestora, constituie un alt tip de metoda prin care, se poate realiza o
descriere etnografica a comportamentului sau a relatiilor sociale din lumea satului traditional.

Si in realizarea acestui album selectiv, s-a pus intrebarea tuturor teoriilor culturii vizuale si anume: cum putem sa
cunoastem propria noastra cultura (sau o alta culturd) prin analizarea expresiilor vizibile ale acesteia?

In acest demers s-a pornit de la observatia ci culturile transmit ,semnale” vizuale, prin intermediul unor scheme
si constructii manifestate in imagine, pe care analistul le decodifica (cf. Doru Pop). Tehnica mai des utilizata, tehnica
fotografica, raspunde cel mai bine efortului modernist al ,capturarii" unei realitétii, care devine memorie individuala
sau colectiva.

Tododata, pornindu-se de la ideeea de a utiliza fotografia pentru a crea o baza de cercetare, se are in vedere
punerea in practicd a dublei dimensiuni a vizibilului; pe de o parte materialele vizuale se constituie in obiect al
comentariului stiintific (concretizat prin limbaj) si, pe de altd parte, obiectele vizibile devin sursa de informare,
obiecte expozitionale, in urma achizitionarii, conservarii si valorificarii lor.

Analiza fotografiei etnografice mai implica totodata un efort interpretativ de explicitare a gesturilor, ritualurilor,
ceremoniilor, structurilor culturii materiale si imateriale, a oriciror mijloace de producere a sensului prin imagini,
presupunand o lecturd a formelor simbolice aplicate in plan cultural. Decodificarea consemnarilor vizuale ale
experientelor umane prin analiza antropologica a imaginilor este strans legata de proiectia pe care aceste fotografii,
imagini, sau picturi o exercita asupra contextului din care provin.

Albumul de fotografie etnografica este inainte de toate o sintezd a unor mesaje care vin dintr-o lume aproape
apusa, care fsi prelungeste insa existenta dincolo de vreme §i de vremuri prin instantanee suprinse cu maiestrie
artistici de maestrii fotografi, ,ciparii” oragelor care au cutreierat satele sau la studiourile carora taranii paseau cu
emotie pentru a intra intr-un alt fel de ,vesnicie”. Ei se pozau cu convingerea ca fotografierea lisa in urma ei nu doar
o amintire ci o adevarata mostenire a unor generatii izvoditoare si purtatoare de traditie.
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Selectarea si gruparea fotografiilor cu tematica etnografica intr-un album, alcatuieste defapt o antologie a
destinelor individuale sau colective, imagini de sine si imaginar colectiv in satul transilvanean - muresean, in special -
de mai bine de un secol.

Albumul fotografic, dincolo de valoarea documentara imagisticd, concentreaza, reprezinta si o experienta
afectiva deosebita, emotia declansata de perceptia imaginilor cu chipuri, familii, port popular de sarbatoare,
obiceiuri, ocupatii, copilarie, armata sau razboi - toate acestea, introducandu-ne in atmosfera satului de odinioars;
sunt file care deruleaza rand pe rand clipe de bucurie din ciclul vietii de familie, dar si de restriste, ipostaze ale
manifestarii demnitatii umane, dar si vitregiile, ororile, nesiguranta, refugierile si ravagirile starii de razboi in Ardealul
incercat de istorie.

Fiind in primul rand un gest de restituire imagistica a circa un secol de istorie locala a localitatilor implicate in
proiect, albumul developeaza in fata privitorului o readucere aminte a unei lumi apuse, cu norme de viata, moralitate,
cutume traditionale, gesturi, din pacate cele mai multe definitiv pierdute.

Din perspectiva conceperii si tehnoredactarii, in finalul intampinarii albumului propriu-zis, reamintim ca selectia
de fotografii a cdutat sa indeplineasca pe de o parte, cerintele minime ale reprezentativitatii documentar-stiintifice a
fotografiei etnografice sau etnologice, urmarind in primul rand prin ordonarea lor satisfacerea minima a criteriilor
tematice consacrate in domeniu; apoi, pe de alta parte, selectia a mai tinut seama de criteriul cronologic,
evenimential — acolo unde au putut fi datate imaginile - succesiunea fotografiilor si fotografierii constituindu-se de
fapt intr-un demers monografic imagistic diacronic al evolutiei si reprezentarii culturii, civilizatiei traditionale; asadar,
unele datdri ale fotografiilor trebuie privite cu anumite rezerve acolo unde, neavand la indemana suficiente indicii de
datare, am luat ca referinta (si trebuie analizate in continuare cu destula circumspectie) adnotarile de pe verso-urile
unor fotografii sau marturiile urmasilor celor imortalizati, ele insele putand fi tributare subiectivismului si supuse
relativismului memoriei individuale sau colective. Alteori, s-a urmarit criteriul estetic, artistic al reprezentarii dar mai
ales emotia puternica indusa de transpunerea empatica, sensibild, in situatia de fapt a personajelor provenite din
universul familiei, al lumii satului, al razboiului, refugiului, strainatatii sau instrainarii.

Congstienti fiind de limitele acestui demers editorial, speram ca acestea in economia lucrarii de fata nu vor
diminua prea mult incercarile sincere ale participantilor la proiect, de a oferi celor interesati argumente in plus in
favoarea convingerii ca uneori, daca cuvintele sunt prea sarace in semnificatii, imaginile pot compensa in mod
necesar lipsa de informatie asupra trairilor interiorizate ale taranului simplu dar demn, locuitor al satului de alta dat,
ca alteori expresia chipurilor si imprejurarilor reprezentate imagistic poate avea o incarcatura semiotica mult mai
mare decat slovele rostite sau scrise. Ceea ce conteaza cu adevarat prin tiparirea acestui album este faptul ca raiméane
arhiva documentara digitalizata, obiectivd (§i subiectivd), constituita prin implicarea si congtientizarea membrilor
comunitatilor, baza de date de la care se pot configura noi cercetari in viitor.

Dr. Dorel Marc
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Ervelés

Ha a marosvasarhelyi Néprajzi és Népmlivészeti Mizeumndl az utébbi években végzett kutatdsokat nézziik,
elmondhatjuk, hogy az intézmény egyik f§ célkitiizése egy, elsésorban a vidéki kozosségeket megcélzé gydjtémunka
révén kialakitandd, dokumentumértéki fényképeket tartalmazé digitalis archivum létrehozasa volt. E célkittizés
keretében valésult meg a Fotoetnografica cimi kutatasi program, amely az anyagi és szellemi kultiranak a csaladi
fényképeken keresztul torténé kutatasat és hasznositasat célozta meg, és melynek soran olyan digitélis adattar jott
létre, amely szamos régi csaladi fényképet foglal magaban.

Az Fgy évszdzad helytorténete képekben elnevezésl kulturalis program, melynek keretében a Maros Megyei
Konyvtarral és helyi kirendeltségeivel (Déda, Felsérépa, Gorgényhodak, Szaszkézd, Fehéregyhaza és Adimos),
valamint a Hargita Megyei Konyvtar maroshévizi kirendeltsége, a ,George Sbarcea” Municipiumi Kényvtar, a
Hagyomanyos Kultira Megérzésének és Terjesztésének Maros Megyei Kézpontja, a szaszrégeni Maros Megyei
Kulturélis Orokség Egyesiilete, A Medggyesi Municipiumi Mizeum, Szeben megye és a marosvaséarhelyi SC. Romghid
SRL.—vel valé egyittmiikodés, lehetSséget adott arra, hogy ujragondoljuk ezt a projektet. Célja a kiemelt néprajzi
értékekkel rendelkezé, sajat birtokban fellelhetd fényképek éltal &rzott kulturalis 6rokség digitalizélas atjan torténd
archivaldsa és hasznositasa, valamint a Maros megyei helyi kozosségek altal birtokolt képi dokumentumokhoz tartozé
torténetek osszegy(jtése.

A keretcélok megvalositasa soran nemcsak az adatok mentését és a dokumentumértéki fényképek elemzését
szeretnénk elvégezni, hanem a helyi 6nazonossag allandé (ujja)termelédésének és dinamizmusanak korvonalazasat, a
helyi események felidézését a fényképekkel, valamint a helyi kézosség muilt iranti, az anyagi és szellemi 6rokség
fenntartasara, ujjaélesztésére és tovabbadasdra vonatkozé felelésségérzetének alakitasat is.

A néprajzi értékkel biré fényképek és a hozzijuk kapcsolédé adatok gytijtése érdekében Fotoetnografica
elnevezésii versenyt inditottunk a helyi kézosségek szamara. A gy(jtés a falusi konyvtarak segitségével és az online
meghirdetett verseny révén zajlott, mig a tulajdonképpeni néprajzi terepkutatas soran a multbeli és jelenkori
életmdédrdl sz616 informacidk, anyagok, fényképek gy(ijtése, interjik készitése, a régi fényképek és dokumentumok
digitalizalasa, valamint a gy(ijtott anyag feldolgozasa zajlott. A helyi kényvtarak és iskoldk révén az ottani kozosség is
bekapcsolédott, melynek koszonhetéen a projekt keretében szervezett tevékenységeken 6sszesen 350 személy vett
részt, 3382 csaladi fénykép gyiilt ossze és ezenkivil 2500 kiilonb6zé eseményre vonatkozd, torténelmi-néprajzi
adatot tartalmazé adatlap készilt el, melyek hozzasegitenek a helyi kozosségek jobb megismeréséhez.

A projekt keretében szervezett versenybe a helyi kozosség mellett a fiatalokat is bevontuk, ami motivalta ket és
arra sarkallta, hogy a helyi néprajzi és térténelmi vonatkozasokat jobban megismerjék. A csaladi kérnyezetben levs,
kifejezé és reprezentativ fényképek azonositasa, a vizudlis emlékezés éltal az emberi életciklus vagy a falu életének

12

https://biblioteca-digitala.ro / http://muzeulmures.ro



kiemelt momentumai és eseményei rekonstrukcidjanak elkészitése hozzjarult ahhoz, hogy a fiatalok sajat teleptilésiik
népi kulturajat mas néprajzi tdjak hagyomanyos kulturajaval is 6sszehasonlithassak, megismerhessék.

A program innovativ jellege abbdl adédik, hogy a helyi lakossag aktivan részt vett a muzeumi szakemberek
mellett a sajat miltjanak felépitésében, ahol a fénykép olyan tikorként értelmezhets, amelyben lathaték az egyén, a
csalad és a telepulés életébdl vett pillanatképek. Innovativnak szamit a méd, ahogy a torténelem az egyéni és
kollektiv memériara alapozva visszaidézhetsvé vilik és a helyi kozosségek éltal birtokolt tudas révén eltiinnek a mult
Jfehér foltjai”. A projektben résztvevék kozétt a gytjtés soran kialakult kapcsolatok hozzajarulnak a koézosségi élet
jobba tételéhez, tudatositasul benniik, hogy ugyanazon népi hagyomanyok 6rokosei.

A létrejott archivum folyamatosan béviilni fog, kiegésziil tovabbi fényképekkei és a hozzajuk kapcsolédé irott
dokumentumokkal, vidéken és varoson egyarant, mind a helyi konyvtarak és iskoldk kézremikodésével szervezett
versenykiirasok, mind a mizeum szakemberei éltal végzett terepkutatas révén.

A muzeum dltal tervezett jovébeli programok célja Maros megye, valamint a Maros Megyei Mizeum kutatasi
teriletéhez tartozd, megyén kiviili (Hargita, Szeben, Kolozs, Brassé és Fehér megyei) néprajzi tijegységek
etnokulturdlis térképének fényképek segitségével torténé megszerkesztése. Ezdltal az £gy évszdzad helytorténete
képekben nevi projekt olyan modellértéki kezdeményezés, modern vizudlis antropoldgiai kutatas lehet, amelyet
mas, hasonlé profillal rendelkezd intézmények is alkalmazhatnak Roménia barmely néprajzi térségében. igy
kibSvilhet, regiondlissa valhat a kutatasi tertlet, ahol a fényképek személyes emlékeket idézhetnek fel, mely révén az
utdbbi évszazad helytorténetének egy jelentés szelete lesz kérvonalazhaté.

A Nemzeti Kulturalis Alap Hivatala altal tdimogatott programunk lehet8séget adott arra, hogy a még nagyanyaink
fidkjaiban meglapuld, meglevé, a kollektiv meméridban tarolt orokséget visszanyerjiik; ezt a gyakorlatot nagy
dltalanossagban a megmentd etnologianak nevezhetiink.

A terjedelmi korlatok kulénésen megnehezitették a valogatast, mely kilonbozs relativ, olykor szubjektivnek
t(inS, de mégsem onkényes kritériumok alapjan tortént. A nagysziilék fidkjaiban rejtegetett darabok vagy képeiken
megjelené 6rokség minden bizonnyal sokkal értékesebb, mint amit ez a konyvalbum magdba foglalhat. Ez arra
kotelez benniinket, hogy felel6sségteljes médon vegyiink részt az erdélyi hagyomanyos kultdra és civilizacié
érétkeinek visszahdditasaban, melyek a jelenlegi, globalizdlédé vilig kusza kavalkddjaban kovetheté modellek
lehetnek. A létrejott adattar tudomanyos szempontbdl is értékes és nélkilozhetetlen a régmult falvainak vilagat
vizsgdld és megismerést megalapozé kutatdi tevékenység folytatasahoz.

Angela Pop
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A néprajzi témdju fényképek - tanusdg és érvelési eszkéz a képek antropoldgiai elemzésében

Mind az egyén, mind a falvak hagyomanyos kozossége esetében jellemzé egy allandé &nreprezentacios
torekvés, a lét vizualizicidja és a fényképek hasznalata kulturdlis és szocialis 1étik bizonyitasara. Minden kozosségnek
van egy sajat narrativ modellje, mellyel torténeteit olvassa, értelmezi. Ezeknek egy igen fontos csoportjat a képi
narrativumok képezik.

Egy kultira képi megnyilvanulasanak elemzése azt feltételezi, hogy megértsiik a képek és a jelentések elkiloniilé
Ssszetdrsithatosagat, attdl a kulturalis vagy miivészi kornyezettd| figgéen, ahol ezek a szimbdlumok megjelenitédtek.
A vizuilis szimbélumok valtozatos forméban jelennek meg, a tajbelitsl a gesztusig, valamint az emberek altal alkotott
miitargyig, melynek célja az, hogy az életteriik értelmezheté és megismerheté legyen.

A vidék csodalatos viligat bemutaté fényképek gylijtése, ezeknek a képeken szereplé személyekkel, de még
inkdbb leszarmazottaikkal egyutt torténd attekintése egy masik moédszer arra, hogy a hagyomanyos vidéki életformat
és szocidlis halsjanak néprajzi leirasat elvégezzik.

Ennek az albumnak az elkészitése esetében is felmeriilt a képi kulturaelmélet alapkérdése: hogyan ismerhetd
meg a sajat (vagy egy masik) kultdra képi megnyilvanulasanak elemzésével?

Abbdl a megallapitasbol indultunk ki, hogy a kultirak vizualis jeleket kozvetitenek a képekben megnyilvanulé
sémdk és épitmények révén, melyet majd az elemzé értelmez (I. Doru Pop). A leggyakrabban alkalmazott technika, a
fénykép(ezés), felel meg leginkdbb annak a modern torekvésnek, hogy a kollektiv vagy egyéni emlékezet részévé valé
valésagot megragadja.

Ugyanakkor abbdl az alapgondolatbdl indultunk ki, hogy a fényképet egy kutatasi alap létrehozasara hasznaljuk
fel, melynek célja a kép kettés dimenzidjanak alkalmazasa: egyfelét a vizualis anyag a tudomanyos magyarazat targyat
képezi, masfels| pedig a lathatd targyak a tajékoztatds eszkozeivé, kiallitott targyakka vainak a beszerzés, konzervilas
és hasznositasuk révén.

A néprajzi fénykép elemzése tovabba magaban foglalja az anyagi és szellemi kultura gesztusainak, ritusainak,
szertartasainak és strukturdinak, illetéleg barmely, kép formajaban visszaadott jelentésnek értelmezését, mely a
kulturalis stkon alkalmazott szimbolikus formdknak az olvasatit feltételezi. Az emberi tapasztalat vizualis
feljegyzéseinek a képek antropoldgiai elemzésén keresztiil torténs dekddoldsa szorosan kapcsolddik ahhoz
kivetiiléshez, amelyet ezek a képek, fényképek, festmények az &ket létrehozé kornyezetre fejtenek ki.

E néprajzi témaju fényképeket tartalmazé album mindenekelétt egy letiint vilig Uzeneteinek szintézise, mely
ugyanakkor a fényképész altal mivészi érzékkel megragadott pillanatfelvételeken keresztiil meghosszabbitja 6nnon
létét. A fényképészek bejartak a vidékei telepiiléseket, mitermikbe a parasztok izgalommal léptek be, hogy
bejuthassanak egy masmilyen ,6rokkévalésigba”. Abbdl a meggyéz6désbdl fényképezédtek, hogy a fénykép
nemcsak emléket allit, hanem a hagyomanyokat feljegyzé és 6rzé generacidk szamara igazi 6rokséggé valik.
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A néprajzi tematikdju fényképek albumba valogatasaval és csoportositasaval tulajdonképpen az erdélyi,
elsésorban Maros megyei falu elmilt évszazadanak egyéni és kollektiv sorsokat, onképét és kollektiv képzeteit
tartalmazé antoldgidja jott létre.

A fényképalbum, tilmensen képi dokumentumértékén, kiemelkedd érzelmi élményt is képvisel és magaba
foglal; az arcokrél, csaladokrdl, tinnepi népviseletrdl, szokdsokrdl, foglalkozasokrol, gyerekkorrél, katonaségrél vagy
haborurdl késziilt képek nézegetése a régmult idék falvai életébe vezet el minket; olyan lapok ezek, melyek sorra
felelevenitik a csaladok életét: 6romét, banatat, az emberi méltésag megnyilvanulasanak kilonboz6 helyzeteit, de
ugyanakkor a térténelem és haboru altal megviselt Erdély borzalmait, bizonytalansagat, mentsvarait és hadszintereit.

Mivel az album elsésorban egy olyan gesztusként értelmezhetd, mely az itt él6 kozosségek évszazados
helytorténetérdl képekben mesél, a szemléls szamara egy letlnt vildgot hiv el6, a mara nagyrészt elveszett normakat,
moralis értékeket, hagyomanyos jogszokasokat, gesztusokat.

A szerkeszt& és tervezé6munka végéhez érve szikségesnek tartjuk még egyszer elmondani, hogy nagyon nehéz
volt kivalogatni a fényképeket a projektnek ebben a szakaszaban. Azaltal, hogy a fényképek rendszerezésekor a
szélesebb korben hasznalt tematikus felosztas modelljét kovettiik, a néprajzi és etnoldgiai témaju fényképpel
szemben tdmasztott minimalis elvarasokat szerettiik volna teljesiteni. Masfelsl, ahol lehetéség volt ra, a szelekcié
idérendi és eseménykdzponti szempontot is figyelembe vett; a fényképezés és a fényképek egymasutanisaga a
hagyoményos kultira fejlédésének és reprezenticidjanak diakrén képi monografidjat adja. Az egyes fényképek
keltezését fenntartasokkal kell kezelni: ott, ahol nem volt elég adatunk a megfelel6 datlashoz, a fényképek
hatoldalan levé feljegyzéseket vagy az utédok vallomasat (és ezeket a tovabbiakban szintén koriiltekintéen kell
elemezniink) vettik alapul, akiket szintén befolyasol az egyéni és a kollektiv emlékezet, ami tobbnyire elfogult.
Maskor az esztétikai, mivészi szempontot érvényesitettik, f6ként azokat az erételjes érzelmi szempontokat, a
csaladbdl, a falubdl, a haborubdl, a menekiilésbél, az elidegentiilésbdl és az idegenbdl jovs tényeknek az empatikus
és emotiv kifejez8déseit, amelyeket a szereplékbél kivaltottak.

A kiadéi munka korlatainak tudataban reméljik, hogy e kiadvany nem csokkenti tilsagosan a projektben
résztvevék azon &szinte torekvését, hogy tovabbi érveket nyijtsanak az érdekl6dsk szamara azon meggysz8dés
javara, hogyha néha a szavak tul keveset mondanak, a képek kompenzilijdk az egykori falu egyszer(
parasztembereinek belsé élményeire vonatkozé informacicik hianyat. Gyakran a képeken megragadott
arckifejezések és helyzetek jelentésbeli toltete nagyobb, mint a kiejtett vagy leirt szavaké. Azonkiviil, hogy az album
megjelenik, — és ez igazan fontos — sikeriilt a helyi kozosségek tagjait bevonni a munkaba és értékeikkel
megismertetni, létrejott egy objektiv (és szubjektiv) digitalis archivum, amely jovSbeli kutatasokra 6sztonozhet.

Dr. Dorel Marc
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Argument

Following ethnographic research conducted in recent years by the Museum of Ethnography and Folk Art in
Tirgu-Mures, one of the priority objectives of the museum was the setting up a documentary archive of photos, by
recovering pictures directly from the places of their origin, mainly in rural communities. One of the main projects that
pursued this goal was Fotoetnografica, a program of research and exploitation of tangible and intangible heritage
represented by family photos, resulting in the establishment of a digital archive of old family pictures. A Century of
Local History in Pictures s a project supported by many local and national cultural institutions, such as the Mures and
Harghita County Libraries through their local subsidiaries in Deda, Vatava, Hodac, Gurghiu, Saschiz, Albesti, Adamus,
the « George Sbarcea » Municipal Library in Toplita, as well as The County Center for Traditional Culture and
Artistic Education in Mures, The Mures Heritage Association in Reghin, Medias Municipal Museum in Sibiu and SC.
Romghid SRL Targu-Mures. This project gave us the opportunity to reconsider the priority of recovery and archive
digitization of cultural heritage consisting of photos from personal archives of great ethnographic value, as well as
histories related to these documents, belonging to local communities in Mures County. With this overall objective we
aimed not only at hoarding data and analyzing photo-documents, but also at shaping local identities, viewed in a
dynamic shaping and reshaping, rebuilding a more than one century local history, involving the local communities in
preserving, revitalizing and handing down to posterity the tangible and intangible local heritage values.

In order to collect ethnographic images and documentary records, the project was carried out by the launch of
Fotoetnografica competition, that was organized in the above mentioned communities with the support of the local
libraries, along with a contest launched on the internet, while the direct ethnographic field research aimed at
gathering information, visual evidence, photos regarding past and present everyday life, conducting interviews,
photo and document scanning and processing of information. Involving local communities through libraries and
schools resulted in 350 participants, directly involved in the activities proposed by this cultural program, which
resulted in the recovery and selection of 3382 family photos and the gathering of important information about the
various historical and ethnographic aspects of the rural communities involved, all these data being written down in
2,500 recorded documents about the specific characteristics of these rural communities.

In conducting the project, special attention was paid to attracting young people in the contest, which motivated
them, thus encouraging them to improve their knowledge of ethnography and local history. Identifying expressive
and representative photos of the family environment can contribute to reconstructing, by visual remembrance, of
moments and events judged to be important in human life cycle, in family or village life, thus stimulating young
people to be more interested in getting appropriate knowledge of their own village so as to be able to make
comparisons with the traditional culture of villages in different ethnographic areas.
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The innovative character of the program consists in challenging and involving people of the local communities
along with museum professionals to rebuild their past, photography being looked upon as a mirror in which one can
“read” moments, snapshots of individual and family life and traditional village. Innovative is also the way in which the
appeal to individual and collective memory will lead to a recovery of history by filling the “white spots” in
understanding the past through people's participation, possessing “evidence” that is not yet placed on the "map”
meant to recompose, piece by piece, the outline of their past, as part of the village community. Contacts established
between the participants in the project will be the prerequisite of knowledge, interpersonal closeness between
social communities, seen as heirs of village traditions.

The archive established within the project will be continuously completed and complemented by photographic
documents, related written documents, recovered both through the contests launched in urban or rural
communities, in collaboration with the local authorities, schools and libraries, and by direct field research conducted
by museum professionals.

The cultural programs we have in view for the future will be focused on restoring through pictures both the
ethno-cultural map of Mures County and that of the ethnographic regions belonging to the research area of Mures
County Museum and reaching beyond it, as far as Harghita, Sibiu, Cluj, Brasov and Alba counties. A Century of Local
History in Pictures can be a pilot project to achieve this goal, a modern research of visual anthropology that can be
applied to all ethnographic regions of Romania by the institutions concerned. In this way, the space of investigation
may be increased, outlining an area of regional research, in which the history of photos results in a sum of individual
histories, thus covering a significant portion of the 20 century history.

Funding this project by the National Cultural Fund Administration gave the project a chance to recover assets
still existing in grandparents’ drawers, in the collective memory, in what we generally call emergency ethnology.

The limited space of this volume led to a difficult, sequential selection, following relative and various criteria that
may seem subjective, but not arbitrary; noble dowry rediscovered in grandma'’s and grandpa'’s drawers or paintings
is certainly more precious than what a book-album can hold between its covers. It obliges us to be more responsible
in the recovery of such gems of traditional culture and civilization in Transylvania — models to be followed in a world
in upheaval, due the current global processes. The recovered documents, extremely valuable from a scientific point
of view, will make up a database, essential to further research and thorough study of old villages.

Angela Pop
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Ethnographic photography - witness and argument in the anthropological analysis of images

Both the individual and the traditional village communities have always had the constant concern of self-
representation, the visualization of their own existence, the use of images as a means of demonstrating their cultural
or social existence. Each community has its own “narrativity”, through which its members “read” their own messages. A
particularly important class of these messages is “the story of photography.

The analysis of visual manifestations of a culture involves the understanding of different associative images and
meanings, depending on the cultural and artistic space in which these symbols are produced. Visual symbols are
represented in a variety of forms, from landscapes and gestures, to artifacts developed by individuals to make their
environment more understandable and knowable.

The collection of photographs that reveal the wonderful rural world and, in our case, contemplating such
pictures together with the subjects themselves or their descendants especially, is another kind of method to make an
ethnographic description of behaviors or social relations specific to the traditional village.

In making this selective album, the question of all theories of visual cultures was raised: how can we get to know
our own culture (or a different one) by analyzing the visible expression of it?

In our approach we started from the observation that all cultures convey visual “signals” through schemes and
constructions present in the picture, which are decoded by the analyst (according to Doru Pop). The technique
commonly used, namely the photographic technique, best suits the modernist effort to "capture” a reality that
becomes individual or collective memory.

At the same time, starting from the idea of using photography to create a research data base, we had in view the
implementation of the double dimension of the visible; on the one hand, the visual material is the object of scientific
comment (reflected in the language) and, on the other hand, visible objects become sources of information,
exhibiting objects, following the acquisition, preservation and use of them.

Analysis of ethnographic photography also implies an interpretative effort of explaining gestures, rituals,
ceremonies, tangible and intangible cultural structures, any means of producing sense through images, assuming a
reading of the symbol in the cultural forms. Decoding visual images of human experiences through anthropological
analysis of images is closely related to the projection these photos, images or paintings exert on the context in which
they originated.

An ethnographic photo album is, above all, a sum of messages coming from a world almost gone, but their
existence extends over time and times through instant views captured with artistry by master photographers from
the cities, who wondered villages or in whose studios peasants stepped with emotion, to get into another kind of
“eternity”. They posed with the belief that photos were leaving behind not only a memory but a true legacy to
generations that would create and preserve traditions.
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Selecting and structuring ethnographic themed photos in an album actually constitutes a collection of individual
and collective destinies, self-portraits and collective images of the Transylvanian village — Mures, in particular - of
more than a century.

Except for its documentary and imagistic value, a photo album focuses and describes a special emotional
experience, caused by the perception of familiar faces, festive array, customs, occupations, childhood, army or
wartime — introducing us in the atmosphere of yesteryear villages; it speaks of moments of joy or distress in the
family life cycle, human dignity, hardships and horrors, insecurity and exile in Transylvania, hard tried by historical
injustice.

Being primarily an attempt of restoring in images about a century of the local history of the communities
involved in the project, the album contains pictures of a bygone world, its rules of life, its customs, its morality and
traditions, most of which are unfortunately lost forever.

In terms of design and editing, we mention that the selection of photographs has proved particularly difficult at
this stage of the project: on the one hand, we tried to meet the minimum requirements of documentary and scientific
expressiveness of ethnographic or ethnological photography; on the other hand, we took into account the
chronological criterion, the natural course of events — where the photos could be dated -, the sequence of photos
and shootings actually creating a diachronic imaging monographic approach of the evolution of traditional culture
and civilization. Therefore, in point of dating, certain photos must be viewed with reserve, there where, in the lack of
enough evidence, we took as points of reference the notes on the back of the photos or the testimonies of the
survivors of those immortalized, which may also be dependant on the subjectivism and relativity of individual or
collective memory. The aesthetic, artistic criterion of representation was also taken into account, especially the
strong emotion induced by the sensitive, empathic projection of familiar characters, daily village life, war, refugees,
foreign countries or alienation.

Being fully aware of the limits of this editorial approach, we hope, however, that they won't diminish the sincere
attempts of the participants in the project in their effort to provide additional arguments about the conviction that
sometimes, if words are too poor, images can compensate for the lack of information about the inner life of the
simple but dignified villager of yore and that sometimes, the expression of faces and circumstances presented in an
imagistic way can have a semantic load greater than written or spoken words.

What really matters and what is really important about this album is the objective (and subjective) digitized
documentary archive, created by the members of the communities, who got involved in the project, fully aware of its
importance. Thus, we are in the possession of a database that can always be a starting point of further research to be
undertaken in this area.

Dorel Marc, PhD
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Familia Csikos, Adamus
Az dadamosi Csikos csaldd
The Csikos family, Adamus
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Familie, Toaca, 1951
Tokai csaldd, 1951
Family, Toaca, 1951
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Familie, Toaca
Tokai csalad
Family, Toaca

Tineri, Gliga Sanziana, Gliga Mihaild, Chirtes Rafila, Dulcea, inceput de sec XX
Fiatalok, Gliga Sinziana, Gliga Mihailii, Chirtes Rafila, Dulcea, XX. szdzad eleje
Young, Gliga Sanziana, Gliga Mihaild, Chirtes Rafila, Dulcea, beginning of the 20th century
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Familie a’ Todorii din Hodac, anii 50
Todorek csaladja, Gorgenyhodak, 1950-es évek
The Todor Family, Hodac
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Familia Maris, Sanmihaiu de Pidure, 1944
A Maris csaldd, Szen tmihdly, 1944
The Maris family, Sanmihaiu de Pidure, 1944
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Famila Malos
A Malos csalad
The Malos family
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Familia Demian, Dumbrava, 1945
A Demian csaldd, Marosliget, 1945
the Demian family, Dumbrava, 1945
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Familie din Rapa de Jos, 1944
Alsorépai csalad, 1944
Family from Rapa de Jos, 1944

d vége

s iy . Familia Straia, Ardan, 1950 Familia Pop Vlasa din Idicel Padure, 19
late nineteenth century

A Straia csaldd, Arddany, 1950 A Pop Vlasa csalad, Erddidecs, 1918
The Straia family, Ardan, 1950 Pop Vlasa’s family from Idicel Padure, 1918
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Familia Suciu, Bistra Muresului, 1942 Pe prispa casei, familia Nicoard, Vatava, 1940
A Suciu csalad, Dédabisztra, 1942 A torndcon - a Nicoard csaldd, Felsérépa, 1940

Familia Straia, Ardan, 1933 Familia Lacatusu, Corbu, 1
A Straia csalad, Ardan, 1933 A Licdtusu csalad, Gyergyohollo, 1952
The Straia family, Ardan, 1933 The Lacatusu family, Corbu, 1952

The Suciu family, Bistra Muresului, 1942 On the porch of the house, Viitava, 1940
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Familia Gabor, Dumbrava, 1944 Familia Truta, Toplita, sat Zencani, 1942
A Gabor csalad, Marosliget, 1944 A Truta csaldd, Marosheviz, Zsakhegy, 1
The Gabor family, Dumbrava, 1944 The Truta family, Toplita, Zencani, 1942
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Familia Halgean, Toplita, 1940
A Halgean csaldad, Maroshéviz, 1940
The Halgean family, Toplita, 1940
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Familie din Ideciu de Jos, 1937
32 Alsoidecsi csalad, 1937
Family from Ideciu de ]
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Familie din Saschiz
Szdszkezdi csalad
Family from Saschiz
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Familie din Albesti, inceput de sec. XX
Fehéregyhazi csaldd, XX. szdzad elso fele
Family from Albesti, beginning of the 20th century
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Familia Bodi, Addmus, 1940
A Bodi csalad, Addmos, 1940
The Bodi family, Adamus, 1940
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Familia Pitru, Albesti inceput de sec. XX
A Patru csaldd, Fehéregyhaza, XX. szdzad elso fele
The Patru family, Albesti, beginning of the 20th century
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Familia Boitos, Topa, inceput de sec. XX
A Boitos csalad, Alsobiin, XX. szizad elsd fele
The Boitos family, Topa, beginning of the 20th century
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Serbare la Scoala primard din Adamusg, 1935
1

u nnepély az addamosi dltaldnos iskolaban, 1935

Primary School prom, Adamus, 1935

7
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Copit la prima impdrtisanie, preot paroh Péter Liszlg, Gldjarie, 1940
Elsédldozo gyerekek és Péter Liszlo plébanos, Gorgeényiivegcstir, 1940

Children receiving their First Communion, rector - priest Péter Liszlo, Gldjdrie, 1940

Scoala primard rurali de stat, Boiul Mare, 1933

Scoala primard de stat Hodac, clasa IV, invititorul Bloj, 1939-40
Allami elemi iskola, Nagybiin, 1933

7

A gorgényhodaki elemi iskola, Bloj tanito IV. osztalya, 1939-40
Hodac State Primary School, the fourth form, teacher Bloj, 1939-40

State Rural Primary School, Boiul Mare, 1933
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Tubita mamd, Craiesti At
A szeretett édesanya, Mezdkiralyfalva Pe bincile scolii, Criiesti
Beloved mother, Criiesti Az iskolapadban, Mezdkirdilyfalva

In the classroom, Craiesti

La gradinita, Saschiz, 1955
Az ovodaban, Szaszkézd, 1955
At the kindergarten, Saschiz, 1955

La scoala, Saschiz, 1965
Elevi si familia dascalului Stelian Voiculescu, Saschiz, 1937 Az iskoldban, Sziszkézd, 1965

Didkok és Stelian Voiculescu tanito csalddja, Sz d, 1937 At school, Saschiz, 1965
Pupils and teacher Stelian Voiculescu'’s family, Saschiz, 1937

https://biblioteca-digitala.ro / http://muzeulmures.ro



§

Familie, Saschiz, sf. sec. XIX
Csaldd, Szdszkézd, XIX. szdzad vége
Family, Saschiz, late nineteenth century

In port de sirbitoare, Cloasterf
Unnepi viseletben, Mikldstelke
Dressed in rich array, Cloasterf

Frati la joacd, Adamus, 1950 Fam Sendrea loan, Vitava, anii ‘80
Jatszadozo fivéerek, Adamos, 1950 A Sendrea loan csalddja, Felsérépa, 1980-as évek
Brothers, playing together, Adamus, 1950  Sendrea loan’s family, Vitava

https://biblioteca-digitala.ro / http://muzeulmures.ro 4
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Fatd cu motocicleta, Mura Micd, 1965
Lany motorkerékpdrral, Kisszederjes, 1965

Young girl with a motorcycle, 1965

Am tricicleta! Albesti, 1960 Fecior calare,Gldjdrie, 1960
44 Prietenie, Galautas, 1969 A triciklimmel, Fehéregyhdza, 1960 Lovaglo firicska, Gorgeényiivegesiir, 1960
ig, Galocds, 1969 [ have a tricycle, Albesti, 1960 Lad on horseback, Glajarie, 1960
hip, Galautas, 1969

https://biblioteca-digitala.ro / http://muzeulmures.ro




La plimbare cu cidruta, Boiu, 1 Gdtite de sarbitoare, Saschiz, 1940 La .ffmitﬁ ,'\{I“'§t:', I :

Séta a szekérrel, Nagybiin, 1975 Unnepldbe oltozve, Szaszkezd, 1940 nkozas, Fehéregyhiza, 1
i § sy i s i " - 3 S eI y g

Cart ride, Boiu, 1975 Dressed in rich array , Saschiz, 1940 Bob sleighing, Albesti, 19

https://biblioteca-digitala.ro / http://muzeulmures.ro *



'iu/a‘}%’é;wa 4’&«/&44”‘ %"

279h Zx/ca ﬁ ~[-'4\0M4« éw L
£M¢Mw ;w M&‘/ﬂ?/ M"
yvea &' //“, o logecte lf/@ﬂ/&x—\
2B 1%@/2,&/1 o
1«44: @ e m'-q// e i il e
o Sula Z¢7 ' pa 7
'pé;«/mm« Yy L ﬂ/ﬂJ £ <€
& 4{,?4,@4 a//a g
MM el ‘a{\/ﬂ& cm v -
. MW «9*&1'/415(’ B ¢ 7N
;tya‘ z@f aAﬁZf/ M/ﬁm
sForan WZ* e oA Fr
wlopea mfeé’ coh o' B

1

© a/w 494& zzor” —&-’m.,,

seo i e Bck cciir 4&2‘&&»’8‘
UK AR gen ,@f R VE ol

B L e

A

https://biblioteca-digitala.ro / htt






ForoaRrAFME |l

MALEREL

HAN s SAITZ

W {

//// /’/} -

# A
/f‘"’//,;{
e o den P
Y A / /////

e e

b
%

2
A /wﬂ- 2 o

Peter Tengea , sergent major in Garda Imperiald din Viena, 1913
Peter Tengea 6rmester, a bécsi Birodalmi Testorgdrdaban, 1913
Peter Tengea, sergeant major in the Imperial Guard in Vienna, 1913

Soldatul Moldovan Zaharie, Sanmihaiul de Padure, cu un coleg, in Garda Regald, 1936
Moldovan Zaharie katonatdrsaval a Kiralyi Gardaban, Mezdszentmihaly, 1936

Soldier Moldovan Zaharie from Sanmihaiul de Padure and a colleague of his, in the Royal Guard, 1936

https://biblioteca-digitala.ro / http://muzeulmures.ro ¢




Grup de militari ardeleni din primul razboi mondial, 1918
Erdelyi katondk az elsé vildghdboriban, 1918
A group of Transylvanian soldiers (World War 1 ), 1918
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Tabloul ofiterilor si gradatilor din Regimentul Avram Iancu, Compania 6-a, 25 Iunie 1919
Az Avram Iancu ezred 6-ik szazadjanak tisztjei, 25 junius, 1919
Officers and non-commissioned officers of Avram lancu Regiment, Company 6, June 25th 1919

50 Ultima fotografie pe front, Vincze Mihail din Adamus, 1940
Utolsé fénykép a frontrél, Vincze Mihdly, Adamos, 1940
The last photo taken on the front line, Vincze Mihail from Adamus, 1940
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Compania a lll-a de lupta, pe frontul din Rusia, 1
A III. szdzad az orosz fronton, 1916
Fire fighting Company III on the Russian front, 1916
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Soldat Fiileki Josif din Adamus, Regimentul 6 Pionieri, 1932 - livret militar
Az dddamosi Fiileki Jozsef katonakdnyve, 6-os pionirezred, 1932
Military license plate of soldier Fuleki Josif, Regiment 6, Pioneers

In permisie din armata austro-ungard, Hirsan Petru din Larga, 1915
52 Szabadsdgon az osztrdk-magyar hadseregbol, Hirsan Petru, Larga, 1915
On leave from the Austro-Hungarian army, Hdrsan Petru from Larga, 1915 On leave, Vatava, 1918

In permisie, Vatava, 1918
zabadsigon, Felsdrépa, 1918
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Soldatul Simion Stoica din Petelea, 1914 Vindereu Gavril din Alunis, pe frontul din Moldova, 1944
A petelei Simion Stoica baka, 1914 A magyaroi Vindereu Gavril a moldovai fronton, 1944
Soldier Simion Stoica from Petelea, 1914 Vindereu Gavril from Alunis, on the Moldavian front line, 1944
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Fotografii de pe front, Matei Vasile din Mura Mare, 1940-'45
Képek a frontrol, Matei Vasile, Nagyszederjes, 1940-"45
Photos from the frontline, Matei Vasile, Mura Mare, 1940-"45

https://biblioteca-digitala.ro / http://muzeulmures.ro !
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Veti gti cd in 27 am primit epistolile ce milea; trimis adecd 1. de [z tine dragd 5i una de (a
Parintele.De care  foarte mam bucurar numai nu neati scris cd intra citelea sau nascut Anica veti

tote,samdnati ceva, Pe aici fycry oameni
vilam trimis de pagti simi scriets,
in pace si farq mine, cd i jey of
copti Anicutia sd traseasca,

Te salut sotie dragd si fi hodinitd ciacass o1 vini teu de oi trii sta vrea bunul Dumnezen, Il

cum a vrea bunul Dumnezey v doresc tot binele tati mami i [g

el i 1 i fiul lor, Alexandru, 1905
- P - re sotiei Stratona in 1915 Luca Stratona si fiul lor, : 1
Ultima scrisoare de pe front, trimisd de Luca Ilu’ din Mu Z;lzelz\/ltirsfz il st i o 190’3 .
- el iy frontro.lfeleacge‘ e o bie wife Stratona, in 1915 Luca Stratona and her son, Alexandru,
TIm; ’ ﬁetter from the frontline, sent by Luca Ilie of Mura Mare s Wi,
e last | Z 1
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Scrisoare de pe front a lui Mircea Mihdild din Pietris, 1919
Mircea Mihdild levele a frontrol, Maroskévesd, 1919
Letter from the frontline written by Mircea Mihaila, Pietris, 1919
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Scrisoare de pe front a lui Mircea Miluila din Pietris, 1920
Mircea Mihdila levelea frontrol, Maroskdovesd, 1920
Letter from the frontline written by Mircea Mihaild, Pietris, 1920
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“and a mers Sanyi tn armatd, Adamus 1942
Amikor Sanyi bevonult katonanak, Addmos, 1942
When Sanyi went into the army, Adamus 1942

5 Fratii Lascudean, inainte de plecarea pe front, 1942 Fotografie trimisa pe front, Toplita 1942
A Liscudean fivérek a frontra indulds el6tt, 1942 Erontra kiilddtt fénykép, Maroshéviz, 1942
The Lascudeanu brothers, before they went to the front, 1942 Photo that was sent to the frontline, Toplita 1942
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Lacatusu Aurelia cu cei cinci copii - fotografie trimisd pe front sotului, Corbu, 1942
Lacatusu Aurelia 6t gyermekével - a frontra kiildott fenyképek, Gyergyoholl6, 1942
Lacatusu Aurelia and her five children - a photo she sent to her husband on the frontline

Matei Maria st Viorica - fotografii trimise pe front sotului Vasile, din Mura Mare, 1942, 1943
Matei Maria és Viorica — a frontra kiildott fényképek, Nagyszederjes, 1942, 1943
Matei Maria and Viorica - photos sent to the frontline to the husband Vasile, Mura Mare, 1942, 1943
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Sateni pornind lucrul la padure, Lunca Bradului,*sat Salard, 1924
Erddini indulo falusiak, Palotailva, Szaldrd, 1924
Villagers, starting work in the forest Lunca Bradului, Salard, 1924
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Padurari, Saschiz, 1945 Viénatori si vanat, Adamus, 1965

S
Erdészek, Szdszkézd, 1945 Vaddszok és zsakmanyuk, Addmos, 1965
Foresters, Saschiz, 1945 Hunters and game, Adiamus, 1965
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Vandtori, haitasi si ogari, Bistra Muresului, 1930
Vaddszok, hajtok és agarak, Dédabisztra, 1930
Hunters, beaters and hounds, Bistra Muresului, 1930

https://biblioteca-digitala.ro / http://mgzeufmures ro

i




Masura laptelui, Toaca, 1978
Tejméres, Teke, 1978 Cioban la stand, Vitava, 1960 Meserie din tatd n fiu, Dumbrava, 1944

Milk measuring,

o 14

Toaca, 1978 Juhdsz az esztendandl, Felsérépa, 1960 Apirol fivira szillo mesterség, Marosliget, 1944
Shepherd at sheepfold, Vitava, 1960 A traditional occupation, Dumbrava, 1944




Mulsul oilor la strungad, Casva, 197 Ciobani, Adamus, 1945
Juhfejés a kardmban, Kdsva, 1972 Juhdszok, Addamos, 1945
Milking sheep at the sheepfold, Casva, 1972 Shepherds, Adamus, 1




La varzirie, Toaca, 1965
A kdposztasfoldon, Toka, 1965
In the cabbage garden, Toaca, 1965

Culesul hameiului, Saschiz, 1956
Komloszedes, Szaszkézd, 1956
Picking hops, Saschiz, 1956
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Tarani la camp, Valea superioard a Muresului, 1¢

Cu merinde la camp, Saschiz, 1960
Parasztok a mezién, Fels6-Maro smente 1936 Elemdzsidval a mezén, Sziszkézd, 1960
Peasants in the field (the upper valley of the Mures river), 1936 Farm field dining, Saschiz, 1960
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68

Tamplari din satul Cloasterf, Saschiz, 1925
Miklostelki asztalosmetsterek, Szaszkézd, 1925
Carpenters, Cloasterf, Saschiz,1925

La cules de struguri, Adamus, anii '50 Dogari din Teaca, 1940
Sziiret, Addamos, 50-es évek Tokai bognarok, 1940
Grape harvest , Adimus Coopers, Teaca, 1940

https://biblioteca-digitala.ro / http://muzeulmures.ro :

-

La cules de struguri, Dedrad, 1966
Sziiret, Dedrad, 1966
Grape harvest, Dedrad, 1966
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“A plecat motu prin tara/ Cu donit si cu ciubara...” Addaimus, 197
,Elment a méc a vilagba/ Kupa s cseber tarsolyiba” Addmos, 197
NVandering all over the country/ to sell his pails and barrels...” Adanus,
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Treieratul cu batoza, Adamus, 1965 Seceratul holdei, Gali

Cséplés a cséplégéppel, Addmos, 1965

Aratas a gabonafoldon, Galdcds, 1962 La treierat, Casoa, 1960
Threshing machine, Adanmus, 1965 .

Harvesting, Galiautas, 1962 Cséplés, Kdsva, 1960
Threshing, Casva, 1960

Cosasi, Albesti
Kaszisok, Fehéregyhdza
Haymakers, Albesti
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La plimbare, Gurghiu, prima jumitate a sec XX+ + %
Séta, Gorgényszentimre, XX. szdzad elsd ﬁ]g
Taking a walk, 1st half of the 20th Lentun/ 2

! L;L e

Cu mocinita pe Valea Muresului, 1930~ ;
A kis hegyi-vonaton, a Maros vélgyében, 1930~ = = ;
Riding the “mocanita” (the little tram) along the Mures valley,1935

Lucrul cu tractorul in padure,Gurghiu, sat Lapusna, 1970
Traktorral az erdén ,Gorgényszentimre, 1970
Farm tractors in the woods, Gurghiu, Lapusna, 1970

Mocanita APEMIN Borsec, Toplita, 1970
Az APEMIN Borszék kisvonata, Maroshéviz,1970
APEMIN little train in Borsec, Toplita, 1970
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Kardcsonyi kantdlo csoport, Gorgenyhodak, XX. szazad eleje
Christinas carol singe oinning of the 20th century, Hodac
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Dumbrava, 1942 Colindatul cu turca de Criciun Pietris, 1967
Marosliget, 1942 Vitava, 1984 Kardcsonyi kolinddlas a kecskével Maroskéves, 1967 Dumbrava. 1984
Felsorépa, 19 Traditional Christmas folk show Marosliget, 1984
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7 6 Feciori la colindat

Kolindalé leoénvek Albesti, 2002 Albesti, 1980 Saschiz, 1946

Fehéregyhiza, 2002 Fehéregyhdza, 1980 Szaszkézd, 1946

Young boys’ choirs singing Christmas carols
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, Grup de calusari

Hodac, 1910 s Hodac, 1905

Corednuhodik 1910 Kalusarok L e 100
e Group of “calusari” (Romanian men’s folk dance, similar to the Morris dance) Gorgényhoddk, 1905
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Grup de calusari, amintire de la petrecerea de Boboteazd, Albesti Boboteaza, Vatava, 1970
Kalusdrcsoport, emlék a vizkereszti finnepségrdl, Feheregyhaza, 1 Vizkereszt, Felsrépa, 1970
“Calusari”, reminiscent of the Epiphany party, Albesti, 1930 Epiphany, Vitava, 1970
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Cilusei la fasching (carnaval) la sasi, Sachiz, 1970 ;
Farsang a szdszokndl, Szdszkézd, 1970 Marsul calusarilor in fata primariei, la carnaval, Saschiz, 1972

Roundabout at Saxons’ Fusching carnival, Sachiz,‘ 1970 A Polga’rmesteri hivatal el6tt menetel kaluserek, Szdaszkézd, 1972

March of the “Calusari”, during the carnival, in front of the Town Hall, Saschiz, 1972
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Richttag, sarbitoarea vecindtditii , Impdaratul Traian” din Saschiz, 1974 Nuntd cu “burduhoase”, Saschiz, 1972
Richttag, a Traian csaszir nevii szomszédsdg tinnepe, Szdszkézd, 1974 Nagyhastiak lakodalma, Szdszkezd, 1972

. o . 5 . A : 7 : e “ . d e
“Richttag”, the festival of “Emperor Traian” neighborhood , Saschiz, 1974 Wedding with “burduhoase”, Saschiz, 1972



Aspect de la “Udatul nevestelor”, obicei de Rusalii din Hodac, 1960
“Feleségontozés”, piinkosdi szokds Gorgényhoddkon, 1960
“Wetting of wives”, a tradition of Pentecost in Hodac, 1960

Hora la “Udatul nevestelor” linga podul de lemn din Hodac, 1945

Hora a gorgényhodaki fahidndl “a feleségek megontozése” innepségen, 1945 1 hatul nevestolor. 1966

“Hora” at the “Wetting of wives” ceremony, near the wooden bridge, Hodac, 1945 4 Feleségek megontozése, 1966
Wetting of wives, 1966
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Cortegiu de inmormantare, Lunca Bradului, 1937
Temetési menet, Palotailva, 1937
Funeral procession, Lunca Bradului, 1937

lesitul tn tarina la Rusalii, Rapa de Jos, comuna Vitava, 1 )

Piinkosdi kivonulds a mezére, Alsorépa, 1939 La .Uda,tul ncvcs‘?el(’)‘r el 5/0 de ani, ”HOd“f , .

Cross dedication service, at Pentecost, Rapa de Jos, Vitava, 1 f\felcs.egek megdntozése 50 évvel ezeldtt, Gorgenyhodik
Wetting of wives” party, 50 years ago, Hodac
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Misura oilor, Vitava, 1980 Festania oilor la Vitava, 1978 Measura oilor, Toplita, 1938
Juhmérés, Felsérépa, 1980 A juhok megdlddsa, Felsorépa, 1978 Juhmérés, Maroshéviz, 1938
Sheep counting, Vitava, 1980 Blessing of the sheep, Vitava, 1978 Sheep counting, Toplita, 1938
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Botezul Albesti Sagam lef sasi, Saschiz, 1934

Keres.ztel(i Fehéregyhiza Crit, comuna Bunesti, judetul Brasov, 1910 Galdcds, 1953 Kereszteld a szdszoknal, Szdszkézd, 1934
Baptism Szaszkeresztiir, Szdszbuda kozség, Brasso megye, 1910 Saxon Baptism, Saschiz, 1934
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Confirmare la maghiari Addamus, 1992
84 i Addmos, 1992 Adimus, 1968
Addmos, 1968

Konfirmdlis a magyarokndl
Hungarian Confirmation ceremony

Crdiesti
Mezékirdlyfalva
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Chemadtori si druste la nunta, Pietris, 1952
Vofeélyek és koszmzisldnyo&—"n lakodalemban

& Bride’s best men and bridesmaid,  Pietris,

At 5 ol I A G AP SN A A A LN A"

PN

Chematori la nuntd la maghiari, Onuca 1986
Pregatiri de nuntd, Craiesti Magyar véfelyek a lakodalomban, Unoka, 1986 Pregatiri de nunta, Vitava 8 5

Lakodalini elékesziiletek, Mezdkiralyfalva Bride's best men at Hungarian wedding Lakodalmi elékésziiletek, Felsérépa
Wedding preparations, Craiesti Wedding preparations, Viitava
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.
Alai de nuntd, Casva, comuna Gurghu, 4968
- e O
Lakodalmas menet, Kasva, Gorgenyszentimre |
Wedding process

Dusul zestr i la nauntd, Corbu, 1941 , Dusul zestrei la nuntd, Glajdrie, comuna Gurghiu, 1963
A hozomdny elvitele a 1&k0¢{alombun, Marosholld, 1941 A hozomdny elvitele a lakodalomban, Gérgényiivegcsiir, 1963
Dowry is taken to the wedding party, Corbu, 1941 Dowry is taken to the wedding party, Glajdrie, comuna Gurghiu, 1963
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Alai de nunta la sasi, Saschiz, 1930
Lakodalmas menet a szaszoknal, Szdszkézd, 1930
Saxon wedding procession, Saschiz, 1930

Nuntasi la Saschiz, 1930 Miri 5’_1?,i/‘i"'/’ Albesti . Nuntd siseascd, Saschiz, 1930
Lakodalmasok Szdszkézden, 1930 Szasz iffii par, Fehéregyhiza . Szdsz lakodalom, Szdszkézd, 1930
Wedding guests in Saschiz, 1930 Saxon bride and bridegroom, Albesti Saxon wedding party, Saschiz, 1930
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Ifjii par, Batos -
Saxonbrade and greem in

in costume populare, Adamus, 1937
letben, Addmos, 1937

dde and groom in traditional garments, Addmus, 9a

girian bride and groom, Adguus

Miri in costume pop ulare’, Deda, 3902 Miri, loan Pop din Hodac si Covrig Victoria din Idicel Pidure, 1916
Ifjii par népviscletben, Déda, 1902 i pdr, a gorgényhodiki loan Pop és az erdéidecsi Covrig Victoria, 1916
Bride and groom in traditional garments, Deda, 1902 e




Miri maghiari, Gurghiu, 1918 Miri, Olteanu loan si Moldovan Maria, Petelea, 1908
Magyar ifjii par, Gorgényszentimre, 1918 Ifjui par, Olteanu loan és Moldovan Maria, Petele, 1908
Hungarian bride and groom, Gurghiu, 1918 Bride and groom, Olteanu loan and Moldovan Maria, Petelea, 1908
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5 Strigaturida nuntd, Vittav
Kikidltis a lakod#omban, Felsoreph
Wedding calls, Vitava

Miri la Chincius, Adamus untasi cu steag de nuntd, Comori, 1980 Adunatul cinstei la nuntd, Orsova, 1983
Ifiti pir, Kincses, Addmos, 1959 Lakodalmasok lakodalmi zdszloval, K Ajindékozds a lakodalomban, Gorgényorsova, 1983
Bride and groom, Addamus, 19 Wedding guests carrying a party flag, Comori, 1980 Wedding gifts, Orsova, 1983
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Miri si nagi in costume populare, Herepea, comuna Adamus, 1959
Ifjii pir és a ndasznagyok népviseletben, Magyarherepe, Adamos kozség, 1959
Bride and groom and their godparents, in traditional garments, Herepea, Adamus, 1959

Miri in costume populare, Alunis, 1944
Ifjui pdr népviseletben, Magyaro, 1944
Bride and groom in z‘mdrtlo;ml garments, Alunis, 1944
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Inmormantare unui copil, Albesti, tnceput de sec. XX .
Inmormantarea unui tandr, Glajarie Kisgyermek temetése, Fehéregyhiza, XX. szdzad eleje Inmormantarea unei fete, T"F{”f”r 1935
Fiatal legény temetése, Gorgényiivegcsiir Funeral of a child (beginning of the 20th century), Albesti Fiatal M”l{ temetése, Maroshéviz, 1935
Funeral of a young man, Glijarie Funeral of a young girl, Toplita, 1

https://biblioteca-digitala.ro / http://muzeulmures.ro
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Inmormantarea unei femei, Dulcea, comuna Gurghiu
Inmorméntare, Glijirie NG temetése, Dulcsa, Gorgényszentimre kozség Inmorméntarea unei fete, Teaca
Temetés, Gorgényiivegcsiir Funeral of a woman, Dulcea, Gurghiu Fiatal lany temetése, Toka
Funeral, Glajdrie Funeral of a young girl, Teaca
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Femeile care au tinut sfesnicele la tnmormantarea lui Ioan N. Malos, Vutuva 19
Gyertyatarto nék Ioan N. Malogs temetésén, Felsorépa, 1942 i
Women who held the candlesticks at Ioan N. Malos’ funeral, Vitava, 1942

e

Masd la inmormantare, Adamus
Temetesi tor, Adamos
Bereavement dinner, Adamus

Aspect de la inmormantare, Herepea, Adimus, 1974
Temetés, Magyarherepe, Adamos kozség, 1974
An image of the funeral , Herepea, Adamus, 1974

Aspect de la inmormantare, Glajarie
Temetés, Gorgényiivegcstir
An image of the funeral, Gldjdrie
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Dusul mortului la groapa
Gyaszmenet
Following the dead body to the grave

Rapa de Jos, 1960

Crdiesti : =
s Alsorépa, 1960 Rapa de Jos

Mezékiralyfalva Dumbrava ad
Marosliget Alsorépa
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Comunitatea romano-catolicd si greco-catolica din Gldjdrie tn asteptarea episcopului, carte postald, 1928
A gorgényiivegcsiiri romai- és gorog katolikus kozosség a piispokre vdr, postai levelezdlap, 1928
The Roman Catholic and Greek Catholic communities in Glajarie waiting for the bishop (postcard), 1928
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Comitetul scoalei priénar@ de. stat din com. Rapa de jos.
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Comitetul scolii primare de stat din Rapa de Jos, 1935
Az dllami elemi iskola vezetdsége, Alsorépa, 1935
The committee of the state primary school, Rapa de Jos, 1935
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Preoti romdni din protopopiatul greco-catolic al Reghinului, 1915
A szaszrégeni gorog-katolikus egyhizkozség papjai, 1915
Romanian priests of the Greek Catholic eparchy of Reghin, 1915

Sfintirea locului de biserici la Toaca in prezenta P.S. Emilian de Alba-Iulia, 1976
A tokai templom helyének megszentelése a gyulafehérvdri Emilian dszentsége jelenlétében, 1976

Church site dedication ceremony, Toaca, 1976

https://biblioteca-digitala.ro / http://muzeulinu;esi.r‘q - - - -~

=




. 17 : v” . ‘\w\\\ﬁzﬁ ;\H%B‘ 20l 5
; \ \m .._\. A \\\Z A \\w ' “5 j v 4
grg.  Auhenr : |
i \ i b ; f.
& 5 1%2%«, ., 100 \.\\»}\ J
Yiar ¥ ; i
: ) B e
\ Lt A v 7 AN Al s w(& e
o 2, ML T ey i
B u/. : i A A,.\.\M U e \ 3 \\\ y L
t) iy s JHalol Sl W
o .,.4. o/ \WC.\.A . s.» 71 ,\PS:.NE\\\ 40
. . ey .\ ool A f > \ i

4 ,_\??& \ g o \\\;,\:ﬁ 22 . ;

£ i e AETS ! L
.} ol S ), Ao A

i v F s o3t of
¢ k\\\.\.,q,t f
Iy,

/]

Y’ N L \.\ yr v \

L \

\M\.V@‘\l s ¢
o’

gar

https://biblioteca-digitala.ro / http://muzeulmures.ro

, 1909

D
)
(@
—

wm
~

¢

Reghin

ikkapelle S. Regen fiivoszene

Reghin Musikkapelle fanfare,

Fanfara Musikkapelle din Reghin, 1909

A Mu

102




Szaszregéner Burenkapelle, Carnaval, 1909
zdszregeéner Burenkapelle, karnevdl, 1909
Szaszregener Burenkapelle Carnival, 1909

Fanfara Musikkapelle din Reghin, la Batos, 1904
ivoszenekar Bdtoson, 1904

A Musikkapelle S. Reger
Reghin Musikkapelle fanfare, Batos, 1904
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Comunitatea din Gurghiu in fata bisericii, la un eveniment festiv Ceremonial bisericesc la sasi, Saschiz
A gorgényszentimrei gyiilekezet egy tinnepi eseményen, a templom eldtt Szdsz egyhdzi szertartds, Szaszkézd
The Gurghiu community, in front of the church, at a festive event Saxon church ceremony, Saschiz
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Punerea pietrei de temelie la biserica ortodoxd din Albesti, 1977
A fehéregyhdzi ortodox templom alapkdletétele, 1977
Orthodox church cornerstone laying ceremony, Albesti, 1977

Festival de dansuri populare, Glajarie, 1963 A fehéregyh -'ortf)do_\‘.templom‘z'imzepsége
Néptincfesztivdl, Gorgényiivegcsiir, 1963 Orthodox church feast in Albesti
Folk dance festival, Glajarie, 1963
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Comunitatea din Bichis, 1920 Ansamblul folcloric din Craiesti, 1970 Tineri din Gldjdrie, 1950
Magyarbiikkdsi kozosség, 1920 Mez6kirdlyfalvi néptincesoport, 1970 Fiatalok Gérgényiivegcstirin, 1950
The community of Bichis, 1920 Folk ensemble of Crdiiesti, 1970 Young people from Gldjdrie, 1950
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Comunitatea in zi de sarbatoare, Criiesti
" Unnepnap a kozosségben, Mezdkirdlyfalva
Community festive day, Crdiesti

Taraf la “Udatul nevestelor”, Hodac, 1969 Spectacol de dansuri populare maghiare, Adamus, 1976
Neépi zenekar a feleségek megontizése tinnepségén, Gorgényhoddk, 1969 Magyar néptincfesztivdl, Adamos, 1976
Folk music band at “Wetting of wives” ceremony, Hodac, 1969 Hungarian folk dance show, Adamus, 1976
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Munci voluntard la construirea podului din Glajarie, 1977
Onkéntes munka a gorgényiivegcsiiri hid épitesénél, 1977 Sziiletésnapozis a bardtokkal, Addmos, 1970

SIS B 1A 4] A e S 10T ; i 3 < 2
Voluntary work to build the bridge in Glajrie, 1977 Birthday celebration with colleagues, Adamus, 1970

Ly , https://biblioteca-digitala.ro / http://muzeulmures.ro Mrtt
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Ansamblul de dansuri din Dumbrava Corul sdtesc , Galautas, 1952 Ascultand radioul, Galautas, 19
A marosligeti néptanccsoport Falusi korus, Galocds, 1952 A radiot hallgatva, Galocds, 1950
Dance ensemble from Dumbrava Village choir Galiutas, 1952 Listening to the radio, Galautas, 195
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Zi de sarbatoare, Gurghiu
Unnepnap, Gorgenyszentinire
High day, Gurghiu

La iarba verde, Lunca Bradului, 1922 Pe laita, Gurghiu, tncep sec XX
A z6ldben, Palotailoa, 1922 A locan, Gorgényszentimre, XX. szdzad eleje
Out in the open, Lunca Bradului, 1 On the backless bench, Gurghiu, early XX-th century
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La Bai, 1921
A fiirdon, 1921
At the spa, 1921

La iarba ver ”& rlgi'fv capi,tﬁe?‘feféi
A zoldben, el SEénaboglya mellett

Out in téa‘open, near a stack of hay,

Tenis, Gurghiu, perioada interbelicd Teatru popular din Vitava, la Targu-Mures, 1938
Teniszpartin Gorgényszentimren, a két vilaghdborii kozotti idoszakban A felsirépai népi szinjitszk Marosvdsirhelyen, 1938
Playing tennis (interwar period), Gurghiu Vatava popular theatre in Tirgu-Mures, 1938
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