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PREFATA

ROMANIA IN CHIPURI SI VEDERI este o incercare de a reda sintetic, imaginea cea
mai fideld a tarii noastre cu tot ce are ea mai caracteristic. Cum primul material pentru
aceastd lucrare a fost adunat in timpul rasboiului la Paris, trebuie sd mulfumim in primul
rand D-lui Courboin, Conservator al Departamentului Estampelor dela Biblioteca Nationala
din Paris; D-lui Pierre-Marcel Lévy, Director al serviciului Fotografic si Cinematografic al

Armatei Franceze; si D-lui Joubin, Director al Bibliotecii Doucet.
Aducem deasemenea marturia recunostintei noastre D-lor Ernest Dubois, Jean Le-
comte du Nouy, Eugéne Pittard, René Grivart de Kerstrat, Camille Trubert, Raemeckers si

Pierre Betrand.

Casele de Editurd Hachette, Bossard si <Nouvelle Librairie Nationale> ; revistele «<I'Art
et les Artistes»>, <La Revue Hebdomadaire», si «<L’Illustration»; casele «Siot-Decauville> si
«Verascope Richard» ne-au usurat intr'o mare mdsurd sarcina.

Datorim iardsi mulfumiri D-nelor Anna Lahovary, Maria lonescy, Z. de Linche si B.
Vaschide; D-relor Maria Bengescu, H. Donici, Vlaicu; D-lor Aristide Blank, General Ru-
deanu, V. Dimitriu, A. Bellio, Al. Lapedatu, Tafrali, E. Neculcea, A. D. Atanasiy, I. Oliva,
Dragomireanu, Georgescu-Rachtivan, Pion Popescu si Mavrodin.

Trebuie s& aducem mul{umirile noastre deosebite Arhitectului P. Antonescuy, care prin
profunda cunoastere si iubire a artei romanesti a fost cel mai pretios colaborator la alca-

tuirea acestui volum, si caruia ii revine intregul merit al acestei opere,

D-1 G. Raut.

PREFACE

LA ROUMANIE EN IMAGES est un essai
de donner synthétiquement de notre pays
I'image la plus fidéle. La matiére composant
ce volume a été réunie a Paris, durant la
guerre avec le concours bienveillant de Mes-
sieurs : Courboin, conservateur a la Biblio-
théque Nationale du département des Estam-
pes; Dierre-Marcel Lévy, directeur du ser-
vice photographique et cinématographique
de l'armée francaise; Joubin, directeur de la
Bibliothéque Doucet; —auxquels nous expri-
mons i¢i nos sentiments de parfaite gratitude.

Nous devons encore un témoignage de
notre reconnaissance a Messieurs: Ernest
Dubois, Jean Lecomte de Nouy, Eugéne Dit-
tard, René Grivart de Kerstrat, Camille Tru-
bert, Raemeckers et Pierre Bertrand. Il est
juste d’ajouter & ce palmarés les maisons
d’édition Hachette, Bossard et ,,Nouvelle li-
brairie Nationale’; des revues ,I'Art et les
Artiste®, ,la Revue Hebdomadaire® et I'lllu-
stration, et les maisons ,,Siot-Decauville” et
,, Vérascope Richard® qui contribuérent dans
une grande mesure a nous faciliter la tache.

Nos remerciments s’adressent aussi a:
M-mes Anne Lahovary, Marie lonesco, Z. de
Linche et B. Vaschide; M-elles Marie Ben-
gesco, H. Donici et Vlaico; M-sieurs Aristide
Blank, Général Rudeano, V. Dimitriu, A.
Bellio, Al. Lapedato, Tafrali, E. Neculcea, A.
D. Athanasiu, I. Oliva, Dragomireano, Geor-
gesco-Rahtivan, Popesco-Pion et Mavrodin,—
et, d’'une fagon toute particuliere a l'archi-
tecte D. Antonesco qui fut, par la profonde
connaissance et son amour de 'art roumain,
notre collaborateur le plus précieux, la che-
ville ouvriere — avec le concours, de M. S.
Raut — de cette ouvre dont il a tout le
mérite.

0

secondat fiind de

PREFACE

SHOWING ROUMANIA is an attempt to
give in a synthetic way a most faithful ima-
ge of our country with everything that shows
her chief characteristics. As the first part of
the material for this work was collected in
Paris during the war, our special thanks are
due to Monsieur Courboin, the Keeper of
the Engravings Department of the Bibliothe-
que Nationale of Paris, Monsieur Pierre-
Marcel Lévy, Director of the Photographic
and Cinematographic service of the French
Army and Monsieur Joubin, Director of the
Doucet Library.

We also bring the testimony of our gra-
titude to Messieurs Ernest Dubois, Jéan Le-
comte de Nouy, Eugéne DPittard, René Gri-
vart de Kerstrat, Camille Trubert, Raemec-
kers and Pierre Betrand.

The publishing houses Hachette, Bossard
and <Nouvelle Librairie Nationale»; the revi-
ews <L'Art et les Artistes»>, <La Revue Heb-
domadaire», and <L’lllustration>; the firms
«Siot-Decauville> and «Verascope Richard»
have made our task easier toa great extent.

Our thanks are also due to Mrs. Ana
Lahovary, Maria Ionescy, Z. de Linche and
B. Vaschide; To Miss Maria Bengescu, H.
Donici Vlaicu; To Messers. Aristide Blank,
General Rudeanu, V. Dimitriu, A. Bellio, Al
Lapedatu, Tafrali, E. Neculcea, A. D. Ata-
nasiy, I. Oliva, Dragomireanu, Georgescu-
Rachtivan, Pion Popescu and Mavrodin.

We must bring our special thanks to Mr.
D. Antonescu, Architect, who, through his
profound knowledge and love of Rouma-
nian art has been the most precious colla-
borator in putting together this volume and
to whom belongs the whole merit. He was
helped in his task by Mr. S. Rautu.
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'CUVANT INAINTE

Opinia curenta asupra Romanilor, asupra obarsiei lor, asupra trecutului lor, asupra
insusirilor lor etnice si asupra viitorului lor, s’ar putea rezuma in aceste cuvinte:

Sunt latini pare-se, — dar dintr'o ramurd de multd vreme pierdutd in Ra-
sarit, uitatd si vrednicd de uitare. S'au amestecat cu toate rasele, care au trecut
pe pamantul lor bogat si hrdnitor si prin vaile pitoresti. Indata, barbaria care-i
inconjura a pus stdpanire pe acesti exilafi, cari au cazut in degenerare. Biefi
,Paysans du Danube“ degenerati, pe care fratii lor din Apus, cu mult mai bine
proteguifi de destin, au desigur dreptul sa nu-i cunoasca sau sa-i respinga, chiar
daca li-se infafiseaza cu dovezi neindoelnice asupra genealogiei lor.

Ei n'au avut istorie, in adevdaratul inteles al cuvantului. Vreme de veacuri,
nu existd un singur rand scris, asupra viefii lor obscure. Ei si-au tirit viata de azi
pe maine, in cine stie ce ascunzis de munte. $i prin aceasta, ar fi sa le facem
incd o concesie, caci— vedeti d-v, exista si o teorie strict stiintifica, dar de un folos
neprevazut pentru rasele vecine rivale si inamice, —teorie dupa care Romanii au plecat
pe urmele legiunilor lui Aurelian, care pdrdsiau Dacia, catre al treilea patrar al celui
de al Ill-lea veac. Si apoi, — fiindca totusi azi sunt treisprezece milioane de Romani
pe malul stdng al Dunarii, in campie, in Carpafi — apoi s’au intors. Oh! s’'au intors
mult mai tarziu; abia in veacul al Xlll-lea, in veacul al XIV-lea chiar! Nimeni nu-i
chemase inapoi, nimeni nu se gandia sa le acorde drepturi, privilegii. Totusi deprin-
derea de-a pribegi cu turmele lor, i-a readus pe teritoriul fostei provincii a lui Traian.
Daca au fost tratati ca sclavi, e fiindca nu meritau alta soartd mai buna.

Un scurt elan catre libertate. Doud principate razboinice, Moldova si Valahia,
n'au timp sa elaboreze o civilizatie. Cultura slava — in bisericd si in stat—ii im-
popotoneazd cu un vestmant strdin, de care natiunea nu se va scdpa decat dupa
trei veacuri. Presiunea otomana zdrobeste energia domnilor romani. Chiar depe la
1500, cele doud principate sunt doud provincii turcesti, ca atatea altele.

De atunci, provinciile Sultanului, fragmente ale unei patrii care niciodata nu
ajunsese sa se consolideze, ar fi trdit ca si celelalte teritorii, supuse Imparatului
pagan. Lumea isi inchipue in adevdr cd, in afard de credinfa religioasd care a
rémas crestind, tot restul ar fi apartinut Turcilor, conducdtori stapéni si modeéle de
imitat pentru Roméni. Abia in veacul al XVIil-lea, profesori si secretari francezi,
vin ca s& dea o poleiald de civilizatie apuseand boerilor barbari, — simple unelte
ale unui print, el insusi ales printre sclavii greci ai Inaltei Porti — si sofiilor lor
liberate mai de grabd de tirania modei orientale. Apoi, iatd congresul dela Paris
care, autorizand unirea Principatelor pe care Rusia le privia ca pe o pradd usoard —
creeazd o patrie romaneascd. Asa incat, abia dela 1853 dateaza «eliberarea Ro-
manilor», si a trebuit sd astepte pana la 1878 rezultatele unui nou razboiu ruso-
turc pentru a obfine neatirnarea. Unitatea rasei a izvorit in sfarsit, din marele
razboiu pentru libertdtile nationale, abia incheiat.

Numai cd toate acestea, desi atat de des repetate de glasuri autorizate, nu sunt
adevarate. Nu mai addugam cd, pe deasupra, toate acestea nu sunt nici macar juste.

Caci neamul romanesc — cu cele trei-spre~zece milioane care il alcatuesc,
si cdrora li se adaugd aproape frei milioane de cetdfeni romani aparfinand altor
rase — este cu adevédrat latin, in mdsura in care nu este trac prin celelalte origini
ale sale. Vreme de veacuri dela tarmurile Adriaticei pand in Carpati, — o lenta
si continud imigratiune a elementelor fdrdnesti, — venind din Italia navalita de
regimul vilelor elegante si al importatiunii de grau, — a desnafionalizat pe Ilirii i
'pe Tracii, care aparfineau unor natiuni surori si a creiat o «Romanie» a Rasari~
tului corespunzdtoare aceleea din Apus,din care au purces celelalte nafiuni romane.
Aceasti Romanie a fost slavizatd in Balcani, cu exceptia litoralului marei italiene
si a viilor in care s'au addpostit, ca pdstori «valahii» sau «vlahii» (cf. Velches)
romani si albanezi pe jumatate latini. Sub forme patriarhale, cu «juzi» §i cu «duci»
de imitafie carolingiand, nafiunea a trdit vreme de veacuri, deosebindu-se de popoarele
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vecine prin acest nume de «<Romani», care insemnd, fatd de statele barbare, libertatea
dupa ftradifiile Imperiului. .

Apoi, in veacul al XIV-lea, s’au format state, cu caracter popular. si teritorial,
intr'un chip absolut nafional, care este pe dea’ntregul modern. Valachia este «Tara
romaneasca» ; Moldova este «Tara romaneasca depe valea Moldovei». Domnii lor
mosteniau drepturile Imparatului si, dacd au imprumutat pentru cancelariile lor,
slavona care era limba bisericeasca asemeni latinei in Apus, au fost socotifi — dupa
disparitia statelor grecesti, sarbesti si bulgare, — ca urmasi legitimi, imbracafi si in-
célfati in purpurd, incoronafi cu aur, cezari ai Rasaritului. Veacuri intregi, au fost
susfinatorii - bisericii ortodoxe, si crestindtatea balcanica a gasit sub sceptrul lor un
azil. Nu este, in Balcani, nici o viaid politica, nici o civilizafie nafionald, care sa
nu fi rasarit pe malurile Dundrii roméanest.

Timp de aproape doud veacuri, impotrivirea fa{d de Turci a fost cea dintaiu
misiune a domnilor Moldovei si a Valahiel. Izbanzi gloricase au semnalat aceasta
impotrivire. Aceste {ari n'au sucombat niciodatd in fata acestui vrasmas al religiei
si al neatarnarii lor: un ftribut la inceput foarte moderat, sarcini de razboiu, pre-
zenta soldatilor otomani pe {armul stang al Dundrii, sunt singurele legaturi dintre
Romani si Turci, care n’aveau nici macar libertatea de a se ruga lui Dumnezeu
dupe legea lor, pe acest pimant de tradifie crestind. Daca grecii au fost admisi in
comert, in bisericd in slujbe, — este fiindca erau socotifi ca coreligionari si, cand
Poarta si-a trimes dragomanii ei ca Domni la Bucuresti si lasi, acestia cautau sa-si
regaseasca stramosii in dinastia indigena.

Acest album va arata unui public pufin informat — si poate prevenit — ca
tarile romane au fost cinci veacuri caminul unei arte cu totul deosebitd, in care se
intdlneau armonios inrduriri orientale si apusene, fara sa uitam nota originald a fondului
taranesc. Aceasta artd a ldsat nenumdrate monumente in cuprinsul {arei roméanesti au-
tonome (care cuprinded de asemeni Bucovina, rapitd de Austria in 1775 si Basa-
rabia, pe care Tarul a luat-o in 1812) ca si in satele acelei Transilvanii, in care
au navalit Ungurii dupd anul 1100; si in cele ale Banatului, rupt din trupul Vlahiei
mai de curdnd. Aceastd artd, ca si arta pe care dranul o practica incd, este vred-
nica de-a fi cunoscutd in adevarata ei inspirafie si in legaturile ei cu geniul nafional.

Satul roménesc a creiat astfel o intreagd operda poeticda de balade si de
cantece lirice, de legende si de povestiri, care este departe de a fi cunoscuta.
Patura cultd, la randul ei, a cultivat Cronica si Istoria, in vreme ce o bogata lite-
raturd religioasa purcedea din manastiri.

Inraurirea spiritului modern nu dateazd de ieri. Transilvania ftrupeste robita,
a proclamat cu mandrie ideile veacului al XVIIl-lea si boierii moldoveni si valahi
s’au inspirat deasemeni din filozofia veaculul. Aldturea de literatura neo-elend, pe
care au provocat-o, incurajat-o si imbogatit-o, ei au mai creiat si o noua literatura
cultd care, influenfatd neintrerupt de Apus si mai ales de Apusul francez, a fost fac-
torul moral in stare sa ne duca, dimpreund cu sprijinul aliaflior nostri de acelas
sange, la unirea principatelor, la neatdrnare si la unitatea politica actuala.

A trebuit, credem, sa reamintim aceste titluri inainte de a infatisa aceste dovezi
de netdgaduit stranse in albumul de fafd, care este poate o aparare dar care nu
vrea sa fie o pledoarie.

PARIS, 25 Septemyrie 1921 N. IORGA
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AVANT-PRODPOS

L'opinion courante concernant les
Roumains, leur origine, leur passé, leurs
qualités ethniques et leur avenir pourrait
se résumer dans ces propositions:

Des Latins peut-étre, mais un rameau
depuis longtemps perdu en Orient,
oublié et digne d’étre oublié. Ils se
sont mélangés avec toutes les races de
passage a ftravers leur riche terre nour-
riciere et leurs vallées pittoresques. Bientot
. la barbarie environnante se saisit de ces
exilés qui devinrent aussi des dégénérés.
Pauvres «Paysans du Danube» abatardis,
que leurs fréres d’Occident, infiniment
mieux protégés par le sort, ont bien le
droit d’ignorer ou de repousser, méme
sils se présentent devant eux avec les
preuves douteuses de leur généalogie
entre les mains,

Ils n’ont pas eu d’histoire, a proprement
parler. Pendant des siécles, il n'y a pas
une ligne sur leur vie obscure. Ils ont
di vivoter dans quelque recoin de
montagne. Et ce serait encore une con-
cession qu’on leur ferait, car, voyez-vous,
il y a aussi une théorie strictement scien-
tifique, mais d’'un avantage imprévu pour
les races voisines, rivalles et ennemies,
qui leur fait emboiter le pas aprées les
légions d’Aurélien abandonnant la Dacie,
vers le troisitme quart du III¢ siecle.
Et puis, puisque tout de méme il y a
treize million de Roumains sur la rive
gauche du Danube, dans la steppe, dans
les Carpathes, ils revinrent. Oh, bien
tard, au XIII® siécle, au XIV€ siecle méme.
Personne ne les avait appelés, personne
ne pensait a leur accorder des droits, des
privileges. Cependant, leur manie d’er-
rer avec leurs troupeaux, les ramena
sur le territoire de l'ancienne province
de Trajan. S'ils furent traitésen esclaves,
c'est quils ne méritaient pas mieux.

Un bref élan vers la liberté. Deux
principautés guerriéres, Moldavie et Va-
lachie, elles n’ont pas le temps d’élaborer
une civilisation. La culture slave d’église
et d’état les affuble d’'un vétement étranger
dont la nation ne se débarassera qu’apres
trois siécles. La poussée oftomane brise
I'énergie des princes roumains. Clest
déja, vers 1500, une terre du Turc comme
les auires.

i1

INTRODUCTION

The current opinion regarding the
Roumanians, their origin, their past, their
ethnic qualitieasnd their future could
be resumed in the following lines:

Of Latin origin, perhaps, but abranch
lost long since in the East, forgotten
and perhaps rightly forgotten. They have
been mixed with all the races that
have passed through their fertile native
land and their picturesque valleys. Soon
the surrounding savagery took hold of
these exiles, who also degenerated. Poor
«Danubian peasants”, sunk to alow le-
vel, whom their western brothers, infini-
tely better protected by Fate, have quite
the right to ignore or push aside, even if
they present themselves before them
withthe questionable evidences of their
genealogy in their hands.

Really speaking they did not have a
history. For centuries there is not a
line about their obscure life. They must
have muddled on in some mountain fast-
ness, and that much would even be a
concessiofor, youn, see, there is also
a strictly scientific theory, but of an un-
forseen advantage for the surrounding
rival and enemy races, which makes
them march lock-step after the legions
of Aurelian leave Dacia, towards the
third quarter of the third century. And
then, nevertheless, they returned be=
cause there are thirteen million Rouma~
nians on the left bank of the Danube,
in the steppe and in the Carpathians. Oh
They returned very much later, in the
XIlI-th or even in the XIV-th century.
Nobody called them back, nobody thou-
ght of giving them rights or privileges. Ho-
wever, their habit of wandering with their
flocks brought them back on the territory
of the old province of Trajan. If they
were freated as slaves, it is because they
deserved no better.

A short impetus towards liberty : two
war-like principalities, Moldavia and Wal-
lachia, have no time to elaborate a ci-
vilisation. The Slavonic church and state
culture dresss them up in a borrowed
garment of which the nation could only
rid itself after three centuries. The Otto-
man invasion breaks the energy of the
Roumanian princes. By 1500 A. D. the
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Depuis lors, les provinces du Sultan,
fragments d’'une patrie qui n’était jamais
arrivée a se consolider, auraient vécu
comme les autres territoires, soumis a
I'Empereur paien. On s'imaginerait vrai-
ment que, sauf la foi, restée chrétienne,
tout le reste aurait appartenu aux Turcs,
chefs, maitres et modeles des Roumains.
Au XVIII® siecle seulement, des maitres
de langue, et des secréfaires francais,
viennent pour donner un vernis de civi-
lisation occidentale aux boiards barbares,
simples instruments d'un prince choisi
parmi les esclaves grecs de la Porte, et
a leurs femmes libérées plus tot des
tyrannies de la mode orientale. Puis,
voici le Congrés de Paris qui, en auto-
risant 'union des Principautés, dont la
Russie se promettait la proie facile, crée
une patrie roumaine. De sorte que c’est
a partir de 1853 que date la «délivrance
des Roumains», et il fallut attendre encore
jusqu’en 1878 les résultats d'une nouvelle
guerre russo-turque pour avoir l'indé-
pendance. L'unité de la race sortit, enfin,
du grand combat pour les libertés na-
tionales qui vient a peine de finir.

Seulement, tout cela, bien que répété
si souvent par des voix autorisées, n’est
pas vrai. Nous ne dirons pas que, en
plus, ce ne pas juste. .

Car la race roumaine — avec les
treize millions qui la composent — et
auxquels s'ajoutent aujourd’hui environ
trois millions de citoyens roumains appar-
tenant & d’autres races — est bien latine,
en tant qu'elle n'est pas thrace par ses
autres origines. Pendant des siecles, des
rives de I'Adriatique aux Carpathes, une
lente et continuelle immigration d’éléments
paysans, venant de ['ltalie, envahie par
le régime des villas et des importalions
de blé, dénationalisa Illyres et Thraces
appartenant & des nations soeurs, et créa
une «Romania» d’Orient, correspondant
a celle d’Occident, dont viennent les aut-
res nations romanes. Cette Romania fut
slavisée dans les Balkans, sauf le littoral
de la mer italienne et les vallées ot se
réfugiérent comme patres les «Valaques»
ou «Vlaques» (cf. Velches) roumains et
les Albaniens, a demi latins. Sous des
formes patriarcales, avec des «juges» et
des «ducs» d’imitation carolingienne, la
nation vécut pendant des siécles, se dis-
tinguant de ses voisines, par ce nom de

12

two principalities are already two Tur-
kish provinces lik eso many others.

Since then the Sultan’se provinces,
fragments of a country® which never
succeed de in consolidating itself, appa~
rently lived as other territories subject
o the pagan Emperor. People really ima-~
gine that, apart from the religious faith
twhich remained Christian, everything
else belonged to the Turks, -chiefs,
masters and models of the Roumanians.
It is only in the XVIII-th century that
French teachers and secretaries cometo
give a varnish of western civilisation to
the barbarian boyards, mere instruments
of a Prince chosen fron among the
Greek slaves of the Sublime Porte and
to their women freed earlier from the
tyranny of Oriental fashions in dress.
Then came the Congress of Paris, which,
authorising the union of the principaliites
in which Russia promised herself ane asy
prey, creates a Roumanian country. So
that is is only from 1853 that the «li-
beration of the Roumanians» dates and
they had to wait till 1878 for the results
of a new Russo-Turkishwar in order to
have their independence. The unity of
the race emerged at last from the great
war for the national liberties which has
just finished.

All these things, however, although
often reapeated by so many authorities,
are not true. We might add that they
are not even fair.

For the Roumanian race — with the 13
million which constitute it and to which
are fo be added about three million
Roumanian citizens belonging to other
races — is quite Latin in so far as it is
not Thracian by its other origins. For
centuries, from the banks of the Adriatic
to the Carpathians, a slow and continuous
immigration of peasant elements coming
from lItaly, which was filled with elegant
mansions and fed with imported wheat,
denationalised Illyrians and -Thracians
belonging to brother nations and creat
ed an eastern «Romania” corresponding
to that of the west, whence come the
other Roman nations. This Romania was
slavonised in the Balkans, with the exceplio-
nof the coast of the Italian sea and the val-
leys where the Roumanian «Wallachians»
or Vlachs (compare Welsh) and half la-
tinised Albanians took refuge as shepherds.
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Romani, qui signifiait, & 'égard des Etats
barbares, la liberté selon les traditions
de I'Empire.

Des Etats se formérent ensuite, au ca-~
ractére populaire et territorial, d'une ma-
niére strictement nationale, qui est tout
3 fait moderne, au XIV¢ siécle. La VA~
LACHIE cest le «pays roumain», la
MOLDAVIE, le <«pays roumain de la
vallée de la Moldova». Leurs princes
héritaient des droits de I'Empereur et
s'ils empruntérent pour leur Chancellerie
le Slavon qui était la langue de I'église,
comme le Latin en Occident, ils furent
considérés, aprés la disparition des Etats
grecs, serbes et bulgares, comme les con-
tinuateurs 1égitimes, vétus et chaussés de
pourpre, couronnés d’or, des césars d'O-
rient. Dendant des siécles, ils furent les
soutiens de I'église orthodoxe, et la chré-
tienté balkanique trouva sous leur sceptre
un asile. Il n’y a pas, dans les Balkans,
une vie politique, une civilisation natio-
nale, dont les premiers stages ne se fus-
sent passés sur le Danube roumain.

Pendant presque deux siécles, la ré-
sistance conte les Turcs fut la principale
mission des princes de Moldavie et de
Valachie. Des victoires glorieuses la si-
gnalérent. Ces pays ne succomberent
jamais devant cet ennemi de leur reli-
gion et de leur indepéndance : un tribut
d’abord trés modéré, des charges de
guerre, la présence de soldats oftomans
sur la rive gauche du Danube sont les
seuls liens des Roumains avec ces Turcs,
qui n‘avaient pas méme la liberlé de
prier Dieu & leur maniére, sur cette terre
de tradition chrétienne. Si les Grecs fu-
rent admis dans le commerce, dans I'é~
glise, dans les fonctions, c’est qu'ils €éla-
ient considérés comme des coreligion-~
naires " et, - lorsque la Porte-envoya sens
anciens drogmans comme ‘Princes a Bu-
carest et a Jassy, ceux-ci cherchaient a
retrouver leurs afeux dans la dynastie
indigéne. '

Cet album montrera a un public mal
informé, et prévenu peut-étre, que les
pays roumains surent pendant cing cents
ans le foyer d’un art tout particulier,
dans lequel se fondaient harmonieusement
des influences orientales et occidentales,
sans oublier la note originale du fonds
paysan. Cet art a laissé d’innombrables
monuments a travers le pays roumain

The nation lived for centuries under
patriarchal government with judges» and
«dukes” imitating those of the Carolin-
gians, distinguishing itself from its neigh-
bours by the name of Romani, which,
with relation to the barbarian States, it
meant liberty according to the traditions
of the Empire.

Thereafter, in the XIV-th century, states
were founded in a strictly national and
in a thoroughly modern way, that is with
a popular and territorial character. WAL-
LACHIA is <the Roumanian Country»;
MOLDAVIA «the Roumanian country
in the valley of the Moldova». Their
princes inherited rights from the Emperor,
and, if they borrowed for theirc hancel-
leries the Slavonic language, which was
the language of the church, as Latin was
in the west, they were considered, after
the disappearance of the Greek, Serbian
and Bulgarian states, the legitimate
inheritors of the Caesars of the Orient,
clad and shod with purple and with
crowns of gold. During centuries these
Roumanian states were the supporl of
the Orthodox church, and Balkan Chris-
tianity found an asylum under their
sceptre. In the Balkans there is no
political life and no national civilisation
which did not develop in its firststages
on the Roumanian banks of the Danube.

During nearly two centuries the
resistance against the Turks was the
principal mission of the Moldavian and
Wallachian princes. Glorious victories
marked it. These countries never suc-
cumbed lo this enemy of their religino
and of their independence: a tribute,
at first very moderate, war contributions,
the presence of Ottoman soldiers on the
left bank of the Danube — without even
the right to pray to their god in their
own way — these are the only ties of
the Roumanians with the Turks in this
land of Christian tradition. If the Greeks
were admitted to trade, to the church,
and to public functions, it was because
they were considered as coreligionaries
and, when the Porte sent its former
dragomans as Princes to Bucarest and
Jassy, these tried to find their ancestors
in the native dynasty.

This album will shew to a public, not
very well informed and perhaps pre-
judiced, that the Roumanian lands were
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autonome (qui comprenait aussi la Bu-
kovine ravie par I’Autriche en 1775 et
la Bessarabie, que le Tsar s'appropria
en 1812) de méme que dans les villa~
ges de cette Transylvanie, envahie par
les Magyars, aprés 'an 1100, et du Ba-
nat, séparé de la Valachie a une épo-
que plus récente. Cet art, réuni a celui
que le paysan pratique encore, mérite
d’étre connu dans la vérité de son in-
spiration et dans ses altaches avec le
génie national.

Le village roumain a créé ainsi toute
une oeuvre poétique de ballades et de
chansons lyriques, de légendes et de con-
tes, qui est loin d’étre connue. Les cla-
sses supérieures, de leur coté, cultivérent
la Chronique et I'Histoire, alors qu'une
riche littérature religieuse surgissait des
cloitres.

L'influence de I'esprit moderne ne date
pas d’hier. La Transylvanie physiquement
et sclave, proclama hautement les idées
du XVIlle siécle, et les Boyards molda-
ves et valaques sinspirérent aussi de la
<philosophie> de I'époque. A cdté de la
litérature néo-hellénique qu’ils provoque-
rent, encouragérent et enrichirent, ils
créérent une nouvelle litérature cultivée
qui, sans cesse influencée p’ar I'Occident,
surtout par 'Occident francais, fut le fac-
teur moral capable de conduire avec
l'appui des amis du méme sang, a l'u-
nion des principautés a l'indépendance
et a l'unité politique actuelle.

Il a fallu, croyons-nous, rappeler ces
titres avant de présenter les preuves in-
contestables qui suivent dans cet album,
qui est peut-étre une défense, mais dé-
daigne d’étre une plaidoirie.

N. IORGA

during five hundred years the home of
an art totally apart, in which eastern
and western influences mingled harmoni-
ously, not forgetting the original note
of the peasant basis. This art has left
innumerable monuments scattered across
the autonomous Roumanian countries
(which also comprised Bucovina, snatched
away by Austria in 1775, and Bessa-
rabia to which the Tsar helped himself
in 1812) as well as in the Transylvanian
villages, invaded by the Magyars after
1100, and of the Banat, separated from
Wallachia at a recent epoch. This art,
together with that still practiced by the
peasant, deserves to be known for the
sincerity of its inspiration and in its
connections with the national genius.

The Roumanian village has also
created a whole poesy of ballads and
lyrical songs, of legends and tales, which
is far from being known. The upper
classes, on their part, occupied themsel
veswith chronicles and history, while a
rich religious literature poured out from
the monasteries.

The influence of the modern spirit
does not date from yesterday. Enslaved
Transylvania proclaimed aloud the ideas
of the XVIII-th century, and the Moldavian
and Wallachian boyards drew inspiration
from the <«philosophy» of their epoch
Besides the Neo-Hellenic literature which
they instigated, encouraged and enriched,
they created a new literary culture which,
unceasingly influenced by the West,
especially the French West, has been
the moral factor capable of leading,
withthe help of the friends of the same
blood, to the principalities, to the
independence and to the political unity
of to-day.

It has been necessary, we think, to
have these facts recalled before pre-
senting the indisputable evidences which
follow in this album, which are perhaps
a defence, but which disdain to be a
plea for indulgence.

N. IORGA

&
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ARTA POPULARA $I ARTA ISTORICA A ROMANILOR

I

Arta populara si arta istorici a Romaénilor nu alcituesc doud domenii deo-
sebite, fiecare cu obarsia §i cu concepfia sa proprie. Aceste arte purced din fazele
succesive ale unei sinteze, care se urmeazd de multe veacuri; ele manifestd — fiecare
potrivit cu finta sa si in marginile mijloacelor sale — aceias psihologie a rasei sub
inrdurirea mediului de civilizatie pe care-l intilneste dela o epocd la alta.

Facand o simpld comparafie intre caracterele artei preistorice din regiunea
Dundrii si Carpatilor si intre caracterele distinctive ale podoabelor cidmésilor si
sorturilor, pe care le poarta azi {aranii romdni sau care se pot veded pe covoarele
lor, —de o atat de bogatd varietate de tonuri si de desenuri, de o atit de liberd
si frumoasa originalitate, — podoabe pe care le tes mainile agile ale tarancelor
dela un capat la celalt al {arii; — constati indatd punctele esentiale ale acestei
identitati.

Nu trebuie, de sigur, sd impingem prea departe acest studiu comparat; dar
ansamblul, nota dominantd, atmosfera de artd rdman mereu aceleasi Natura e
stilizatd; ea 1si pierde contururile proprii, care n’ar puted fi variate la infinit, ca
sd treacd la multiplicitatea capricioasd a liniilor reprezentative pe care fiecare suflet
rustic, plin de o poezie indrazneatd si gingasd in acelas timp, le poate schita, in-
lantui si orandui dupa voia lui Nu mai existd floarea de cdmp, iarba potecii sau
razorului, arborele din livadd, insecta care sboard, animalul obisnuit, chipul si
trupul omenesc, casa faraneascd; dar ochiul priceput descopere indata toate aceste
lucruri in liniile lor esentiale, in intortocherile in care trasatura rectilind se imbina
cu paralelogramul, cu zigzagul si cu spirala, cu crucea nuanfatd sau simpla. Si
chiar dacd nu descoperi ceeace artistul anonim a vrut sa infafiseze, — culorile
care izbucnesc biruitoare sau care se topesc intr'o dulce armonie, ifi dau impresia
exactd a acestei naturi, care nu se intuneca de fel, dar nici nu strigd cu indraz-
neald nearmonioasa frumoasa limpezime a coloritului sau.

Or, acest prim strat al artei romanesti apartine unei rase, — care acoperia odi-
nioara cu ramificatiile ei, cu «nafiunile» ei vorbitoare ale aceleiasi limbi, toata
Peninsula Balcanilor, insulele Arhipelagului si o mare parte din Asia Mica: Tracii,
carora li se addugau, prin limba care le fusese transmisd, Ilirii de pe farmurile
Adriaticei. Insusirile acestor credinciosi in nemurirea sufletului, insusirile acestor
razboinici de un entuziasm nebun ce trebuia temperat de puternica disciplind a
colonizarii romane — se vad in sinceritatea, in nsuflefirea, in frumosul capriciu al
acestor improvizatii artistice de o uimitoare varietate de linii si culori.

Este foarte probabil ca aceiasi «barbari», a caror cultura populara poate fi
pusd alaturi de aceia, atit de desvoltata totus, a Galilor — au dat formula — in-
variabild in fond, de o incalculabila multiplicitate in formele care, de sigur, din
milioane de cazuri n’au fost niciodatd repetate — formula casufei taranesti. Cli-
matul vailor carpatine si balcanice cerea acoperisul mare si concav cu jgheaburile
late, cu creasta din mici olane aliniate sau formand o cuirasd, care prin spatiile
de ventilare ingadue utilizarea podului ca depozit de carnuri, de fructe conservate,
si lasa sloboda iesirea fumului ce inconjura cu o ceatd albastrie acest acoperis inegrit
si aproape unificat de ploi si de puternicile imbrafiseri ale soarelui de vara. Tot din
pricina climatului, s’a creat peristilul aerisit, bancul de pamant intdrit care alca-
tueste temelia zidurilor, care te pofteste la vorba in timpul lungilor si blandelor
nopti ale anotimpului frumos sau care ifi darueste putinfa de a dormi in aer liber,
in cantecul greerilor din camin si al ierbei si in usoara fosnire a arborilor din jur.

Si sufletul rassei da acestei cladiri de cdramida, de lemn §i de pamént acea
insuflefire, acea fluiditate in contururi, acea elegantd in infafisare care amintesc pe
ciobanul ce-si fluerd cantecul in urma oilor, pe plugarul ce trage incetinel brazda
in zori de zi, insofit de saltdrefele capricii ale ciocarliei. Din acest suflet izvoraste,
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cu deosebire, facultatea de a crea neincetat, de a fauri, — fara istov dar si fara a
lasa sa se intrevadd cel mai mic efort, — variantele fara sfarsit ale acestui tip, care
— cu toatda asemanarea, in raporturile esentiale, cu locuintele tuturor vecinilor, mos-~
tenitori ai aceleiasi rase, Sarbi, Bulgari, Ucraineni si chiar, uneori, Maghiari de
vechi sange slav, — deosebeste totus casa romaneasca.

Roma n’a dat nimic, nici in sfilul arhitectural, nici in podoaba costumului
(nu este nevoie s& mai vorbim de covorul, care-si are corespondentul in Suedia,
Gotii fiind vreme de cel putin un veac vecinii apropiati ai Tracilor, nu insda in
Italia) — nici in arta ceramicei, in afard poate de formele, de un nobil caracter antic,
ale unora dintre vase.

Dar Roma noud, aceea din Bizanf, realizdnd o sinteza dintre cele mai inte-
resante si dintre cele mai fecunde intre mostenirea elena trecuta prin simplificarea
romana si intre inspirafiile, de un cu totul alt stil, din Asia Micd, din Siria, din
Egipt, chiar din regiunile asiatice launtrice, —a dat artei roméanesti, ca si artei po-
poarelor slave care au trdit sub conducerea administrativa a Bizantinilor, a doua
sa asezare istorica.

Aceastd a doua asezare avi loc intr'o epocd destul de tarzie, cdci {arile
locuite de rassa noastra au trdit vreme de veacuri o vieata patriarhald, plina de
traditii imperiale, dar fara incoronarea unei viefi de Stat. Abia in cel de al XIV-lea
veac, principatul Tarii Romanesti -— numit vulgar «Valachia», «Tara Valaha», «Vla-~
hia», «Tara Vlahilor», de catre Slavii care au imprumutat aceastda denumire dela
Germani pentru Galo-Romani si Romani, a putut avea monumente in piatra,
costume de Curte, un prestigiu al bogdatiei si al solemnitdfii, o «majestate» care
cerea serviciile artei.

Dinspre Salonic si Macedonia, pe de o parte,—asa a fost mai ales cu fru-
moasa si vechea bisericd domneascd dela Arges «Curtea de Arges», — dela Muntele
Athos de alta parte, au purces spre Miaza-Noapte, care nu cunoscuse pand acum
acest fel de a cladi, bisericile in forma de trifoi, triconcha, cladite in caramizi lipite
cu ciment, cu turnuri joase si puternice, cu acoperisurile in forma de cupold, cu
picturi de veche tradifie iconograficd si de o tehnica imemoriald. lar dela Con~
stantinopol si dela Curtile slave de imitatie, purcede fastul si aurul bogatelor
costume purtate azi de simplele tdrance de pe valea Argesului si dela isvoarele
Déambovitei.

Daca rasa ar fi- fost nu atdt de vivace, nu atat de inventiva; daca spiritul
ei ar fi ramas inchis influentelor strdine; daca nu ar fi pastrat in sufletul ei aceasta
forta misterioasa care singura poate topx elementele Tmprumutate din strainatate;
—s’ar fi oprit numai la atat. Ar fi fost, ca in Serbia, cateva frumoase asezdminte
domnesti, din piatra sculptatd sau de un bogat vestmant de costisitoare pictura
care niciodatd n’ar fi putut fi pusd la nivelul milioanelor de {arani care traiau in
sate' in aceeas credinfd religioasa ce sugereaza nevoi artistice. — Dar, daca in
Moldova, cel de al doilea principat, intemeiat mai recent tot in cursul celui de al
XIV-lea veac, dela inceput anume condifii de arta populara s'au impus in chip
imperios, transformand biserica goald si tristd, severd si intunecatd, a mdnastirilor
dela Athos ‘intr’o capeld cu zidurile polihrome, tarcatd cu rosu, cu cenusiu, cu
albastru,” cu’ galben, cu verde, prin alternarea pietrei curate cu caramida netencuita,
cu cdramida lustruitd, cu discurile ce purtau ciudate figuri mitologice si -heraldice ;
in' urma, in a doua fazd, acoperitd si pe zidurile exterioare de nenumadrate picturi
aproape surazdtoare ; — apoi influenfele occidentale au contribuit si ele, in ambele
principate, pentru a complicaA mai mult incd formula artistica. == .

Pentru a fixa aceastd a treia fazd a desvoltarii sale, am avut doua curente
de orlgma geografica si spirituald diferita.

“"Mai intaiu, cel din Italia, venit prin Dalmatia si prin regiunile Serb1e1 mari-,
time pe care §i le-a castigat in mare parte. Piatra devenitd ‘document istoric, se
datoreste acestui nou aport, cu toate detaliile acestei sculpturi exterioare, care. pre-
cedeaza in tarile romanesti cu multd vreme opera abundents,: luxurioasa a :picto-
rilor alcatuind o adevarata scoald care trebuia sa dureze mai.mult:de patru veacuri.
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Tot deacolo vine basorelieful cutdrei porti, in care chipurile de sfinti — o Vestire
. a Sfintei Fecioare foarte gingas infafisatd, un sfant rasboinic - amintesc traditiuni de
naturalism cu totul strdine tinuturilor noastre.

Tot deaci, in sfarsit, vine in domeniul sculpturei, maniera mai vie, atitudinile
mai realiste, gesturile mai libere, — maniera pe care o intdlnim in cizelarea unei
parti din argintaria valaha din veacul al XVI-lea. Aceasta inrdurire se resimte chiar
in caracterul latin, venefian al mscrlptulor de pe frontispiciile bisericilor si de pe
morminte.

Occidentalismul german, care vine cuceritor prin Polonia cu orase germanice,
prin Transilvania burghezilor saxoni, bogati in apfitudini arfistice, — castigd mai
mult teren, mai ales in Moldova, pe care a dominat-o cel pufin vreme de un veac
si jumatate.

Aceasta influenta a dat cadrurile ferestrelor si usilor, care se taie in <«arc brisé»
sau se oranduesc in gergevele rectilinii, ca si caracterul ornamentului floral si cel al
inscriptiunilor de pe mormintele printilor si ale boierilor; aceeasi influenfa s'a
exercitat Intr’o mdsurd oarecare asupra scenelor infdfisate pe legatura Evangheliilor,
asupra vaselor bisericesti. Inspiratia generalda insa in ceeace priveste argintaria,
perdelele altarului, pietrele funerare, a ramas de obarsie bizantind. Pana tarziu de
tot, in Valahia, mai ales catre sfarsitul celui de al XVII-lea veac, sub domnia bo-
gatului si magnificului prinf Constantin Brancoveanu (1688—1714), argintarii dela
Sibiu—Hermannstadt si dela Brasov—Kronstadt lucrau pentru asezdrile domnesti
obiecte minunate, dar uneltele lor se conduceau totdeauna si in chipul cel mai strict
dupa desenurile trimise dela Targoviste sau Bucuresti de catre Yoevodul donator.

Renasterea n’a avut decat o slaba inraurire asupra farilor romanesti, a caror
epocd de neatdrnare politicd si de mare desvoltare comerciala trecuse deja. Acest
nou curent occidental se recunoaste numai in detalile de ornamentare, cum sunt
— de pilda — florile de o linie mai largd §i mai libera de pe pietrele sepulcrale.
Astfel: pe lespezile mormintelor, pe care rdsboinicul mort, domn sau boier, e in-
fatisat calare, cu coroana sau cu casca pe cap, manuind armele sau silind cu
varful sulifei sau al spadei, pe cutare vrasmas tatar sd descalece in vreme ce sa-
gefile vrasmasului, in cdderea lui, se risipesc (la Arges, la Vieros, la Stanesti). Dar
in aceste parti niciodata antlchltatea n'a fost imitatd in ciuda originilor romane, a
caracterului latin al limbei.

Un al patrulea factor de sintezd a fost mai adanc imprimat:- acela al Orien-
tului musulman, care a exercitat o influenfa ce totus nu poate fi de fel comparata
cu aceea a suzeranitafii politice.

Cand la Dragomirna, la Putna, marile manastiri ale Bucovinei, vezi: spiralele
incalcite care urmeaza linia indraznead a boltilor, acoperita cu flori si stele mul-
ticolore; cand mormintele fondatorilor, in loc sa fie insemnate printt'o simpla
piatra platd, se ridicda deasupra lespezilor sub un fel de capac pe care reliefurile
se intretaie ca niste panglici; cand florile larg deschise sunt oranduite ici si colo,
pe liniile nervurilor gotice; trebuie sa recunoastem inspiratia moscheelor in care
stapanii farii se rugau lui Dumnezeu altfel decat noi. Este un Orient de un lux, impins
in chip pretentios pana la cel mai mic detaliu; aceasta a dat marei biserici Trei
Erarhi din lasi acele pietre sculptate cu flori aurite, fiecare in alt fel.

Si, acelas lucry, in Valahia din cel de al XVIl-lea veac, unde cadrele fere-
strelor sau ale usilor sunt sculptate cu tulipe, cu frunze stufoase, cu toata acea
inflorire ce te mana catre arta Persiei, mama «Paradisului», a gradinilor divine.
Cutare mica biserica din apropierea Bucurestilor, la Fundenii Doamnei, are orna-
mente exterioare in stuc, infatisind arborii tipici, pauni asezati fafd in fatd, candele
atarndtoare — elemente ale acestei arte persane — iar in casele boierilor si ale
Domnitorilor aceasta moda orientala se va invedera in stucaturi. $i se va gasi
aceeas noua deprindere in miniaturile, atat de variate, ale manuscriselor epocei, in
literile ornate ale documentelor valahe din a doua jumadtate a veacului, cu florile
lor larg deschise ce ies dintr'un bogat frunzis. Imprimeria — care incepuse cu for-
mele venetiene in veacul al XVI-lea, ca sa adopteze tipurile Renasterei introduse
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la Rusii din Polonia, la cei din Moscova si la Transilvaneni, — ia forme fermeca-
toare, dupa aceleas cerinte ale modei, sub conducerea calugarului Antim din Iberia,
ajuns arhiepiscop al Valahiei.

Italia aceleiasi epoci, Franta lui Ludovic XIV n’au dat nimic mai mult decat
acea Vestire unicd sculptatd in marmurd pe poarta de intrare a bisericii Golia din
lasi. Cu totul altfel este Venetia, incd izbanditoare, din sfarsitul acestui al XVIl-lea
veac. De acolo — si nu atat din Orient, isi ia, sub Brancoveanuy, sculptura deco-
rativd — cu canaturile, capitelurile, coloanele canelate, rampele scdrilor, pietrele fune-
rare — locul pe care nu-l avusese niciodatd pand atunci; in biserici si in palate, totul
este acoperit cu ornamente datorite noilor mesteri ai daltei. La Mogosoaia, langa
Bucuresti, casa de vard a prinfului Brancoveanu, cu acele loggie indrcptate spre
gradind sau spre raul ce strabate verdele livezii, te crezi la Asolo sau aiurea in
imprejurimile Venetiei, intre casele patricienilor. Insds pictura, pe limpede fond
albastru, purcede din invataturile mesterilor venetieni.

Si forma definitiva fiind opera unei lungi strddanii a inteligentii si a gustului
desavarsita de o rasa incapabila de izolare, incapabilda s& se inchida in forme
imuabile, — aceastd operd se raspandeste in sute, in mii de edificii de cult, padna
in cel din urma — catun mandru de biserica lui cu capiteluri ornate, cu bogate
picturi de o fermecdtoare polihromie. In felul acesta, opera — originala prin caracterul
not al ansamblului — ajunge nationald prin aceasta facultate de a deveni universal-
populard, scoborind ca o rasplata spre acele masse din care pornise — in adancu-
rile istoriei romanesti — cea dintdiu inifiativd de arta §i care, in forme simple, fi
mentined cu gelozie tradifia cea mai purd.

Il

Din aceastd artd populard si, mai ales, din mestesugarii acestia chiar — ta-
ranii — si din inspiratoarea lor — natura acestor {inuturi de un caracter atat de
particular; trebuid sd isvorascd — mai de grabd decat din amintirile istoriei si din
tradifiunile artei culte — faza moderna a desvoltarei artistice 1n Romania.

In epoca in care Bucurestii si celelalte orage valahe se alcatuesc din cladiri
de moda veche, — mari curfi boieresti, cu mulfimi de sclavi tigani si de servitori,
clienfi in jurul casei stipanului, cu un luminos peristil; din bisericufe care cuprind
enciclopedia artei acestei dri; din cdsufe de mahala svelte si surazatoare in mij-
locul gradinitelor ingrijite cu dragoste in lunile de vara; in epoca in care in
Moldova, alituri de dughenele evreesti de moda galifiand, patrundea casa franfuzeasca
din veacul al XVIll-lea in ulifile principale, — aceasta casa confortabild, comoda
si modestd, cu verandd si balcon, cu un mare salon ce se rotunjeste asupra par-
cului secular si asupra helesteului cu barca primblarilor romantice; — in epoca
aceasta apare pictura noua.

Unul dintre fauritorii ei, Theodor Aman, studiazd cu pasiune in Franta, in
Darisul atelierelor si al reetelor. De acolo, se intoarce atofstiutor in ceeace priveste
tehnica corectd si elegantd si zugraveste tablouri mari cu lupte, cu tragedii dom-
nesti, cu scene oficiale din lumea contimporand. Pitorescul il alrage: faranul cu
ciciuld, femeea cu iie, figanul care isi taraste ursul dupa el. Dar toate acestea in
afara de notiunea precisd de rasd si de mediu.

Nicolae Grigorescu, fost zugrav de manastiri, este cel care a descoperit aceste
elemente esentiale. Si el si-a facut pelerinajul sdu parizian, dar s'a oprit la scoala
aerului liber, in epoca unui Corot si Millet, in padurea dela Fontainebleau, la
Barbizon. Franfa il inspird si Grigorescu reda colfuri din Bretania, intimitatea ca-
sufelor burgheze, poezia subiectului comun int'o lume de veche oranduiala, ce
trece dela o generatie la alta. Intors acasd, Grigorescu se afunda in azurul cerurilor
imense, se pierde in colbul aurit al drumurilor, urmdreste pasul incet al boilor
sarmafi injugafi la carele preistorice, se opreste prietenos in fata {aranului care se
duce la targ — si priveste ironic pe micul evreu care se ia la hartd cu musterii lui
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dela tard, in piata unui targusor moldovenesc; surprinde pe tanarul cioban manan-
du-si prin vdi oile albe; si, mai ales, adora alba siluetda a fetei care toarce, cu
ochii pierduti departe si inecati in vis.

Adevarata artd romaneasca se nascuse in pictura. Altii, ca Andreescu, mai trist
si nu atdt de poet in conceptia sa asupra viefii fdranesti — ceeace inseamnd, in
fond, mai departe de adevarul intim al lucrurilor; — ca Luchian, care arunca
luminile nesfarsite ale paletei sale, ca un reflex al ironicului sdu surds de om
bolnav, peste lucruri comune, case vechi, flori mangaietoare, chipuri de fiinte iubite ;
ca Verona, de o atit de abundentd creatie; ca Grant, autorul peisagiilor romantice ;
ca D. Stoica, pictorul istoriei si al rasboiului; ca Petrascu, maestrul tonurilor dure
si brutale; ca Stoenescu, autorul portretelor de o find psihologie; ca Steriade,
de o productie atdt de felind; ca Horafiu Dimitriu, Schweitzer-Cumpana; — au
continuat acest curent care — din nefericire, se va ineca in formulele la moda,
care pot fi cel mult — dacd sunt sincere.— indicatii pentru viitor. Dar sculptura
unui Storck, Severin, Jalea, Han, Hette, — fdra a mai vorbi de indraznetele incercari
in ireal ale Iui Brancus — abia dacd va atinge in treacdt o realitate, pe care n'a
prins-o inca delicata vigoare a mainilor creatoare.

Cat despre arhitectura — ale cérei reguli au fost deja stabilite de un Anto-
nescu sau Mincu — ea ratdceste inca in trecutul, pe care il copiaza prea adesea,
ca sa descopere o formuld pe care n’o pot reprezenta doar balcoanele cu coloane
ornate, ferestrele de capeld funerard, acoperisurile deschise in afard din olane
tircate, nici turnulefele cari cer altceva decét teoria monotond a frontonurilor din
marlie orase. Ar trebui, drept cadru, curtea-gradind si, pentru cetatea moderna,
ceva in genul acestui stil francez adaptat care a furnizat atat de frumoase alei
senioriale oraselor boierimei moldovenesti.

N. IORGA
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ART POPULAIRE
ET ART HISTORIQUE DES
ROUMAINS

I

L'art populaire et I'art historique des
Roumains ne forment pas deux domaines
séparés, chacun ayant ses origines et ses
conceptions différentes. Ils partent des
phases successives d'une synthése qui se
poursuit depuis de longs siécles et mani-
festent, chacun d’aprés ses buts et dans
les limites de ses moyens, la méme psy-
chologie de race sous l'influence dumi-
lieu de civilisation qu’elle rencontre d'une
époque a l'autre.

On n'a qu'a faire une comparaison
entre les caractéres de l'art préhistorique
dans les régions du Danube et des
Carpathes et entre ceux qui distinguent
les ornements des chemises et des tabli-
ers portés aujourd’hui par les paysans
roumains ainsi que ceux qu'on peut ob-
server sur les tapis, d'une si riche va-
riété de tons et de dessins, d'une si libre
et belle originalité, que tissent les mains
agiles des femmes de la campagne rou-
maine d’'un bout du territoire habité par
la. nation a l'autre, pour constater des
points essentiels d’identité.

Il ne faudrait pas, sans doute, pousser
trop loin cette étudecomparée, mais l'en-
semble, la note dominante, I'atmosphére
d’art restent toujours les mémes. La nature
est stylisée; elle perd ses contours a
elle, qui ne pourraient pas étre vari€s a
I'infini, pour passer a la multiplicité ca-
pricieuse des lignes représentatives que
chaque ame rustique, empreinte d’'une
poésie hardie et délicate en méme temps,
peut tracer, entrelacer et arranger a sa
guise. Il n’y a plus la fleur des champs,
'herbe du sentier et de la pelouse, I'arbre
du verger, linsecte qui vole, l'animal
familier, la figure et le corps humain, la
maison villageoise ; mais l'oeil expert en
devine aussitot sur ces tapis les lignes es-
sentielles sur ces méandres dans lesquels
le trait rectiligne se méle au parallélogram
me, au rhombe, au zigzag et a la spirale,
a la croix, gammée ou simple. Et, méme
si on ne devine pas ce que larliste
anonyme a voulu représenter, les cou-
leurs qui éclatent victorieuses ou qui se
fondent dans une douce harmonie don-
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THE PEASANT AND THE
HISTORICAL ARTS
OF THE ROUMANIANS

I

The peasant and the historical arts
of the Roumanians do not form two
separate domains, each having its own
origins and conception. They start from
succesive stages of a synthesis which
follows for many centuries shewing (each
according to its own scope and within
the limit of its means) the same race
psychology under the influence of the
civilisation of the environment which they
find from one epoch to another.

One has only to make a comparison
between the characteristics of the pre-
historic art in the Danubian and Car-
pathian regions and those that mark the
ornaments of the shirts and aprons worn
to-day by the Roumanian peasants as well
as those seen on the carpets, of such a
rich variety of tones and design, of such a
free and beautiful originality, woven by the
agile hands of the women of the country-
side from one end of the territory inha-
bited by the nation to the other, in order
to ascertain the essential points of identity.

No doubt this comparative study should
not be pushed too far, but the ensemble,
the dominant note, the artistic atmosphere
remains always the same. Nature is
conventionalised ; it loses its own outlines,
which could not be varied ad infinitum,
in order to pass to the capricious multi-
plicity of representative lines which each
rustic soul, stamped at the same time
by a bold and delicate poetry, can draw,
intertwine and arrange in its own way.
There is no more the field flower, the
grass of the path or of the lawn, the
orchard tree, the flying insect, the domes-
tic animal, the human body and face, the
peasant house; but the expert-eye disco-
vers at once on these carpets the essential
bases, on these meanderings in which the
straight line is intertwined with the rhomb,
with the zigzag and with the spiral, with
the simple or the double cross. And even
if one doesnot guess what the anonymous
artist wanted to represent, the colours
which flash out victoriously or melt in a
sweet harmony, give the exact impression
of this nature which neither effaces itself
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nent limpression exacte de cette nature
qui ne s’efface nullement, mais ne clame
pas avec une hardiesse disharmonieuse
la belle netteté de ses couleurs.

Or cefte premiére couche de lart
roumain appartient a une race, & une
grande et. forte race, qui couvrait jadis
de ses ramifications, de ses «nations»,
parlant la méme langue, toute la péninsule
des Balkans, les iles de I’Archipel et une
grande partie de I'’Asie Mineure: les
Thraces, auxquels se rattachaient, par la
langue qui leur avait été transmise, les
lllyres des rives de I’Adriatique. Les qua-
lités de ces croyants a limmortalité de
I'dm, de ces guerriers d'un fol enthousias-~
me qui devait étre tempéré par le bon
sens et par la puissante discipline de la
colonisation romaine se rencontrent dans
la sincérité, dans 'élan, dans le joli caprice
de ces improvisations . artistiques ‘d’une
effarante variété de lignes et de couleurs.

Il est trés probable que les mémes
¢barbares” dont la culture populaire peut
étre mise a coté de celle, si développée
pourtant, des anciens Gaulois, ont donné
la formule invariable au fond, d'une
incalculable multiplicité dans les formes,
qui, certainement, sur des millions de cas,
n'ont jamais été répétées, de la maison~
netle rurale. Le climat des vallées car-
pathiennes et balkaniques demandait le
grand toit concave aux goutiéres pro-
longées, la <cime» de petits bardeaux,
allignés ou faisant cuirasse, qui par ses
interstices de ventilation permet d’em-
ployer le grenier comme dépot de viandes,
de fruits conservés et donne passage a
la fumée qui entoure d’'une buée bleuatre
cette couverture noircie et presqu’unifiée
par les pluies et les forts embrasements
du soleil d’été; c’est de lui que vient le
péristyle aéré, le banc de terre durcie
qui forme la base des' murailles, invitant
a causer pendant lec longues et douces
nuits de la belle saison ou offrant un
sommeil a l'air libre as chant des grillons
de l'dtre et de I'herbe et au lent bruis-~
sement des arbres amis. Mais I'dme de
la race est celle qui donne a cette con-
struction en briques mélées de Planches
et de terre une légéreté d’élan, une fluidité
de contours, une élégance d’allures qui
rappellent le patre sifflant sa chanson der-~
riecre les 'brebis, le 'laboureur creusant
allegrement: son sillon a l'aurore, accom-

nor spoils the ‘beautiful clearness of the
colours with striking dissonances.
However, this first layer of the Rou-
manian art belongs to a race, to a very
great and strong race, the Thracians (a
branch of which were the Illyrians from
the banks of the Adriatic sea to whom
the language was handed down) once
covering with its ramifications, with its
«nations» speaking the same language,
the whole of the Balkan peninsula, the
islands of the Archipelago and a great
part of Asia Minor. The qualities of these
believers in the immortality of the soul,
of these warriors with a mad enthusiasm
who were to be tempered by the common
sense and the powerful discipline of the
Roman colonisation, are found in the
sincerity, in the outpour, in the beautiful
caprice’ of these artistic improvisations of
a bewildering variety of lines and colours.
It is very probable that the same «bar-
barians», whose popular culture can be
put side by side with that of the old Gauls
in spite of the advanced development of
the latter, have given the invariable for-
mula. for the plan of the small rural
house, which lending itself to an incal-
culable variety of forms, certainly in
million cases has never been repeated.
The climate of the Carpathian and Balkan
valleys demanded the great concave roof
with the prolonged gutters, the roof
made of thin planks, aligned or arranged
like a cuirass, which by its interstices of
ventilation allow it to be used as a
granary, as a deposit of viands or of
preserved fruits and gives outlet to the
smoke which surrounds this blackened
roof with bluish steam, weatherbeaten
by the rains and the strong glowing of
the .summer sun; it is from this climate
that comes the aerated peristyle, the
hardened earthen stoop forming the basis
of the walls, inviting’ to gossip during the
long and sweet nights of the beautiful
season or offering a sleep in the open
air to the ‘music of the cricket of ‘the
hearth and of the grass, and to the
sluggish rustling of the friendly trees. The
soul of the race is what gives to this
construction of bricks, mingled with planks
and earth, a delicate line, a fluidity and
elegance reminding one of the shephard
piping his' song behind the sheep and
the husbandman gaily digging the fields
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pagné par les saufillants caprices aériens
de lalouette. Et c’est surtout de la que
vient la faculté de créer sans cesse, de
donner naissance, sans se lasser, mais
aussi sans que paraisse le moindre effort,
a des variantes sans fin de ce type qui,
au premier aspect, malgré la similitude
sous les rapports essentiels avec I’habita-
tion de tous les voisins, héritiers de cette
méme race, Serbes, Bulgares, Petits Rus-
siens et méme certains Magyars d'ancien
sang slave, dénote la maison du Roumain.

Rome n’a rien donné, ni dans le style
de l'architecture, dans I'ornement du co-
stume — pas n'est besoin de parler du
tapis, qui a son correspondant en Suéde,
les Goths ayant été pendant au moins un
siecle les voisins immédiats des Thraces,
mais pas en Italie —, dans I'art de la céra-
mique, sauf peut-étre la forme, de carac-
tére noblement antique, de certains vases.

Mais la Rome nouvelle, celle de By-
zance, réalisant une synthése des plus
intéressantes et aussi des plus fécondes
entre I'héritage hellénique passé par la
simplification romaine et entre les inspi-
rations, d'un tout autre style, de I'Asie
Mineure, de la Syrie, de I'Egypte, des ré-
gions asiatiques intérieures mémes, a
donné a l'art roumain, ainsi qu'a celui
des peuples slaves vivant ceux-1a sous la
direction administrative méme des Byzan-
tins, sa seconde assise historique.

Elle fut posée a une époque assez tar-
dive, les pays habités par notre race ayant
vécu pendant des siécles d'une vie pa-
triarcale, pleine de traditions impériales,
mais sans le couronnement d'une vie
d’Etat. Ce n’est qu'au XIV-e siécle que
la principauté de <¢toute la Terre Rou-
maine”, appelée vulgairement la Vala-
chie, «le pays welche”, le «Valais?, la
«Wallonie”», le «Wales» par les Slaves
ayant emprunté cette dénomination pour
les Gallo-Romains et les Romains aux
Allemands, put avoir des monuments en
pierre, des costumes de Cour, un prestige
de richesse et de solennité, une «majesté»
qui demandait a étre servie pat l'art.

De la région de Salonique et de Ma-
cédoine, d'un c6té — comme surtout pour
la belle ancienne église princiere d’Arges,
de la «Cour sur I'’Arges”> —, du Mont
Athos de l'autre vinrent donc vers le
Nord, qui ignorait jusque la cette fagcon
de batir, les églises en forme de tréfle,
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at the dawn accompanied by the aerial
springing caprices of the skylark; and
it is mainly from there that comes the
faculty of creating unceasingly, of giving
birth untiringly but with apparent ease,
to endless variants of this type, distingui-
shing the Roumanian house at the firs!
glance, in spite of ils likeness in the
essential points to the dwelling of all
the neighbours, heirs of the same race,
Serbians, Bulgarians, Ukrainians and even
certain Magyars of old ‘Slavonic blood.

Rome has given nothing, either in the
style of the architecture or in the or-
namentation of the costume (there is
not the least necessity of talking of the
carpet which hasits correspondent in
Sweden, the Goths having been the im-
mediate neighbours of the Thracians for af
least a century, though not in Italy) neither
in the ceramic art except, perhaps, in
certain vases of noble antique shape.

But the new Rome, Bysantium, attai-
ning one of the most interesting and
most fruitful synthesis between the Hellenic
heritage (simplified by Roman influence)
and the inspirations of quite another
style coming from Asia Minor, Syria,
Egypl, even from remote Asiatic regions,
has given Roumanian art its second his-
toric basis as well as to the Slavonic
races who lived under the direct admi-
nistration of the Bysantines themselves.

This basis was laid at a rather late
epoch, as for centuries the countries
inhabited by our race had seen a
patriarchal life, full of imperial tradi-
tions, but without the crown of an
organised state. It is only in the XIV-th
century that the principality of «all the
Roumanian lands (popularly called Wa-
lachia, le pays welche», «Valais», «Wal-
lonie», «Wales», the Slavs borowing this
denomination from the Germans who
used it for the Gallo-Romans and the
Romans) could have monuments in
stone, Court costumes, a prestige of
wealth and solemnity, a «Majesty» de-
manding to be served by art.

Fromthe regions of Salonica and Ma-
cedonia, on the one hand, — (as espe-
cially in the case of the beautiful prin-
cely church of Argesh, of «the Courl
on the Argesh») —, of Mount Athos on
the other, there came to the North
which did not know f{ill then that type
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«friconque», baties en briques noyées
dans le ciment, avec leurs tours basses et
fortes, leurs toits en coupole, leur pein-
ture d’ancienne tradition iconographique
et de technique immémoriale. Et c’est de
Constantinople et des Cours slaves d’imi-
tation que dérivent la pompe et 'or des
riches costumes portés aujourd’hui par
de simples paysannes dans les vallées de
I'Arges et de la Dambovita supérieure.

Si la race avait été moins vivace et
moins inventive, si son esprit s’était fermé
aux influences étrangéres, si elle n’efit
pas conservé dans son ame cette force
mystérieuse, qui seule peut fondre les em-
prunts faits a I'éiranger, on se serait
arrété la. Il y et ey, comme en Serbie,
quelques belles fondations princiéres, de
pierre sculptée ou d'un riche vétement
de peinture cofiteuse, qui n’auraient ja-
mais pu étre mises au niveua des millions
qui dans les villages vivaient dans la
méme foi qui suggére des besoins d’art.
Mais, si, en Moldavie, la seconde princi-
pauté, de fondation plus récente au cours
du méme XIV~e siécle, dés le début cer-
taines conditions de l'art populaire s'im-
poserent d'une fagon impérieuse, trans-
formant I'église vide et triste, sévére et
obscure, des couvents athoniques dans
une chapelle de polychromie extérieure,
bariolée de gris, de rouge, de brun, de
bleu, de jaune, de vert par l'alternance
de la pierre franche avec la brique libre,
avec la brique émaillée, avec les disques
a figures bizarres, mythologiques et hé-
raldiques, puis, dans une seconde phase,
recouverte de multiples peintures pres-
que souriantes a I'extérieur aussi, des in-
fluences occidentales travaillérent bientot.
dans les deux principautés, pour compli-
quer encore la formule roumaine de l'art.

Pour fixer cette troisieme base de son
développement, on a eu deux courants,
d’origine géographique et d’esprit bien
différents.

D’abord celui de [Iltalie, venu par la
Dalmatie et par les régions de la Serbie
maritime qu’elle s’est gagnées en grande
partie. La pierre <«historiée» est diie a ce
nouvel apport, avec tous les détails de
cette sculpture extérieure qui précéde
dans les pays roumains de longtemps
I'oeuvre abondante, luxurieuse des pein-~
tres formant une vraie école qui devait
durer plus de quatre siécles. De la aussi

of construction of the churches in the style
of the clover, «irifoliate», built of brick
deeply embedded in ciment, with their
low and strong towers, their dome-shaped
roofs, their painting using immemorial
technique of ancient iconografic tradition.
It is to Constantinople and to the Slavonic
Courts, by imitation, that the simple pea-
sant women of to-day, inthe valleys of the
Argesh and upper Dambovita, owe the
pomp of gold on their rich costumes.

If the race had been less vivacious and
less inventive, if its spirit had closed itself
to foreign influences, if it had not prese-
rved in its soul this mysterious force which
alone can assimilate the foreign borro-
wings, it would have stopped there; as
in Serbia there would have been a few
beautiful princely foundations in sculp-
tured stone, or covered with costly pa-
intings which could never have been
within the reach of millions who lived
in the villages, in that same faith, the
which suggesst the need of art. If in
Moldavia, the second principality (foun-
ded more recently during the XJV-th
Century) certain conditions of the pea-
sant art imposed themselves in an im-
perious way, transforming the empty
and sad churches, severe and obscure,
of the convents like those of Mount
Athos, into a multicoloured chapel, varie-
gated with green, red, brown, blue,
yellow, green in alternance with ap-
parent stone and brickwork, with bricks
enamelled in discs representing strange
mythological and heraldic figures, and
then in a second phase, covered on
the outside also with multiple gay pain-
tings, western influences were soon at
work again in the two principalities ot
complicate the Roumanian formula of art.

In order to fix this third basis of de-
velopment there have been two currents
of entirely different geographical origins
and conceptions.

First of all that of Italy, come through
Dalmatia and the regions of maritime
Serbia, in which Italy acquired the grea-
test influence. The decorated stone is
due to this new contribution, with all
the details of a new external sculpture,
long preceding in the Roumanian pro-
vinces the abundant and the luxurious
work of the painters forming a real
school that was to last for more than
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vient le travail en bas-relief de telle porte
dont les figures de saints, une Annon-

ciation de la Vierge, trés gentiment pré-'

sentée, un fringant guerrier sacré, rappel-
lent des traditions de naturalisme tout a
fait étrangéres a nos régions. De la enfin,
dans ce domaine de la sculpture, la ma-
niére plus vivante, aux attitudes plus réa-
listes et aux gestes plus libres, dont est
martelée une partie de l'argenterie va-
laque du XVI-e siécle. Cette influence se
ressent méme dans le caractére latin, vé-
nitien des inscriptions sur le frontispice
des églises et sur les tombeaux.
L’occidentalisme allemand, qui con-
quiert, par la Pologne aux villes germa-~

niques, par la Transylvanie des bourgeois’

saxons, riches en apftitudes artistiques,
gagne plus de terrain, surtout en Mol-~
davie, qui en fut dominée au moins un
siccle et demie. 3 :

Il a donné les encadrements des portes
el des fenétres, qui se coupent en arc
brisé ou s'ordonnent en meneaux recti-
lignes, ainsi que le caractére de lor-
nement fleural et des inscriptions sur les
tombes des princes et des boiars, un peu
aussi celui des scénes représentées sur les
reliures des Evangiles, sur les vases du
culte, I'inspiration générale restant néan-
moins, pour 'argenterie comme pour les

rideaux d’autel, pour les couvertures des.
pierres sépulcrales, celui de I'ancienne di-:

rectrice qui est Byzance. Jusque bien
tard, en Valachie aussi, et surtout au
XVll-e siecle finissant, sous :le régne du
riche et magnifique prince Constantin
Brancoveanu (1688—1714), les orfévres
de Sibiiu~Hermannstadt et de Brasov~
Kronstadt travaillaient pour les fondations
princiéres des objets admirables, mais leur
poingon se dirigeait invariablement et de

la fagon la plus stricte d’apreés les dessins,

envoyés de Targoviste ou de Bucarest
par le, Yoévode donateur.

La Renaissance n'a eu qu’une faible

prise sur les pays roumains, dont Ié-
poque d’indépendance politique et de
grand développement commercial avait
déja passé. On reconnait ce nouveau
courant occidental seulement dans des
détails d’ornamentation, .comme dans les
fleurs d’une ligne plus large et plus libre
sur ces pierres tombales. Aussi sur quel-
ques pierres sépulcrales od, le guerrier
mort, prince ou boiar, figure a cheval,

four centuries. From there also came the
work in basso-relievo of a certain gate:
in which the figures of the saints, an
Annunciation of the Vergin, very nicely:
presented, a lively sacred warrior, recall’
traditions of naturalism entirely alien to
our provinces. It is from there, at last,
that came in this sculptural domain
the more vivacious manner, the more
realistic attitudes and the freer gestu-
res seen in some of the Wallachian
hammered silver of the XVI-th century.
This influence is felt even in the Latin-
Venitian character of the inscriptions on
the frontispice of churches and tombs.

The German occidentalism, rich in’
artistic ‘qualities, which dominated Mol-
davia for at least a century and a half’
gains more territory through the Transyl-
vania of the Saxon burghers and through
Poland with its German towns.

The latter has given the embrasures’
of the windows and the portals of the
gates outlined in broken arches or
arranged in straight mullions as well as
the character of the floral ornament of
the inscriptions on the tombsof the
princes. and of the boyards, a little also
that of the scenes represented on the
covers of the Gospels, on the church
vessels, the general inspiration remaining
neverthelless for silver, for altar curtains
as well as for the covers of the tomb-
stones, that of the old directress which
is Bysantium. Till very late, in Wallachia
also and especially during the XVII-th
century, ending under the reign of the
rich and magnificent Prince = Constantin
Brancoveanu (1688—1714), the silvers-
miths of Sibiu Hermannstadt and of Brasov-
Kronstadt worked admirable objects for
the princely foundations, but their punc-
heons were invariably and strictly directed
after the designs sent from Targoviste
or from Bucarest by the princely donor.:

The Rennaisance had only a feeble:
influence on the Roumanian' provinces,
for their epoch of political independence
and of greal commercial development
had already passed. One can . only
recognise this new western current in
details of ornamentation, as in flowers:
of a larger and freer line on certain
tombstones. Also on certain other tomb-
stones where the dead warrior, prince
or boyard, is represented mounted,
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couronne ou casque en téte, brandissant
la masse d’armes ou bien faisant descen-
dre de selle, du bout de la'lance ou de
I'épée, tel adversaire tatare, dont les
fleches, dans sa chute, s'éparpillent (& Ar-~
ges, a Vieros, a Stanesti). Mais jamais il
n’y eut de ce coté, en dépit des origines
romaines, du caractére latin de la langue,
une imitation de l'antique.

Un quatrieme facteur de synthése fut
sensiblement plus marqué: celui de I'O-
rient musulman, qui exerca cependant,
toujours, une influence nullement compa-
rable a celle de la suzeraineté politique.

Lorsque, a Dragomirna, a Putna, les
grands monastéres de la Bucovine, on
voit les boudins enchevétrés qui suivent
la ligne hardie des voiites, toute couverte
d’étoiles et de fleurs multicolores, lorsque
les tombeaux des fondateurs, au lieu
d’étre marqués par une simple pierre plate,
se présentent au dessus des dalles, sous
une espéce de couvercle enrubanné de
moulures, lorsque des fleurs largement é-
panouies sont plaquées ci et 1a sur les
lignes des nervures gothiques, il faut bien
reconnaitre l'inspiration des mosquées ot
les maitres du pays priaient Dieu d’une
autre facon. Clest un Orient de luxe
poussé prétentieusement jusqu’au moindre
détail qui a donné a la grande église des
Trois Hiérarques de Jassy ses pierres dont
chaucune est sculptée de fleurs dorées,
d'une facon différente.

Et, aussi, lorsqu’en Valachie du XVII-e
siécle les cadres des portes, des fenétres
sont ornées de tulipes, de feuillages touf-
fus, de toute cette floraison qui renvoie
a l'art de la Perse, mére des «paradis»,
des jardins divins. Telle petite église en
marge de Bucarest, & Fundenii Doamnei,
a des ornements extérieurs en stuc, offrant
les arbres typiques, les paons affrontés,
les lampes pendantes de cet art pérsan,
et dans les maisons des princes et des
boiars il n'y aura dans la stucature que
cette mode orientale. Et on retrouvera
cette méme coutume nouvelle dans les
miniatures, si variées, des manuscrits de
I'époque, dans les lettres ornées des
documents valaques de la seconde moitié
du siécle, avec leurs fleurs épanouies
sortant d’une riche feuillage. L'imprimerie,
qui avait commencé par des formes
vénitiennes au XVI-e siécle pour adopter
les types de la Renaissance introduits
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crowned or helmeted, brandishing wea-
pons or dismounting his Tartar adversary
with the end of his spear or sword whose
arrows are scattered in his fall (at Arges,
at Vieros, at Stanesti). But there never
was in these parts an imitation of the
antique, in spite of their Roman origins.
A fourth factor of the synthesis was
somewhat more remarkable: that of the
Moslem East which, however, always
exercised an influence incomparably in-
ferior to the political sovereignty.
When one sees at Dragomirna, at
Putna (the great monasteries of Bucovina)
the entangled toruses which follow the
bold line of the vaults, which are covered
with stars and multicoloured flowers,
where the tombs of the founders instead
of being marked by a simple flat stone,
shew over the slabs raised above the
level of the pavement a sort of canopy
decorated with twisted ribbon-like moul-
dings, where flowers in full bloom are
strewn here and there on the lines of
the Gothic ribs, one must recognise the
inspiration of the mosques where the
masters of the country prayed God in
another fashion. It is the luxurious East,
pretensiously pushed to the smallest
details, which has given to the great
church of the Three Hierarchs of lassy
its stones of which each one is sculptured
in a different way with gilt flowers.
And similarly when in Wallach ia of
the XVII-th century the portalsof the
gates, the embrasures of the windows
are orna mented with tulips, with clus-
tered leaves, of all the blossoming
which reminds us of the Persian art,
mother of <paradise» and of divine
gardens. A certain small church on the
outskirts of Bucarest, at Fundenii Doamnei,
has external ornaments in stucco, offering
the typical trees, the daring peacocks,
the suspended lamps of this Persian art,
and in the houses of the princes and
boyards one will only find stucco works
in this Eastern style. And one will again
notice this same new style in the minia-
tures, infinitely varied, of the manuscripts
of the epoch, in the ornamental letters
of the Wallachian documents of the
second half of the century, with their full
bloomed flowers amid rich foliage. The
printing press, which was originally set in
Venitian type in the XVI-th century, and
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chez les Russes de Dologne, chez ceux
de Moscou et chez les Transylvains, se
plie, dans des formes charmantes, aux
méme exigences de la mode, sous la di-
rection du moine Anthime d’Ibérie, de-
venu archevéque de Valachie.

L'ltalie de cette méme époque, la
France de Louis XIV n’ont rien donné,
sauf cette Annonciation unique sculptée
en marbre sur la porte d’entrée de I'é-
glise de Golia a Jassy. Il n’en est pas de
méme - pour la Venise, encore ftriom-
phante, de la fin de ce XVII-e siecle. C'est
de 13, et pas autant de 'Orient, que, sous
Brancoveanu, la sculpture décorative,
des encadrements, des chapiteaux, des
colonnes canelées, des rampes d’escalier,
des pierres tombales prend une place
qu'elle n’avait jamais eue auparavant et
que tout, dans les églises et les palais,
est recouvert de la parure due aux nou-
veaux maitres du ciseau. A Mogosoaia,
prés de Bucarest, maison de plaisance du
prince Brancoveanu, avec ses [loggie
dirigées vers les jardins ou vers la riviére
traversant la verdure des vergers, on
se croirait a Asolo ou ailleurs dans les
environs, pleins de maisons patriciennes,
des environs de Venise. La peinture elle~
méme, sur le clair fond bleu, dérive de
I'enseignement des maitres vénitiens.

Et, la forme typique ayant ét€ formée
par une longue oeuvre de travail, d’in-
telligence et de gotit, accompli par une
race incapable de s'isoler, de se figer
dans des formes immuables, elle se répand
dans des centaines, des milliers d’édifices
du culte, allant jusqu’au dernier hameau,
fier de son église aux chapiteaux ornés,
aux riches peintures d'une charmante
polychromie. De cette facon, ce qui était
original par le caractére nouveau de I'en-
semble arrive a étre aussi national par cette
faculté de devenir universellement popu-
laire, descendant, rémunérateur, vers ces
masses dont était parlie, au fond de I'his-
toire roumaine, la premiére initiative d’art
et qui, dans des formes simples, en mainte-
naient jalousement la tradition la plus pure.

I

De cet art populaire, et surtout de ses
artisans méme, les paysans, et de son
inspiratrice, la nature de ces contrées d’'un
caractére si particulier, devait sortir plus

later adopted the type sefting of the Ren-
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naissance, introduced also to the Russians
of Poland, to those of Moscow and to
the Transylvanians, lends itself charmigly
to the same requirements of fashion under
the direction of the monk Antim of
Iberia, later Archbishop of Wallachia.
Italy in the same epoch, France under
Lewis XIV have given nothing except the
unique Annunciation sculptured in marble
on the entrance door of the church of
Golia at lassy. This is not the case with
Venice, still triumphant, in the XVII-th
century. It is from there, and not so
much from the East that under Bréanco-
veanu, the decorative sculpture, the
borders, the capitals, the fluted columns,
the balustrades, the tombstones take a
place which they never had before,
and that all the walls of the churches
and palaces are covered with ornaments
due to the new mastersof the chisel. At
Mogosoaia, near Bucarest, the pleasure-
house of prince Brancoveanu, with its
loggie directed towards the gardens or
towards the river flowing through the
green of the orchards, one feels as if at
Assolo or perhaps in the suburbs of Ve-
nice full of paltrician houses. Painting
itself, on clear blue background has its ori-
gin in the teaching of the Venitian masters.
The typical form having been evolved
by the prolonged effort of labour,
intellicgence and taste, accomplised by
a race incapable of isolating itself, of
congealing in unchanging forms, spreads
itself in hundreds, in thousands of places
of worship, going to the least hamlet,

proud of its church with ornamented

capitals, with rich, charmingly varied
paintings. In this way what was original
by the new character of the ensemble
comes to be also national by the faculty
of becoming universally popular, des-
cending profusely towards these masses,
whence, from the beginnings of the
Roumanian history, started the first ini-
tiative of art, which, in the simple forrs
jealously maintained the purest tradition.

11

From this art of the people, and espe-
cially from the peasants, its very artisans,
and from its inspirer the nature of the coun-
try, which has very marked characteristics,
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que des souvenirs de I'histoire et des tradi-
tions de l'art cultivé, la phase moderne du
développement artistique des Roumains.

A une époque ou Bucarest et les villes
valaques étaient composées de batisses a
T'ancienne fagon, grandes <cours» de
boiars, retenant tout un monde d’esclaves
tziganes et de serviteurs, de clients,
autour de I'habitation au lumineux péris-
tyle du maitre, églises de petites dimen-
sions, mais contenant l'’encyclopédie d’art
du pays, maisonnettes de faubourg, sveltes
et riantes au milieu des fleurs soignées
avec amour pendant les mois d’été, et
ol, en Moldavie, I'habitation francaise
du XVIil-e siécle s'introduisait le long
des rues principales et a coté des bouti-
ques juives a la galicienne, cette habita-
tion de luxe a l'aise, commode et sans
prétentions, avec son porche et son bal-
con, son grand salon arrondis’ouvrant sur
le verger séculaire et sur la piece d’eau
ot attendait la barque des promenades
romantique, — la nouvelle peinture paratt.

Tel de ses créateurs, Théodore Aman,
étudie avec passion en France, dans le
Paris des ateliers et des conventions. Il
en revient savant en fait de technique
correcte et élégante et brosse de grands
tableaux de luttes, de tragédies princiéres,
de scénes officielles dans le monde
contemporain. Le pittoresque !attire: le
paysan au bonnet de laine, la femme a
la chemise brodée, le Tzigane trainant
son ours enchainé. Mais tout cela en
dehors de la notion précise de la race
et du milieu.

Ces éléments essentiels c’est Nicolas
Grigoresco, ancien peintre d’église, qui
les découvre. Il a fait aussi son pélerinage
parisien, mais s'est arrété en plein air,
a I'époque d'un Corot et d'un Millet,
dans la forét de Fontainebleau, a Barbizon.
La France l'inspire, et il en rend les coins
de Bretagne, l'intimité des petites maisons
bourgeoises, la poésie du sujet quelconque
dans un monde de trés ancien arran-
gement qui passe d'une génération a
lautre. Revenu chez lui, il plonge dans
l'azur des ciels immenses, il se perd dans
la poussiére dorée des routes, il suit le
train lent des boeufs sarmates attelés aux
chariots préhistoriques, il s’arréte amica-
lement devant le paysan qui se rend au
marché et il observe d'un percant regard
ironique le petit Juif qui se chamaille

was destined to issue the modern phase
of the artistic development of the Rou-
manians, rather than from historical sou-
venirs or the traditions of cultured art.
The new painting arrived at an epoch
when Bucarest and the Wallachian towns
were composed of old fashioned buil-
dings, great courts of boyards, retaining
a whole world of gipsy slaves and ser-
vants, of clients, round the master’s house
with its well lighted peristyle, churches
of small dimensions containing the art
enciclopedia of the country, small subur-
ban houses, slender and gay in the
midst of flowers lovingly tended during
the summer months, and when in Mol-
davia, the French dwelling of the XVIII-th
century was introducing itself along the
principal streets near the Jewish shops
built in the Galician fashion, that con-
fortable luxurious mansion, commodious
but unpretensious, with its porch, bal-
cony and great round drawing room
opening on the century old orchard
and on the pond, where boats were mo-
ored ready for romantic promenades.
One of its founders, Theodore Aman,
studied with passion in France, in the
Paris of studioes and conventions. He re-
turned, master of a correct and elegant
technique, and executes large pictures of
battles, princelly tragedies, official scenes
of the contemporary world. The spictu-
resque attracts him: the peasant with the
woolen cap, the woman with the embroi-

“dered shirt, the gipsy leading his chained

bear. All these, however, apart from a pre-
cise conception of race and environment.

The latter essential elements are re~
presented by Nicolas Grigorescu, for-
merly a church painter, who perceives
them. He has also made his Parisian
pilgrimage, but has stopped in the open
air, in the forest of Fontainebleau, at Bar-
bizon, during the epoch of Corot and
Millet. France inspires him and he paints
the corners of Brittany, the intimacy of
the small middle class houses, the poetry
of some subject in a world of ancestral
homes. On his return he plunges into
the azure blue of the immense skies. he
loses himself in the golden dust of the
roads, he follows the slow train of the
Sarmatian oxen drawing prehistoric cha-
riots, he stops in a friendly way before
the peasant who goes to the market, and
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avec sa clientéle rurale dans la place
encombrée d’une bourgade moldave; il
surprend I'’éphébe pastoral menant par
les vaux ses brebiettes blanches, mais
surtout il adore la blanche silhouette de
la jeune fille dévidant, les yeux vers
lirréel qui les remplit de réve, le fil de
laine de son fuseau.

Le vrai art roumain était né dans la
peinture. D’autres comme Andreesco, plus
triste dans sa conception de la vie pay-
sanne et infiniment moins poete — ce
qui signifie, au fond, plus loin de la vérité
intime des choses —, comme Luchian,
jetant les lueurs infinies de sa palette,
comme le reflet de son sourire ironique
de valétudinaire, sur les choses indiffé-
rentes, vieilles maisons, fleurs consolai-
rices, portraits d'étres aimés, comme
Verona, d’'une si abondante création,
comme Grant, aux paysages romantiques,
D. Stoica, le peintre de I'histoire et de la
guerre, Petrascu, aux durs tons heurtés,
Stoenescu, aux portraits d’'une fine psy-
chologie, Steriade, d'une production si
chatée, Horace Dimitriu, Schweizer-Cum-
pand, continuérent ce courant qui, mal-
heureusement, ira se perdre dans des
formules de mode qui peuvent étre tout
au plus, si elles sont sincéres, des indi-
cations d’avenir. Mais la sculpture d'un
Storck, d'un Severin, d'un Jalea, d'un
Han, d’un Hette, — sans parler des hardis
tatonnements dans l'irréel d’un Brancus —,
effleurera a peine une réalité dont elle
ne s'est pas encore saisie avec la délicate
vigueur des mains créalrices.

Et, quant a larchitecture, dont les
régles étaient déja posées par un Anto-
nesco et un Mincoy, elle fouille encore
dans le passé, qu’elle copie trop souvent,
pour découvrir une formule que ne
peuvent pas représenter seulement des
balcons aux colonnes ornées, des fenétres
de chapelle funéraire, des grands toits
évasés recouverts de tuiles bariolées, ni
les tourelles qui demandent autre chose
que la théorie monotone des fronts de
grande ville. Il faudrait comme cadre la
ville-jardin et, pour la cité moderne,
quelque chose dans le genre de ce style
francais adapté qui a fourni de si belles
allées seigneuriales aux villes de boiarie
moldave.

N. IORGA

he notices with a piercing ironical eye
the small Jew, wrangling with his rural
customers in the crowded market place of
a small Moldavian town; he comes unex-
pectedly upon the young shepherd driving
his white sheep through the valleys but es-
pecially he adores the white silhouette of
the peasant girl daydreaming while she
winds the woolen thread on her spindle.
The real Roumanian art owes its birth in
painting. Other artists, such as Andreescy,
sadder in his conception of the peasant life
and infinitely less poetical (which means
in fact a greater distance from the intimate
truth of things), such as Luchian, throwing
the reflection of his ironical valetudinarian
smile from the infinite glitterings of his
pallet on various objects, old houses, con-
soling flowers, portraits of beloved friends;
such as Verona, with such an abundant
creation, such as Grant with romantic
landscapes; such as D. Stoica, the painter
of war and history, Petrascu with the hard
and rough tones; Stoenescu with his por-
traits of a penetrating psychology, Steriade
with his finely shaded productions, Ho-
race Dimitriu, Schweizer-Cumpana, follo-
wed this tradition which unfortunately
is losing itself in fashionable formulas
which can be, at the utmost, indications
for the future, if they are sincere. But the
Sculpture of a Storck, of a Severin, of a Ja-
lea, of a Han, of a Hette (without speaking
of the bold outreaching towards unreality
of a Brancus) will hardly arrive ata reality
which it has not yet been seized with
the delicate vigour of creative hands.
And as for architecture, for which the
rules were laid down by an Antonescu
and a Mincy, it is still looking towards
the past, which it copies too often, in
order te find a formula, which can be
expressed otherwise than by balconies
with ornamented columns, windows of
mortuary chapels, large overhanging roofs
covered with multicoloured tiles, or by
turrets which demand something else
than a monotonous theory for the fa-
cades of a great city. The garden-city
should be taken for a background, and
for the modern city, something in that
adapted French style which has given
such beautiful seigniorial alleys to the
towns of the Moldavian boyards.

N. IORGA
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SITUATIA GEOGRAFICA A ROMANIE!

GEOGRAPHICAL SITUATION OF ROUMANIA
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ORASE, TARGURI SI SATE
VILLES, SITES ET VILLAGES TOWNS, SITES AND VILLAGES
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BUCURESTI — BUCAREST
PALATUL REGAL
LE PALAIS ROYAL THE ROYAL PALAQGE

SINAIA

CASTELUL PELE$
LE CHATEAU PELESH THE PELESH CASTLE

www.dacoromanica.ro



ORASE, TARGURI $I SATE

SITES ET VILLAGES

TOWNS, SITES AND VILLAGES

VILLES,

BUCURESTI — BUCAREST
FRONT VIEW OF THE ROUMANIAN +ATHENAEUM>

FRONTISPICIUL ATHENEULUI ROMAN

FRONTISPICE DE L’ATHENEE ROUMAIN

www.dacoromanica.ro



ORASE, TARGURI SI SATE

VILLES, SITES ET VILLAGES
TOWNS, SITES AND VILLAGES

BUCURESTI — BUCAREST

PALATUL ATHENEULUI ROMAN
Arhitect A. Galeron

LE PALAIS DE L'ATHENEE ROUMAIN THE ROUMANIAN «ATHENAEUM»

nag \
Ssuar W —
|

1%5_”51!, ;

BUCURESTI — BUCAREST
BULEVARDUL LASCAR CATARGI
LE BOULEVARD LASCAR CATARGI AVENUE LASCAR QATARG1

www.dacoromanica.ro



ORASE, TARGURI SI SATE

VILLES, SITES ET VILLAGES
TOWNS, SITES AND VILLAGES

BUCURESTI — BUCAREST
FONDATIA UNIVERSITARA CAROL I

Arhitect Gottereau
FONDATION UNIVERSITAIRE «CAROL Ier UNIVERSITY ENDOWMENT «CHARLES Isn

B e i
MACASIRuBII

§ i RiD
BUE

BUCURESTI — BUCAREST

BULEVARDUL ELISABETA
LE BOULEVARD ELISABETH ELISABETH AVENUE

www.dacoromanica.ro



ORASE, TARGURI SI SATE

VILLES, SITES ET VILLAGES
TOWNS, SITES AND VILLAGES

BUCURESTI — BUCAREST BUCURESTI — BUCAREST
PALATUL REGAL COTROCENI PALATUL UNIVERSITATII
Arhitect Gottereau Arhitect A, Orescu
PALAIS ROYAL DE COTROCENI PALAIS DE L’UNIVERSITE UNIVERSITY BUILDING

THE ROYAL PALACE AT COTROCENI

BUCURESTI — BUCAREST
PALATUL JUSTITIEI
Arhitect A. Ballu
PALAIS DE JUSTICE THE LAW COURTS

BUCURESTI — BUCAREST BUCURESTI — BUCAREST
SPITALUL COLTEA SCOALA DE MEDICINA
COLTZEA HOSPITAL Arhitect L. Blanc
Fiatrr L'ECOLE DE MEDECINE SCHOOL OF MEDECINE

5
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ORASE, TARGURI SI SATE

VILLES, SITES ET VILLAGES
TOWNS, SITES AND VILLAGES

-

BUCURESTI — BUCAREST
MINISTERUL LUCRARILOR PUBLICE
Arhitect P. Antonescu
MINISTERE DES TRAVAUX PUBLICS MINISTRY OF PUBLIC WORKS

BUCURESTI — BUCAREST

PALATUL PRINCIPELUI $STIRBEY
PALAIS DU PRINCE STIRBEY  PRINCE STIRBEY'S PALACE

www.dacoromanica.ro



ORASE, TARGURI SI SATE

VILLES, SITES ET VILLAGES
TOWNS, SITES AND VILLAGES

PR —
v

BUCURESTI — BUCAREST
PATRIARHIA (SEC. XVII-lea)
EGLISE PAT RIARHALE (XVI1l-e SIECLE) PATRIARCHAL CHURCH (XVII-th CENTURY)

BUCURESTI — BUCAREST

BISERICA STAVROPOLEOS (SEC. XVIII-lea)
L'EGLISE STAVROPOLEOS (XVIII-e SIECLE) STAVROPOLEOS CHURCH (XVIII-th CENTURY)

www.dacoromanica.ro



ORASE, TARGURI $I SATE

VILLES, SITES ET VILLAGES
TOWNS. SITES AND VILLAGES

BUCURESTI — BUCAREST
HOTEL BULEVARD
GRAND HOTEL DU BOULEVARD THE GRAND HOTEL DU BOULEVARD

BUCURESTI — BUCAREST
BISERICA DOMNITA BALASA
EGLISE DE LA PRINCESSE BALASHA PRINCESS BALASHA'S CHURCH

www.dacoromanica.ro



ORASE, TARGURI SI SATE

VILLES, SITES ET VILLAGES
TOWNS, SITES AND VILLAGES

BUCURESTI — BUCAREST

PALATUL SOCIETATII FUNCTIONARILOR PUBLICI
Arhitect N. Mih#escu

LE PALAIS DE LA SOCIETE DES FONCTIONNAIRES THE BUILDING OF THE PUBLIC OFFICIALS
PUBLICS ASSOCIATION

BUCURESTI — BUCAREST

HOTEL DE FRANCE
HOTEL DE FRANCE THE HOTEL DE FRANCE

www.dacoromanica.ro



ORASE, TARGURI SI SATE

VILLES, SITES ET VILLAGES
TOWNS, SITES _AND VILLAGES

BUCURESTI — BUCAREST
CASA LANGA CISMIGIU
Arhitect P. Antonescu
HOTEL PARTICULIER DANS LE PARC DE CISMIGIU PRIVATE HOUSE IN THE CISMIGIU PARK

BUCURESTI — BUCAREST

CASA OLANESCU
Arhitect I. Berendey

MAISON OLANESCO My. OLANESCU’S HOUSE

10
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ORASE, TARGURI SI SATE

VILLES, SITES ET VILLAGES
TOWNS, SITES AND VILLAGES

BUCURESTI — BUCAREST BUCURESTI — BUCAREST
STRADA CORABIA CASA TAKE IONESCU
LA RUE CORABIA? CORABIA STREET MAISON TAKE IONESCO TAKE IONESCU'S HOUSE

BUCURESTI — BUCAREST

PALATUL POSTEI
Arhitect A. Sivulescu
PALAIS DES POSTES THE GENERAL POST OFFICE

II

www.dacoromanica.ro



ORASE, TARGURI SI SATE

VILLES, [SITES ET VILLAGES
TOWNS, SITES AND VILLAGES

BUCURESTI — BUCAREST

VILA LA SOSEAUA KISSELEFF
Arhitect Gr. Cerkez

UNE VILLA A LA PROMENADE KISSELEFF A VILLA ON KISSELEFF AVENUE

BUCURESTI — BUCAREST
. VILA IN PARCUL IOANID

Arhitect P. Antonescu
UNE VILLA DANS LE PARC IOANID A VILLA IN THE IOANID PARK

12
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ORASE, TARGURI SI SATE

VILLES, SITES ET VILLAGES
TOWNS, SITES AND VILLAGES

BUCURESTI — BUCAREST

CASA ION BRATIANU
Arhitect P. Antonescu

LA MAISON DE Mr YEAN BRATIANO Mr ION BRATIANU'S HOUSE

BUCURESTI — BUCAREST
VILA LA SOSEAUA KISSELEFF
Arhitect Th. Dobrescu

UNE VILLA A LA PROMENADE KISSELEFF A VILLA ON KISSELEFF AVENUE

13
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ORASE, TARGURI SI SATE

VILLES, SITES ET VILLAGES
TOWNS, SITES AND VILLAGES

[

BUCURESTI — BUCAREST

ARENELE ROMANE
fArhitect V, Stefinescu

LES ARENES THE STADIUM

BUCURESTI — BUCAREST

CASA IN STIL ROMANESC
Arhitect P, Antonescu

MAISON EN STYLE ROUMAIN HOUSE IN ROUMANIAN STYLE

14
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S1

BUCURESTII VECHI
BISERICA SI HANUL SFANTUL GHEORGHE
Desen de Raffet in 1834
BUCAREST D’AUTREFOIS — EGLISE ET KAN DE SAINT-GEORGES OLD BUCHAREST — ST. GEORGE’S CHURCH AND KHAN
Dessiné par Raffet en 1834 Drawn by Raffet in 1834

www.dacoromanica.ro
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ORASE, TARGURI SI SATE

VILLES, SITES ET VILLAGES
TOWNS, SITES AND VILLAGES

BUCURESTII DE ALTA DATA
BUCAREST D’AUTREFOIS — UNE RUE OLD BUCHAREST — 4 STREET
Gravure d’aprés Doussault — 1843 Engraving after Doussault — 1843

BUCURESTII DE ALTA DATA
BISERICA SFANTUL GHEORGHE
BUCAREST D'AUTREFOIS — EGLISE SAINT-GEORGES OLD BUCHAREST — S7T. GEORGE’S CHURCH
Gravure d’aprés Bouquet Engraving after Bouquet

16
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ORASE, TARGURI SI SATE

VILLES, SITES ET VILLAGES
TOWNS, SITES AND VILLAGES

TIASI — JASSY
VEDERE GENERALA
Partea de Nord

VUE D’ENSEMBLE GENERAL VIEW
Co6té Nord Northern Part

CONSTANTA — CONSTANTZA
BULEVARDUL CASINOULUI
LA PROMENADE DU CASINO THE CASINO’S BOULEVARD

17
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ORASE, TARGURI SI SATE

VILLES, SITES ET VILLAGES
TOWNS,"SITES AND VILLAGES

IASI — JASSY
VEDERE GENERALA
Partea de Vest
VUE D’ENSEMBLE GENERAL VIEW
Coté Vest Western Part

CRAIOVA
PALATUL ADMINISTRATIV

Arhitect P. Antonescu
LE PALAIS ADMINISTRATIF COUNTY HALL

18
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ORASE, TARGURI SI SATE

VILLES, SITES ET VILLAGES
TOWNS, SITES AND VILLAGES

SINAIA
DEPENDINTELE CASTELULUI
LES DEPENDANCES DU CHATEAU THE CASTLE'S ANNEXES

SINAIA
VILA IN STIL ROMANESC

Arhitect P. Antonescu
VILLA EN STYLE ROUMAIN VILLA IN ROUMANIAN STYLE

19
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ORASE, TARGURI SI SATE

VILLES, SITES ET VILLAGES
TOWNS, SITES AND VILLAGES

SINAIA _ SINAIA
MANASTIREA CEA NOUA MANASTIREA CEA VECHE
LE NOUVEAU MONASTERE THE NEW MONASTERY L’ANCIEN MONASTERE

THE OLD MONASTERY

SINATIA

CASTELUL PELES
LE CHATEAU PELESH THE PELESH CASTLE

20 .
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ORASE, TARGURI $1I SATE

VILLES, SITES ET VILLAGES
TOWNS, SITES AND VILLAGES

SINAIA
VALEA PELESULUI
THE PELESH VALLEY

LA VALLEE DU PELESH

21
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ORASE, TARGURI SI SATE

VILLES, SITES ET VILLAGES
TOWNS, SITES AND VILLAGES

CURTEA-DE-ARGES

O CAPELA VECHE
UNE VIEILLE CHAPELLE AN OLD CHAPEL

TRANSILVANIA — TRANSYLVANIE

ORASUL SIBIU
LAGVILLE DE SIBIU THE TOWN OF SIBIU

www.dacoromanica.ro



ORASE, TARGURI SI SATE

VILLES, SITES ET VILLAGES
TOWNS, SITES AND VILLAGES

CURTEA-DE-ARGES

PALATUL EPISCOPIEI SI BISERICA MANASTIRII
LE PALAIS EPISCOPAL ET L’EGLISE DU MONASTERE EPISCOPAL PALACE AND THE MONASTERY'S,CHURCH

CERNAUTI (BUCOVINA)

PALATUL MITROPOLIEI
LE PALAIS METROPOLITAIN THE METROPOLITAN PALACE

23
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ORASE, TARGURI SI SATE

VILLES, SITES ET VILLAGES
TOWNS, SITES AND VILLAGES

CASCADA TISMANEI (MUNTENIA)
CASCADE DE TISMANA (VALACHIE) THE TISMANA FALLS (WALLACHIA)

24
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ORASE, TARGURI SI SATE

VILLES, SITES ET VILLAGES
TOWNS, SITES AND VILLAGES

i VALEA BISTRITEI (MUNTENIA)
VALLEE DE BISTRITZA (VALACHIE) THE BISTRITZA VALLEY (WALLACHIA)

www.dacoromanica.ro



ORASE, "TARGURI SI SATE

VILLES, SITES ET VILLAGES
TOWNS, SITES AND VILLAGES

VALEA OLTULUI LANGA RAMNICU-VALCEA (MUNTENIA)
LA VALLEE DE L’OLT — VERS RIMNIC-VALCEA (VALACHIE)
THE VALLEY OF THE RIVER OLT — TOWARDS RIMNIC-VALCEA (WALLACHIA)

ORASUL BOTOSANI (MOLDOVA)
LA VILLE DE BOTOSHANI (MOLDAVIE) THE TOWN OF BOTOSHANI (MOLDAVIA)

26
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ORASE, TARGURI SI SATE

VILLES, SITES ET VILLAGES
TOWNS, SITES AND VILLAGES

MANASTIREA CETATUIA (MUNTENIA) !
LE MONASTERE DE CETATZUIA (VALACHIE) THE CETATZUIA MONASTERY (WALLACHIA)

SINATA

VEDERE GENERALA
VUE GENERALE GENERAL VIEW

27
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ORASE, TARGURI SI SATE

VILLES, SITES ET VILLAGES
TOWNS, SITES AND VILLAGES

VALEA TELEAJENULUI — VEDEREA MANASTIRII CHEIA
VALLEE DE TELEAYEN — VUE DU MONASTERE KEIA (LA CLEF)
THE VALLEY OF THE RIVER TELEAJEN — VIEW OF THE KEIA MONASTERY (THE KEY)

BISTRITA (MOLDOVA)
LA BISTRITZA (MOLDAVIE) THE RIVER BISTRITZA (MOLDAVIA)

www.dacoromanica.ro



ORASE, TARGURI SI SATE

VILLES, SITES ET VILLAGES
TOWNS, SITES AND VILLAGtS

VALEA SI SATUL RUCAR (MUNTENIA)
VALLEE ET VILLAGE DE RUCAR (VALACHIE) VALLEY AND VILLAGE OF RUCAR (WALLACHIA’

TRECATOAREA BUZAULUI
GORGES DU BOUZEO (VALACHIE) THE BUZEU PASS (WALLACHIA)

www.dacoromanica.ro



ORASE, TARGURI SI SATE

VILLES, SITES ET VILLAGES
TOWNS, SITES AND VILLAGES

RFUL BUCEGILOR

Desen de M. Bouquet

VA

PEAKS OF THE BUCEGI MOUNTAINS

PICS DU BUCEGI

aprés un dessin de M. Bouguet

Bouguet

After a drauning by M.

D

ARANEASCA

Desen de M. Camille Truktert

AT,

CAS

PEASANT'S HOUSE
After a drawing by M. Camille Trubert

MAISON PAYSANNE

D’aprés un dessin de M. Camille Trubert

30
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ORASUL CAMPU-LUNG (MUNTENIA)
Desen de M. Bouquet

WALLACHIA — THE TOWN OF CAMPU-LUNG
After a drawing by M. Bougquet

VALACHIE — VILLE DE CAMPU-LUNG
D’aprés un dessin de M. Bouquet

www.dacoromanica.ro
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ORASE, TARGURI SI SATE

VILLES, SITES ET VILLAGES
TOWNS, SITES AND VILLAGES

SOSEAUA CARE STRABATE ALPII TRANSILVANIEI LANGA TOMOS
Cligeul din «L’Illustration» 1916
LA ROUTE QUI FRANCHIT LES ALPES DE TRANSYLVANIE AU COL DE TOMOS
Cliché de « L’Illustration» 1916
ROAD PASSING THE TRANSYLVANIAN ALPS AT THE PASS OF TOMOS
Photograph taken ‘or «L’Illustrations 1916

RAUL OLT, TRECATOAREA TURNULUI
LA RIVIERE DE L'OLT — DEFILE DE TURNU THE RIVER OLT — THE TURNU PASS

|8}

www.dacoromanica.ro
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ORASE, TARGURI $I SATE

VILLES, SITES ET VILLAGES
TOWNS, SITES AND VILLAGES

RAUL OLT — VEDEREA MANASTIRII CORNET
Distrusd de armata Germani
LA RIVIERE DE L'OLT — VUE DU MONASTERE CORNET
Détruit par les troupes Allemandes
THE RIVER OLT — VIEW OF THE CORNET MONASTERY
Destroyed by German troops

)
(&%)

www.dacoromanica.ro



ORASE, TARGURI SI SATE

VILLES, SITES ET VILLAGES
TOWNS, SITES AND VILLAGES

TRANSILVANIA — TRANSYLVANIE
CASTELUL BRAN
LE CHATEAU-FORT DE BRAN THE FORTIFIED CASTLE OF BRAN

SATUL VARATIC (MOLDOVA)
LE VILLAGE DE VARATIC (MOLDAVIE) THE VILLAGE OF VARATIC (MOLDAVIA)

www.dacoromanica.ro
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ORASE, TARGURI SI SATE

VILLES SITES ET VILLAGES
TOWNS, SITES AND VILLAGES
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ORASE, TARGURI SI SATE

VILLES, SITES ET VILLAGES
TOWNS, SITES AND VILLAGES

BUCOVINA — BUCOVINE

MANASTIREA PUTNA
MONASTERE DE PUTNA THE PUTNA MONASTERY

IN CAMPIA MOLDOVEI

Dup# un tablou de N. Grigorescu
DANS LA PLAINE MOLDAVE IN THE MOLDAVIAN PLAIN
D'aprés un tableau de N, Grigoresco After a painting by N. Grigorescu

30
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LE

DUNAREA — DANUBE
RAMASITELE PODULUI TRAIAN LA TURNU-SEVERIN
Din «L’Illustration» 1847

RESTES DU PONT DE TRAYAN 4 TURNU.SEVER!N REMAINS OF TRAF¥AN'S BRIDGE AT TURNU-SEVERIN
D’aprés «L’Illustration 1847 After a photograph of «L’Illustrations 1847

www.dacoromanica.ro
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ORASE, TARGURI SI SATE

VILLES, SITES ET VILLAGES
TOWNS, SITES AND VILLAGES

CASA DE TARA
MAISON DE/PAYSANS (VALACHIE) ~ PEASANTS HOUSE ( WALLACHIA)

SATUL NAMAESTI (MUNTENIA)
LE VILLAGE DE NAMAEST THE VILLAGE OF NAMAESTI

www.dacoromanica.ro
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PE MALURILE PRUTULUI
Desen aparut in ¢L’Illustrations 1847

LES BORDS DU PRUTH THE BANKS OF THE PRUTH RIVER
D’aprés un dessin paru dans «L'Illustrations en 1847 After a drawing printed in sL’Illustrationy, in 1847

www.dacoromanica.ro
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ORASE, TARGURI SI SATE

VILLES SITES ET V'LLAGES
TOWNS, SITES AND VILLAGES

CASA TARANEASCA (BUCOVINA)
MAISON DE PAYSANS (BUCOVINE) PEASANT'S HOUSE (BUCOVINA)

BISERICA LA TARA
EGLISE DE VILLAGE VILLAGE CHURCH

www.dacoromanica.ro



1§ 4

BARAGANUL
Desen apirut in «L'Illustrations 1847
LA STEPPE THE STEPPE
D'aprés un dessin paru dans +L'Illustrations, en 1847 After a drawing printed in «L'Illustrations, in 1847

: www.dacoromanica.ro
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ORASE, TARGURI SI SATE

VILLES, SITES ET VILLAGES
TOWNS, SITES AND VILLAGES

BASARABIA — BESSARABIE

VEDERE DIN CHISINAU
VUE DE KICHINEF VIEW OF KISHENEW

BISERICA LA TARA
EGLISE DE VILLAGE VILLAGE CHURCH

42
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ORASE, TARGURI S1 SATE

VILLES, SITES ET VILLAGES
TOWNS, SITES AND VILLAGES

VEDEREA GENERALA A ORASULUI NASAUD (TRANSILVANIA)
VUE DEILA VILLE DE NASAUD (TRANSYLVANIE) VIEW OF THE TOWN OF NASAUD (TRANSYLVANIA)

PE VARFUL CARPATILOR MOLDOVEI
Desen de M. Bouquet
LA PANAGIA, SOMMET DES CARPATHES MOLDAVES THE PANAGIA, A PEAK IN THE MOLDAVIAN

D’aprés un dessin de M. Bouquet CARPATHIANS
After a drawing by M. Bouquet

43
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FANTANA
Desen de M. P. Antonescu
FONTAINE FOUNTAIN
Dessin a la plume de M. P. Antonesco Pen drawing by M. P. Antonescu

www.dacoromanica.ro



SCENE, TIPURI SI COSTUME

SCENES, TYPES ET COSTUMES SCENES, TYPES AND COSTUMES

COSTUME DOMNESTI DIN SEC. XIII SI XIV

Picturd murali dela Manistirea Curtea-de-Arges

COSTUMES PRINCIERS DU XI1lI-e ET DU XIV-e SIECLES PRINCES' COSTUMES OF THE XI1II-th AND XI1"-thh CENTURIES
Peintures murales de Curtea-de-Argesh Frescoes at Curtea-de-Argesh

45
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SCENE, TIPURI $SI COSTUME

SCENES, TYPES ET COSTUMES
SCENES, TYPES AND COSTUMES

;
|
A
|
ti
|

Yo

COSTUME DOMNESTI DIN SEC. XVI
Picturid murali dela Ministirea Curtea-de-Arges
PRINCES’ COSTUMES OF THE XVI-th CENTURY

COSTUMES PRINCIERS DU XVI-e SIECLE
Frescoes at Curtea-de-Argesh

Peintures murales de Curtea-de-Argesh

46
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SCENE, TIPURI SI COSTUME

SCENES, TYPES ET COSTUMES
SCENES, TYPES AND COSTUMES

M. S. REGINA MARIA

S. M. LA REINE MARIE DE ROUMANIE
En anciencostume de Princesse byzantine

In costum bizantin

HER MAYESTY THE QUEEN MARY OF ROUMANIA
In Byzantine costume

47
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SCENE, TIPURI SI COSTUME

SCENES, TYPES ET COSTUMES
SCENES, TYPES AND COSTUMES

CHIPURI DIN SECOLUL XVIII

Fresce interioare din Bisericile Hurezi si Briilegti

PORTRAITS DU XVIIl-e SIECLE PORTRAITS OF THE XVIlI-th CENTURY
Fresque interieures des églises de Hurezi et Brdiles i Frescoes in the interior of the churches of Hurezi and Brdiles §
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SCENE, TIPURI SI COSTUME

SCENES, TYPES ET COSTUMES
SCENES, TYPES AND COSTUMES

o

A "ﬁmﬁﬂfm

{—\

O SINDROFIE LA DOMNITORUL GHICA, LA IASI (SEC. XIX)
Dupi un desen de Doussault
UNE SOIREE CHEZ LE PRINCE GHICA, A ¥ASSY (XIX-e SIECLE)
D’aprés Doussault
AN EVENING PARTY AT PRINCE GHIKA'S, AT 1ASSY (XIX-th CENTURY)
AFTER A DRAWING BY DOUSSAULT
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SCENE, TIPURI SI COSTUME

SCENES, TYPES ET COSTUMES
SCENES, TYPES AND COSTUMES

UN GRUP DE PARLAMENTARI — 1857
GROUPE DE PARLAMENTAIRES — 1857 A GROUP OF MEMBERS OF PARLIAMENT —{j1857

5@
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SCENE, TIPURI §1 COSTUME

SCENES, TYPES ET COSTUMES
SCENES, TYPES AND COSTUMES

PERECHE DE TARANI MUNTENI}

Dupi o aquareli de Satmari

COUPLE DE MONTAGNARDS SUR LES ROUTES DESE CARPATHES
D'aprés une aquarelle ae Satmari
PEASANT COUPLE FROM THE MOUNTAIN REGION ON A CARPATHIAN ROUTE}

5X
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SCENE, TIPURI §1 COSTUME

SCENES, TYPES ET COSTUMES
SCENES, TYPES AND COSTUMES

HORA — JOC ROMANESC
LA HORA — DANSE ROUMAINE «HORA» — A ROUMANIAN ROUND DANCE

CU VITELE IN MUNTII VRANCEI
AVEC LES VACHES DANS LA MONTAGNE DE VRANCEA WITH CATTILE IN THE VRANCEA MOUNTAINS
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SCENE, TIPURI $I COSTUME

SCENES, TYPES ET COSTUMES
SCENES, TYPES AND COSTUMES

HORA
Tablou de N. Grigorescu
LA HORA THE «HORA»
Tableau de N. Grigoresco Painting by N, Grigorescu

TARANCX CALARE LA LEPSA (PUTNA) )
PAYSANNE A CHEVAL A LEPSA (PUTNA) MOUNTED PEASANT WOMAN AT LEPSA (DIS1RICT OF PUTNA)
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SCENE, TIPURI $I COSTUME

SCENES TYPES ET COSTUMES
SCENES, TYPES ANDTCOSTUMES

CAR CU BOI
UN CHAR A BOEUFS AN OXEN CART

PASTOR COBORAND DIN MUNTI
Fot. M. S. Reginei Rominiei
BERGER DESCENDANT VERS LA PLAINE SHEPHERD DESCENDING INTO THE PLAIN
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SCENE, TIPURI $I COSTUME

SCENES, TYPES ET COSTUMES
SCENES TYPES AND COSTUMES

FEMEI TRECAND VADUL
FEMMES PASSANT LE GUE WOMEN FORDING A RIVER

PASTORI LA CAMP
Fot. M. S. Reginei Rominiei
BERGERS DANS LA PLAINE SHEPHERD IN THE PLAIN
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SCENE, TIPURI $I COSTUME

SCENES, TYPES ET COSTUMES
SCENES, TYPES AND COSTUMES

5

TRECAND PRAHOVA
PASSAGE A GUE DE LA PRAHOV A FORDING THE PRAHOVA

www.dacoromanica.ro



SCENE, TIPURI SI COSTUME.
SCENES, TYPES ET COSTUMES
SCENES, TYPES AND COSTUMES

PE MALUL PRAHOVEI
SUR LES BORDS DE LA PRAHOV A4 ON THE BANKS OF PRAHOV |
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SCENE, TIPURI SI COSTUME
SCENES, TYPES ET COSTUMES
SCENES, TYPES AND COSTUMES

A. S. R. PRINTESA fELISABETA A. S. R. PRINTUL NICOLAE IN COSTUM DE;
In costum de taranci romani CIOBAN
S. A. LA PRINCESSE ELISABETH S. A. LE PRINCE NICOLAS EN COSTUME DE PATRE
En costume de paysanne roumaine} HIS ROYAL HIGNESS PRINCE NICOLAS IN 4
HER 'ROY AL HIGHNESS PRINCESS ELISABETH SHEPHERD'S COSTUME

(EX-QUEEN OF GREECE)

CIOBANI
BERGERS SHEPHERDS
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SCENE, TIPURI SI COSTUME

SCENES, TYPES ET COSTUMES
SCENES, TYPES AND COSTUMES

TARANCA TANARA FEMEIE TANARA
Dupi o panzi de N. Grigorescu Satul Urlati
FEUNE PAYSANNE YOUNG PEASANT WOMAN FJEUNE FEMME YOUNG WOMAN
D’apreés une toile de N. Grigoresco Village de Urlatzi

CIOBAN
BERGER SHEPHERD
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SCENE, TIPURI SI COSTUME

SCENES, TYPES ET COSTUMES
SCENES, TYPES AND COSTUMES

COSTUM DIN OLTENIA PURTAT DE D-L MURATORE IN «COBZARUL,
Drama lirici de d-ra Elena Vicirescu §i d-1 Paul Millet. — Muzica de d-na G. Ferrari

COSTUME D’OLTENIE (PETITE VALACHIE) PORTE PAR M. MURATORE DANS «LE COBZAR»
Drame lirique de M-lle Héléne Vacaresco et M. Paul Millet — Musique de M-me G. Ferrari

COSTUME OF OLTENIA (SMALL WALLACHIA) WORN BY MR. MURATORE IN «THE COBZAR»

60
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SCENE, TIPURI $I COSTUME

SCENES, TYPES ET COSTUMES
SCENES, TYPES AND COSTUMES

(LT DI BB

T

¥
i}

TARAN DIN BASARABIA
PAYSAN DE BESSARABIE PEASANT FROM BESSARABIA

61
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SCENE, TIPURI $I COSTUME

SCENES, TYPES ET COSTUMES
SCENES, TYPES AND COSTUMES

TARANI DIN TRANSILVANIA
GROUPE DE PAYSANS TRANSYLVAINS GROUP OF TRANSYLVANIAN PEASANTS

DUPA CULESUL VIILOR

Tablou de T. Aman

APRES LES VENDANGES AFTER THE VINTAGE
Tableau de Th. Aman
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SCENE, TIPURI SI COSTUME

SCENES: TYPES ET COSTUMES
SCENES, TYPES AND COSTUMES

PASTORI DIN TRANSILVANIA CU TURMELE LOR

BERGERS TRANSYLV AINS AVEC LEURS TROUPEAUX

TRANSYLV ANIAN PEASANTS WITH THEIR
FLOCKS

TARAN CANTAND DIN FLUER

JUEUR DE FLUTE

FLUTE PLAYER
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SCENE, TIPURI SI COSTUME

-SCENES, TYPES ET COSTUMES
SCENES, TYPES AND COSTUMES

HORA LA FERMA GENERAL BERTHELOT DIN FARCAIANUL DE SUS
~«HORA» A LA FERMEDU GENERAL BERTHELOT «HORA» AT THE FARM OF GENERAL BERTHELOT
LE VILLAGE FARCAIANUL DE SUS _ OF FARCAIANUL DE SUS

IDILA
IDYLLE IDYLL

04
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SCENE, TIPURI $I COSTUME

SCENES,* TYPES ET COSTUMES
SCENES. TYPES AND COSTUMES

IN VIDRA (JUD. PUTNA)
A VIDRA (REGION DE PUTNA) AT VIDRA (DISTRICT OF PUTNA)

GRUP DE FEMEI DIN JUDETUL MUSCEL
<GROUPE DE FEMMES DU DISTRICT DE MUSCEL GROUP OF WOMEN FROM THE DISTRICT OF MUSCEL

65
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SCENE, TIPURI $I COSTUME

SCENES, TYPES ET COSTUMES
SCENES, TYPES AND COSTUMES

VENIND DELA TARG
Dupi un tablou de N. Grigorescu

RETOUR DE LA FOIRE RETURNING FROM THE FAIR
D’aprés un tableau de N. Grigoresco

ROMAN DIN MACEDONIA
ROUMAIN DE MACEDONIE ROUMANIAN FROM MACEDONIA
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SCENE, TIPURI $I COSTUME

SCENES, TYPES ET COSTUMES
SCENES, TYPES AND COSTUMES

FLACAI DIN TRANSILVANIA IN COSTUM

DE CALUSARI CU CLOPOTEI LA PICIOARE
JEUNES CENS TRANSYLVAINS PRETS A DANSER LA
DANSE DE TRADITION ROMAINE: LES CALUSARI
Les jambes sont entourées de bandelettes a clochettes
YOUNG TRANSYLVANIANS READY TO DANCE «THE
CALUSARIy, A DANCE OF ROMAN TRADITION
Around their ankles are bands to which bells are atached

TARANI DIN BUCOVINA
Fot. Paul Labbé
PAYSANS DE BUCOVINE
Phot. Paul Labbé
PEASANTS FROM BUCOVINA

www.dacoromanica.ro



SCENE, TIPURI SI COSTUME

SCENES;, TYPES ET COSTUMES
SOENES, TYPES AND COSTUMES

NEVASTA DE MOSNEAN DIN JUDETUL MUSCEL
RICHE PAYSANNE DU DISTRICT DE MUSCEL RICH PEASANT WOMAN FROM THE DISTRICT OF
MUSCEL
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SCENE, TIPURI SI COSTUME

SCENES, TYPES ET COSTUMES
SCENES, TYPES AND COSTUMES

TARANCE DIN JUDETUL MUSCEL

PAYSANNES DU DISTRICT DE MUSCEL

PEASANT WOMEN FROM THE DISTRICT OF MUSCEL

69
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SCENE, TIPURI §I COSTUME

SCENES, TYPES ET COSTUMES
SCENES, TYPES AND COSTUMES

TARANCA DIN TRANSILVANIA FEMEIE DIN TRANSILVANIA
PAYSANNE TRANSYLVAINE ~ FEMME DE TRANSYLVANIE
A PEASANT WOMAN FROM TRANSYLVANIA WOMAN OF TRANSYLVANIA

SANIE
Dupi un tablou de A. Verona
TRAINEAU SLEIGH
D'aprés un tableau de A. Verona

www.dacoromanica.ro



SCENE, TIPURI SI COSTUME
SCENES, TYPES ET GOSTUMES
SCENES, TYPES AND COSTUMES

FETITA DIN BASARABIA
FILLETE DE BESSARABIE
YOUNG GIRL OF BESSARABIA

Coafura daca
PAYSANNE DU DISTRICT DE GORY
Coiffure dace

A PEASANT WOMAN FROM THE DISTRICT OF GORY
Dacian Fead dress

CARE CU BOI (MOLDOVA)
CHARS A BOEUFS (MOLDAVIE) ONEN CARTS (MOLDAVIA),

7L

www.dacoromanica.ro



SCENE, TIPURI $1 COSTUME

SCENES, TYPES ET COSTUMES
SCENES, TYPES AND COSTUMES

M. S. REGINA ROMANIEI ; M. S. REGINA ROMANIEI

In costum din Banat In costum de munteanci

S. M. LA REINE DE ROUMANIE S. M. LA REINE DE ROUMANIE
En costume du Banat En costume de Montagnarde
H. M. THE QUEEN OF ROUMANIA H. M. THE QUEEN OF ROUMANIA
In costume of the district o° Banat . In costume of a mountain peasant woman

PASTORITA
Dupi un tablou de N. Grigorescu
I A BERGERE THE SHEPHERDESS

D'aprés un tableau de N. Grigoresco

www.dacoromanica.ro
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SCENE, TIPURI SI COSTUME

SCENES, TYPES ET COSTUMES
SCENES, TYPES AND COSTUMES

CIOBAN & BOUAR
Pinzid de N. Grigorescu Panzd de N. Grigorescu
PATRE SHEPHERD BOUVIER QATTLE HERDER
Toile de N. Grigoresco Toile de N. Grigo esc)

%

UN CIOBAN CU TURMA IN PLIN SOARE Fot. M. S. Reginei
ON PATRE ET SON TROUPEAU EN PLEIN SOLEIL A SHEPHERD AND HIS FL.OCK IN BRIGHT SUNLIGHT

73
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VENIND DELA ISVOR
Panzi de N. Grigorescu
REVENANT DE LA FONTAINE RETURNING FROM THE WELL
Toile de N, Grigoresco
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ARTA POPULARA

ART RUSTIQUE PEASANT ART

PUTUL SI TROITA
PUITS ET CROIX VOTIVE WELLS AND VOTIVE CROSSES

MOTIVE DE ORNAMENTATIE
DETAILS D'ORNEMENTS DETAILS OF ORNAMENT

www.dacoromanica.ro
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ARTA POPULARA

ART RUSTIQUE
PEASANT ART
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TROITE DE LEMN (SCULPTURA SI GRAVURA)

Dup# ¢Arta Romineascis de A. Tzigara-Samurcag
WOODEN VOTIVE CROSSES CARVED AND ADORNED

CROIX VOTIVES EN BOIS SCULPTE ET GRAVE
D'apris o' Art Roumaim» de A, Tzigara-Samurcay WITH POKER WOPRK

76

www.dacoromanica.ro



ARTA POPULARA

ART RUSTIQUE
PEASANT ART
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TROITE DE LEMN (SCULPTURA SI GRAVURA)
Dupi ¢Arta Roméneasc#s de A. Tzigara-Samurcag
©ROIX VOTIVES EN BOIS SCULPTE ET GRAVE . WOODEN VOTIVE CROSSES CARVED AND ADORNED

D’aprés « I Art Roumainy de A. Tzigara-Samuicas WITH POKER WORK
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ARTA POPULARA

ART RUSTIQUE )
PEASANT ART I T
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POARTA DE INTRARE A UNEI CURTI rlARANLSFI (TRANSILVANIA)
PORTE D’ENTREE D'UNE COUR PAYSANNE EVTRANCE GATE OF A PEASANT COURTY ARD
(TRANSYLV ANIE) (TRANSYLVANIA)
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MOTIV DE ORNAMENT
Desen de C. Trubert
DETAIL DDORNEMENT DETAIL OF ORNAMENT
Dessin de C, Trubert

.....um“lunmml
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ARTA POPULARA

ART RUSTIQUE
PEASANT ART

POARTA IN CANDESTI, JUDETUL BUZAU
PORTE A CANDESTI (LE DISTRICT DE BUZEU) GATE AT CANDESTI (DISTRICT OF BUZEU)

LUCRURI DE GOSPODARIE
USTENSILES DE MENAGE HOUSEHOLD UTENSILS

79
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ARTA POPULARA

ART RUSTIQUE
PEASANT ART

PRISPA SI POARTA UNEI CASE TARANESTI
Muzeul stnografic din. Bucuresti
GQALERIE ET PORCHE D'UNS MAISON PAYSANNE PORCH AND GALLERY OF A PEASANT HOUSE
Musée ethnographique de Bucarest

LUCRURI DE GOSPODARIE
USTENSILES DE MENAGE HOUSEHOLD UTENSILS
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ARTA POPULARA

ART RUSTIQUE
PEASANT ART

CASA TARANEASCA
Fot. M. S. Reginei

PAYSANNE PEASANT HOUSE
Phot. de S. M. la Reine

MAYSON
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CA SCULPTATE

BAT SI FUR
CANNE ET QUENOUILLE SCULPTEES

FURCA

Decoratd cu motive gravate

CARVED CANE AND DISTAFF

QUENOUILLE
Décorée de motifs gravés

DISTAFF
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ARTA POPULARA

ART RUSTIQUE
PEASANT ART

INTERIOR TARANESC
INTERIEUR D'UNE MAISON INTERIOR OF A HOUSE

POLITA PENTRU VASE DE GOSPODARIE
ETAGERE POUR USTENSILES DE MENAGE SHELF FOR HOUSEHOLD UTENSILS
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ARTA POPULARA

ART RUSTIQUE
PEASANT ART

IN BALCIU: OALE DE PAMANT
A LA FOIRE: POTTERIE AT THE FAIR: EARTHEN WARE

BALCIU IN BUCURESTI — TIGANCA VANZAND OALE
FOIRE DE BUCAREST — FEMME TZIGANE VENDANT DES POTERIES
THE FAIR OF BUCHAREST — GIPSY WOMEN SELLING POTTERY
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ARTA POPULARA

ART RUSTIQUE
PEASANT ART

OLARIE VECHE ROMANEASCA
Paris, Muzeul de arte decorative
ANCIENNES POTERIES ROUMAINES EARLY ROUMANIAN POTTERY
Paris, Musée des arts décoratifs

OLARIE MODERNA

Executata intr’o scoaldl sateasca de artd decorativi
POTERIE MODERNE MODERN POTTERY
Exécutée dans une école villageoise d'art décoratif
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ARTA POPULARA

ART RUSTIQUE
PEASANT ART

TARANCA DIN BUCOVINA LUCRAND LA ROATA
PAYSANNE DE BUCOVINE TRAVAILLANT AU ROUET A BUCOVINIAN SPINNING

TARANCA SE DUCE LA MUNCA, TORCAND
PAYSANNE SE RENDANT AU TRAV AIL EN FILANT WOMAN SPINNING AS SHE GOES TO WORK

85
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ARTA POPULARA

ART RUSTIQUE
PEASANT ART

FATA DIN TRANSILVANIA TESAND LA RAZBOIU
FEUNE FILLE TRANSYLV AINE TRAVAILLANT AU METIER A TRANSYLV ANIAN GIRL WEAVING

MOTIV DE BRODERIE
Colectiunea D-nei A. Lihovary

MOTIF DE BRODERIE EMBROIDERY PATTERN
Collection de M-me A. Lahovary

86
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" ARTA POPULARA

ART RUSTIQUE
PEASANT ART

COSTUM DIN BANAT
COSTUME DU BANAT COSTUME FROM THE DISTRICT OF BANAT

BRODERIE DIN TRANSILVANIA
BRODERIE TRANSYLV AINE TRANSYLV ANIAN EMBROIDERY

87
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ARTA POPULARA

ART;RUSTIQUE
PEASANT ART

PATRATE DE BRODERIE SI FIRE SCOASE
Colectia E. Stoenescu
CARRES DE BRODERIE ET FILS TIRES ; SQUARES OF EMBROIDERY AND DRAWN THREAD WORK

Collection E. Stoénesco
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FOTA BRODATA IN LANA SI FIR
TUNIQUE (FOTA) BRODEE DE LAINE ET DE METAL WOOLEN SKIRT EMBROIDERED WITH METAL
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ARTA POPULARA

ART RUSTIQUE
PEASANT ART
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MOTIVE DE BRODERIE PE PANZA IN FIRE SCOASE
MOTIFS DE BRODERIE SUR TOILE EN FILS TIRES LINEN ADORNED WITH EMBROIDERY AND DRAWN
: THREAD WORK

FASII BRODATE IN MATASE $I FIR DE AUR
BANDES BRODEES DE SOIE ET DE FIL D'OR SILK BANDS EMBROIDERED WITH GOLD THREADS
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ARTA?POPULARA

ART RUSTIQUE
PEASANT ART

BRODERIE IN DIFERITE FELURI DE PUNCTE
BRODERIE COMPOSEE DE DIVERS POINTS DIVERSE STITCHES OF EMBROIDERY

MOTIVE DE BRODERIE
Albumul D-nei H. Cornescu
MOTIFS DE BRODERIES ' EMBROIDERY PATTERNS
Album de M-me H. Cornesco

(0]e)
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ARTA POPULARA

ART RUSTIQUE
PEASANT ART

PIEPTARI DE PIELE DE OAIE BRODATE IN LANA SI MATASA
GILETS EN PEAU DE MOUTON BRODES DE LAINE ET DE SOIE
SHEEPSKIN VESTS EMBROIDERED WITH WOOL AND SILK

COVOR TESUT IN MOTIVE DE FLORI §I FRUCTE
TAPIS;TISSE A MOTIFS DE FLEURS ET DE FRUITS CARPET WOVEN WITH PATTERNS OF
SILK FLOWERS AND FRUIT
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ULCEA DIN TRANSILVANIA
CRUCHE DE TRANSILVANIE TRANSYLVANIAN FUG

ULCEA DIN TRANSIL VANIA
CRUCHE DE TRANSILV ANIE TRANSYLV ANIAN FUG
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AR ANV ECHE

ART ANCIEN EARLY ART

VASE DE METAL $SI OLARIE DACA
VASES EN METAL ET POTERIES DACES METAL VASES AND DAC:AN POTTERY

TEZAURUL DELA PETROASA: IBRIC (AUR MASIV)

Muzeul National din Bucuregti
LE TRESOR SCYTHO-HELLENIQUE DE PETROASSA L’AIGUIERE (OR MASSIF)
Musée National de Bucarest
SOLID GOLD WATER JUG. PART OF THE SCYTHO-HELLENIC TREASURE OT PETROASA
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ARTA VECHE

ART ANCIEN
ART

EARLY

TEZAURUL DELA PETROASA
FIBULE IN FORMA DE IBIS
Muzeul National din Bucuresti
LE TRESOR SCYTHO-HELLENIQUE DE PETROASSA
FIBULES EN FORME D’IBIS
Musée National de Bucarest
THE SCYTHO-HELLENIC TREASURE OF PETROASA
BUCKLES REPRESENTING IBISES

o4
b o
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(

TEZAURUL DELA PETROASA
FIBULA CEA MARE (IN FORMA DE ULIU)
Muzeul National din Bucuresti
LE TRESOR SCYTHO-HELLENIQUE DE PETROASSA
GRANDE FIBULE EN FORME D’'EPERV IER
Musée National de Bucarest
THE SCYTHO-HELLENIC TREASURE OF PETROASA
LARGE BUCKLE REPRESENTING A HAWK

PECETEA LUI ALEXANDRU-CEL-BUN, DOMNITORUL MOLDOVEI, BASARABIEI
SI BUCOVINEI. 1401—1433

SCEAU D’ALEXANDRE-LE-BON, PRINCE SOUVERAIN DE MOLDAVIE, BESSARABIE ET BUCOVINE (r401—1433)
THE SEAL OF ALEXANDRU-CEL-BUN, SOVEREIGN PRINCE OF MOLDAVIA, BESSARABIA AND BUCOVINA

9%

(1401—1433
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ARTA VECHE

ART ANCIEN
EARLY ART

TEZAURUL DELA PETROASA — COSULETE POLIGONALE IN AUR MASIV
Muzeul National din Bucuresti
LE TRESOR SCYTHO-HELLENIQUE DE PETROASSA — CORBEILES POLYGONALES EN OR MASSIF
Musée National de Bucarest
THE SCYTHO-HELLENIC TREASURE OF PETROASA — SOLID GOLD BASKETS IN FORM OF POLYGONES

PECETEA ORASULUI BAIA, CEA DINTAIU CAPITALA A MOLDOVEI (SEC. XIV)
Dupi cliseul Prof. Lapedatu
SCEAU DE LA VILLE DE BAIA, PREMIERE CAPITALE DE MOLDAVIE (XIV-e SIECLE)
D’aprés le cliché du Prof. Lapedatu
SEAL OF THE TOWN OF BAIA, FIRST CAPITAL OF MOLDAVIA (XIV-th CENTURY)
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ARTA VECHE

ART ANCIEN
EARLY ART

Y =P AR |

CADELNITA SI CANDELA DIN SEC. XV

MANASTIREA NEAMT
ENCENSOIR ET VEILLEUSE DU XV SIECLE
MONASTERE DE NEAMTZU
INCENSE BURNER AND HOLY NIGHT LAMP
OF THE XV-th CENTURY

MONETE DE ARGINT DIN TIMPUL LUI STEFAN-
CEL-MARE (SEC. XV)

Colectia Academiei Roméne
MONNAIES D'’ARGENT D’ETIENNE LE GRAND
(XV-e SIECLE)

Collection de I Académie Roumaine
PIECES OF SILVER MONEY OF STEPHEN THE
GREAT (XV-th CENTURY)

¥) CROIX EN BOIS D'OLIVIER ENCADREE DE VERMEIL)
(XV-e SIECLE)
Etienne le Grand, prince régnant de Moldavie, emporta cette

) CRUCE DE LEMN DE MASLIN INCADRATA croix A travers ses 35 batailles victorieuses contre les Turcs,

IN ARGINT AURIT (SEC. XV) les Hongrois et les Polonais
Stefan-cel-Mare, Domnul Moldovei, a purtat aceast# cruce in cele AN OLIVE WOOD CROSS SET IN SILVER-GILT
35 de lupte victorioase contra Turcilor, Ungurilor si Polonilor FRAME (XV-th CENTURY)
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ICOANE PICTATE PE LEMN S$I ACOPERITE CU ARGINT (SEC. XVI $I XVII)
ICONE PEINTE SOR BOIS ET RECOUVERTE D’ARGENT  ICON PAINTED ON WOOD, CHISELLED AND COVERED WITH
REPOUSSE (XVi-e ET XVII SIECLE) REPOUSSE SILVER (XVI-th AND AVII-th CENTURY)
D’apres la revue o' Art et les Artistes

97

www.dacoromanica.ro



ARTA VECHE

ART ANCIEN
EARLY ART

.Fg‘

IMBRACAMINTEA DE ARGINT AURIT A EVANGHELIARULUI VOEVODULUI

CONSTANTIN BRANCOVEANU (SEC. XVIII)
Dupi revista ¢Arta §i Artigtis
COUVERTURE EN VERMEIL DE L'EVANGELIAIRE DU VOEVODE CONSTANTIN BRANCOVEANO (XVIII-e SIECLE)
D’aprés la revue «I’Art et les Artistess
SILVER-GILT BOOK COVER OF THE GOSPEL BELONGING TO THE PRINCE CONSTANTIN BRANCOVEANU
‘ (XVIII-th CENTURY)

TALGER DE ARGINT (SEC. XV)
CRISTOLE D'ARGENT — VUE INTERIEURE DU SILVER CHURCH VESSEL — INSIDE OF THE LID
COUVERCLE (XV-e SIECLE) (XV-th CENTURY)
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CHIVOT DE ARGINT AURIT (SEC. XVII)
TABERNACLE EN VERMEIL (XVIl-e SIECLE) SILVER-GILT TABERNACLE (XVI1I-th CENTURY)

CANDELABRU DE ARAMA (SEC. XVII) IASI — BISERICA GOLIA

LUSTRE EN QUIVRE (XVIl-e SIECLE) YASSY — EGLISE DE GOLIA
BRASS CHANDELLIER (XVII-th QENTURY) JASSY — CHURCH OF GOLIA
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CHIVOT DE ARGINT AURIT — MANASTIREA HUREZI (SEC. XVIII)
; Dupi revista «Arta si Artigtiv
TABERNACLE EN VERMEIL — MONASTERE DE HUREZI (XVIIl-e SIECLE)
D’apres la revue oI’ Art et les Artistesy
SILVER-GILT TABERNACLE — MONASTERY OF HUREZI (XVIII-th CENTURY)
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TRON DOMNESC DELA MANASTIREA HUREZI (SEC. XVIII)

TRONE PRINCIER DU MONASTERE DE HUREZI PRINCE'S THRONE OF THE MONASTERY OF HUREZ1
(XVIII-e SIECLE) (XVIII-th CENTURY)

TRONUL LUI PETRU RARES$ (SEC. XVI)
TRONE DU PRINCE PIERRE RARES (XVI-e SIECLE) PRINCE PETRU RARES' THRONE (XVI-th CENTURY)
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TRON DOMNESC DELA MITROPOLIA DIN BUCURESTI (SEC. XVIII)
TRONE PRINCIER DE L’EGLISE METROPOLITAINE DE PRINCES THRONE IN THE METROPOLITAN CHURCH
BUCAREST (XVIl-e SIECLE) OF BUCHAREST (XVIII-th CENTURY)

SCAUN DE LEMN SCULPTAT (SEC. XVI)
PUPITRE EN BOIS SCULPTE (XVI-e SIECLE) DESK IN CARVED WOOD (XVI-th CENTURY)
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TRONUL DOMNESC AL LUI VASILE LUPU (SEC. XVII)
TRONE PRINCIER DE BASILE LE LOUP (VASILE PRINCE’S THRONE OF VASILE LUPU (XVII-th
LUPU) (XVII-e SIECLE) CENTURY )
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TRON DOMNESC DIN BISERICA STAVROPOLEOS (SEC. XVIII)
TRONE PRINCIER DE L'EGLISE STAVROPOLEOS PRINCE'S THRONE IN THE STAVROPOLEOS CHUECH
(XV1II-e SIECLE) ) (XVII-th CENTURY)

TRON DOMNESC INTR’O BISERICA DE TARA
TRONE PRINCIER DANS UNE EGLISE DE CAMPAGNE PRINCE'S THRONE IN A COUNTRY CHURCH

L
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ICONOSTAS IN LEMN SCULPTAT (SEC. XVIII)
ICONOSTASE EN BOIS SCULPTZ (XVIII-e SIECLE) ICONOSTASIS IN CARVED WOOD (XVIII-th CENTURY)
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EPITAF DIN SECOLUL XIV — MANASTIREA COZIA
Broderie in fir de aur, pe mitase
FPITAPHE DU XIV-e SIECLE — MONASTERE DE COZIA EMBROIDERED EPITAPH OF THE XIV-th CENTURY
Broderie en fil d’or sur fond de soie COZIA MONASTERY
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STINDARDUL DOMNULUI MOLDOVEI STEFAN-CEL-MARE
Broderie in fir de aur gi argint pe catifea
Acest pretios trofeu a fost descoperit de armata francezi din Orient, intr’o miniistire din muntele Athos si remis
) in mod solemn Roméniei la 30 Iulie 1917
ETENDARD DU PRINCE MOLDAVE ETIENNE-LE-GRAND (XV-e SIECLE)
Broderie en fil d’or et d’argent sur fond de velours
Ce précieux trophée fut découvert par I'armée frangaise d’Orient dans un couvent du mont Athos et remis solennellement
a la Roumanie le 30 juillet 1917
FLAG OF THE MOLDAVIAN PRINCE STEPHEN-THE-GREAT
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MANSETE DE CATIFEA
BRODATE IN AUR SI
MATASE (SEC. XVII)

MANCHES DE VELOURS BRODEES EN
FIL D'OR ET SOIE XVII-e SIECLE
I'ELVET CUFFS EMBROIDERED IN GOLD
AND SILK XVII-th CENTURY

EPATRAFIR DE CATIFEA

! . BRODAT IN AUR §I
EPATRAFIR DE MATASE BRODAT MATASE (SEC. XVI)

IN AUR $I ARGINT (SEC. XV) ETOLE DE VELOURS BRODEE FN
ETOLE DE SOIE BRODEE EN OR ET FIL D'OR ET SOIE XVI-e SIECLE
ARGENT XV-e (SIECLE) VELVET STOLE EMBROIDERED
SILK STOLE EMBROIDERED IN GOLD WITH SILK AND GOLD THREAD
AND SILVER XVI-th CEN TURY
108
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PORTRAIT OF THE MOLDAV

EPATRAFIR BRODAT

EPATRAFIR BRODAT

(SEC. XVIII)
ETOLE BRODEE XV1II-»

(SEC. XVIII)
ETOLE BRODEE XVIII-¢

SIECLE
EMBROIDERED STOLE

SIECLE
EMBROIDERED STOLE

XV1II-th CENTURY

XVIII-th CENTURY
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AN ENGRAVED GOSPEL OF THE XVI-th CENTURY

GRAVURI DINTR’UN EVANGHELIAR DIN SECOLUL XVI

GRAVURES D'UN EVANGELIAIRE DU XVI-¢ SIECLE

www.dacoromanica.ro
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MXANASTIREA CURTEA-DE-ARGES — PICTURI MURALE
MONASTERE DE CURTEA-DE-ARGESH — PEINTURES MURALES (XVlI-e SIECLE)
MONASTERY OF CURTEA-DE-ARGESH — FRESCOES (XVI-th CENTURY )
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MANASTIREA HUREZI — PICTURI MURALE (FRESCE DIN SEC. XVIII)
MONASTERE DE HUREZI — PEINTURES MURALES (FRESQUES DU XVIIL-e SIECLE)
MONASTERY OF HUREZI — FRESCOES (XVII-th CENTURY )

BISERICA DELA ARBUREA (BUCOVINA) FRESCELE FATADEI
EGLISE D’ARBUREA (BUCOVINE) — FACADES DECOREES DE FRESQUES (XV-e SIECLE)
FRESQOES ON THE FACADES OF THE CHURCH OF ARBUREA — BUQOVINA — (XV-th CENTURY)
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ICOANA (SEC. XVIII)
ICONE (XVIII-e SIECLE) ICON (XVIII-th CENTURY)
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MANASTIREA HUREZI — BOLTELE FERISTILULUI (FRESCE DIN SEC. XVIIT)
MONASTERE DE HUREZI — LES VOUTES DU PERISTYLE (FRESQUES DU XVIII-e SIECLE)
ARCHES OF THE PORCH OF THE MONASTERY OF HUREZI (FRESCOES OF THE XVIII-th CENTURY)
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ARHITECTURA RELIGIOASA T
ARCHITECTURE RELIGIEUSE CHURCH ARCHITECTURE
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BISERICA RADAUTI (BUCOVINA) SEC. XIV :
EGLISE DE RADAUTZI (BUCOVINE) XIV-e SIECLE - CHURCH OF RADAUTZI (BUCOVINA) XIV-th CENTURY

BISERICA SANICORA DIN CURTEA-DE-ARGES

EGLISE SANICORA A CURTEA-DE-ARGESH CHURCH OF SANICORA OF CURTEA-DE-ARGESH
(X1l-e SIECLE) ; (X1]-th CENTURY)

11§
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MANASTIREA COZIA (ZIDITA IN SEC. XIV)
MONASTERE DE COZIA (FONDE AU XIV-e SIECLE)
MONASTERY OF COZIA (FOUNDED IN THE XIV-th CENTURY)

SN

IASI — BISERICA SFANTULUI NICOLAE (SEC. XV)
JASSY — EGLISE SAINT-NICOLAS (XV-e SIECLE) JASSY — CHURCH OF ST.-NICOLAS (XV-th CENTURY )
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CAPELA MANASTIRII COZIA

COZIA (VALAGHIE) — CHAPELLE DU MONASTERE

QOZIA (WALLAQHIA) — THE QHAPEL OF THE

MONASTERY
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MAXANAXASTIREA TISMANA (BISERICA DIN SEC. XIV)
MONASTERE DE TISMANA (EGLISE DU XIV-e SIECLE)
MONASTERY OF TISMANA (CHURCH OF THE XIV-th CENTURY)
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BISERICA BAIA (MOLDOVA) SEC. XV
EGLISE DE BAIA (MOLDAVIE) XV-e SIECLE CHURCH OF BAIA (MOLDAVIE) XV-th CENTURY

BISERICA DRAGOMIRNA (BUCOVINA) SEC. XVI
EGLISE DE DRAGOMIRNA (BUCOVINE) XVI-e SIECLE
CHURCH OF DRAGOMIRNA (BUCOVINA) XVI-thfCENTURY

119

www.dacoromanica.ro



ARTA VECHE

ART ANCIEN
EARLY ART

BISERICA DIN VATRA-MOLDOVITA (BUCOVINA) SEC. XV
EGLISE DE VATRA-MOLDOVITZA (BUCOVINE) CHURCH OF VATRA-MOLDOVITZA (BUCOVINA)
XV-e SIFCLE XV-th CENTURY

~
.

BISERICA MANASTIRII ARNOTA (SEC. XVII)
ARNOTA (VALACHIE) — EGLISE DU MONASTERE (XVII-e SIECLE)
ARNOTA (WALLACHIA) — THE MONASI'ERY’S CHURCH (XVII-th CENTURY)

i20

www.dacoromanica.ro



ARTA VECHE

ART ANCIEN
EARLY ART

BISERICA DIN CORNET (MUNTENIA) SEC. XVI
EGLISE DE CORNET (VALACHIE) XVI-e SIECLE CHURCH OF CORNET (WALLACHIA) XVI-th CENTURY

BISERICA DIN LUDESTI (MUNTENIA) SEC. XVII
EGLISE DE LUDESTI (VALACHIE) XVII-¢ SIECLE CHURCH OF LUDESTI (WALLACHIA) XVii-tih CENTURY
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INTERIORUL BISERICII CURTEA-DE-ARGES

CHURCH OF CURTEA-DE-ARGESH — INTERIOR

EGLISE DE CURTEA-DE-ARGESH — INTERIEUR

BISERICA CURTEA-DE-ARGES (SEC. XVI)

Restaurati de André Lecomte de Nouy (fatada principali)
CHURCH OF CURTEA-DE-ARGESH (XVI-th CENTURY,

EGLISE DE CURTEA-DE-ARGESH (XVI-e SIECLE)

122

Restaurée par André Lecomte de Nouy (facade principale)
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BISERICA CURTEA-DE-ARGES (SEC. XVI)
S Partea dinspre Nord-Est
EGLISE DE CURTEA-Dg-ARgE.gIé' (XVI-e SIECLE) CHURCH OF CURTEA-DE-ARGESH (XVI-th CENTURY)
g oté Nord-Est 2
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BISERICA DOMNEASCA DIN TARGOVISTE (SEC. XVI)
EGLISE PRINCIERE DE TIRGOVISTE (XVI-e SIECLE) PRINCE'S CHURCH OF TIRGOVISTE (XVI-th CENTURY)
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BISERIC

EGLISE MOLDAVE DU XVI-e SIECLE

MOLDAVIAN CHURCH OF THE XVI-th CENTURY

BISERICA DIN BALTENI (MUNTENIA) INSCRIPTIA DEASUPRA USII (SEC. XVII)

EGLISE DE BALTENI (VALACHIE) — INSCRIPTION AU-DESSUS DE LA PORTE (XVII-e SIECLE)
CHURCH OF BALTENI (WALI.ACHIA) — INSCRIPTION OVER THE DOOR (XVII-th CENTURY)
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CAPELA MANASTIRIT HUREZI
HUREZI (VALACHIE — CHAPELLE DU MONASTERE HUREZI (WALLACHIA) — THE CHAPEL OF THE MONASTERY
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SCHITUL LAINICI (SEC. XVIII)
ERMITAGE DE LAINICI (XVIII-e SIECLE) THE ERMITAGE OF LAINICI (XVIII-th CENTURY )

COZIA — BISERICA CIMITIRULUI (SEC. XVI) .
COZIA —EGLISE DU CIMETIERE (XVI-e SIECLE) COZIA — THE CHURCH OF THE CEMETERY (XVI-th C-TURY)
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BUCURESTI - BUCAREST — CAPELA PALATULUI PATRIARHIEI (SEC. XVII)
CHAPELLE DU PALAIS METROFOLITAIN THE CHAPEL OF THE METROPOLITAN
(XVII-e SIECLE) PALACE (XVII-th CENTURY)

BUCURESTI - BUCAREST — PALATUL PATRIARHIEI USA CAPELEI
(Detaliu)
PAI A1S Mi TEOI OLITAIN — 1 ORTE 1 E LA CHAI ELLE NETROI OLITAN PALACE — THE CHAPEL'S COOR
(Detail)
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IASI — BISERICA TREI IERARHI (SEC. XVII)
¥ASSY — EGLISE DES TROIS HIERARQUES FASSY — CHURCH OF THE THREE HIERARCHS
(XVII-e SIECLE) . (XVII-th CENTURY)
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SCHIT LA MANASTIREA HUREZI (SEC. XVIII)
MONASTERE DE HUREZI — LE CLOITRE (XVIIl-e SIECLE)
THE MONASTERY OF HUREZI — THE CLOISTER (XVIII-th CENTURY)

BISERICA MANASTIRII HUREZI ]
HUREZI — EGLISE DU MONASTERE HUREZI — CHURCH OF THE MONASTERY
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MANASTIREA HUREZI — INTERIOR
MONASTERE DE HUREZI — INTERIEUR MONASTERY OF HUREZI — INTERIOR

I3I
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DETALII DIN SCHITUL MANASTIRII HUREZI
MONASTERE DE HUREZI — DETAIL DU CLOITRE MONASTERY OF HUREZI —DETAILS OF THE CLOISTER

MANXASTIREA HUREZI — FRIZX MURALA (DETALII DE FRESCA, SEC. XVIII)
MONASTERE DE HUREZI — FRISE MURALE (DETAIL DE FRESQUES DU XVIII-e SIECLE)
MONASTERY OF HUREZI — MURAL FRIEZE (DETAIL OF FRESCOES OF THE XVIII-th CENTURY)
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MANASTIREA HUREZI — VEDERE\ SCHITULUI (SEC. XVIII)
MONASTERE DE HUREZI — VUES DU CLOITRE (XVIII-e SIECLE)
MONASTERY OF HUREZI — VIEW OF THE CLOISTERS (XVIII-th CENTURY)

MANASTIREA HUREZI — SCHITUL
MONASTERE DE HUREZI — LE CLOITRE MONASTERY OF HUREZI — THE CLOISTER
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TISMANA — CAPELA MANASTIRII (SEC. XVID)  VACARESTI— BISERICA MANASTIRII (SEC.XVIII
CHAPELLE DU MONASTERE (XVII-e SIECLE) EGLISE DU MONASTERE (XVIII-e SIECLE)
CHAPEL OF THE MONASTERY (XVII-th CENTURY) CHURCH OF THE MONASTERY (XVI1II-th CENTURY)
, 8 i

MXANASTIREA VACARESTI — INTERIORUL BISERICII

MONASTERE DE VACARESTI — INTERIEUR DE L’EGLISE MONASTERE DE VACARESTI — LE CLOITRE
MONASTERY OF VACARESTI — INTERIOR OF THE CHURCH MONASTERY OF VACARESTI — THE CLOISTER
134
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ARHITECTURA CIVILA
ARCHITECTURE CIVILE CIVIC ARCHITECTURE

COTOFENI (OLTENIA) — CASA BOEREASCA CASX DE TARAN INSTARIT
COTZOFENI (PETITE VALACHIE) — MAISON MAISON DE RICHE PAYSAN
SEIGNEURIALE HOUSE OF A RICH PEASANT
COTZOFENI (SMALL WALLACHIA — A NOBLEMAN’S

HOUSE

BUCURESTI - BUCAREST — CASA BATRANEASCA
VIEILLE MAISON AN OLD HOUSE
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AN OLD HOUSE

D’aprés la revue «I’Art et les Artistess

BUCURESTI - BUCAREST — CASA BATRANEASCA
VIEILLE MAISON

CASA DE TARA

MAISON DE CAMPAGNE

COUNTRY HOUSE

136

www.dacoromanica.ro



ARTA VECHE

ART ANCIEN
EARLY ART

ARHITECTURA MILITARA
ARCHITECTURE MILITAIRE MILITARY ARCHITECTURE

CASA BOIEREASCA FORTIFICATX
MAISON SEIGNEURIALE FORTIFIFE A NOBLEMAN'’S FORTIFIED HOUSE

CASA BOIEREASCA FORTIFICATA MANASTIRE FORTIFICATA
MAISON SEIGNEURIALE FORTIFIEE PROBOTA (MOLDOVA)
A NOBLEMAN’S FORTIFIED HOUSE MONASTERE FORTIFIEE (MOLDAVIE)

FORTIFIED MONASTERY (MOLDAVIA)
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BASARABIA - BESSARABIE — CETATEA HOTINULUI (SEC. XV)
FORTERESSE DE HOTIN (XV-¢ SIECLE) THE FORTRESS OF HOTIN (XV-th CENTURY )

MOLDOVA - MOLDAVIE — CETATEA NEAMTULUI (SEC. XIV)
OHATEAU-FORT DE NEAMTZU (XIV-e SIECLE) FORTIFIED CASTLE OF NEAMTZU (X1V-th CENTURY)
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th CENTURY)

— INSCRIPTII DECORATIVE (SEC. XV)

BESSARABIE — INSCRIPTION DECORATIVE (XV-e SIECLE)
DECORATIVE INSCRIPTION (XV-

BASARABIA
BESSARABIA

XV)

th CENTURY )

’EGLISE (XV-e SIECLE)

CHURCH DOOR (XV-

SNAGOV — POARTA BISERICII (SEC
PORTE DE L
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CURTEA-DE-ARGES - CURTEA-DE-ARGESH — FANTANA MANASTIRII
FONTAINE DU MONASTERE FOUNTAIN OF THE MONASTERY

IASI - JASSY — BISERICA TREI IERARHI — DETALII DE SCULPTURA
EGLISE DES TROIS HIERARQUES — DETAIL DE SCULPTURE (XVII-e SIECLE)
YASSY — CHURCH OF THE THREE HIERARCHS — SCULPTURAL DETAIL (XVII-th CENTURY)
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BUCURESTI — BISERICA STAVROPOLEOS IASI — BISERICA TREI IERARHI (SEC. XVII)
(SEC. XVIII) DETALII DE ORNAMENTE DETALII DE ORNAMENTE
DETAIL D’ORNEMENTS (XVIII-e SIECLE) EGLISE DE DETAIL D'ORNEMENTS (XVII-e SIECLE) EGLISE DES
STAVROPOLEOS — BUCAREST TROIS HIERARQUES — ¥ASSY
BUCHAREST — STAVROPOLEOS CHURCH YASSY — CHURCH OF THE THREE HIERARCHS
DETAILS OF ORNAMENTS (XVI11I-th CENTURY) DETAILS OF ORNAMENTS] (XVII-th CENTURY)

MXANXSTIREA HUREZI (SEC. XVIII) — DETALII DE BALUSTRADA
MONASTERE DE HUREZI — DETAIL DE BALUSTRADE (XVIII-e SIECLE)
MONASTERY OF HUREZI — DETAILS OF THE BALUSTRADE (XVI1II-th CENTURY)
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BISERICA DOMNEASCA DELA CURTEA DE ARGES (SEC. XIII)
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ARTA MODERNA

ART MODERNE MODERN ART

TH. AMAN — TARAN BATRAN
TH. AMAN — VIEUX PAYSAN (Gravure) TH. AMAN — AN OLD PEASANT
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ARTA MODERNA

ART MODERNE
MODERN ART

N. GRIGORESCU — STUDIU TH. AMAN — AUTO-PORTRET
ETUDE STUDY PORTRAIT DE L’ARTISTE (Gravurs)
PORTRAIT OF THE ARTIST

IONEL IOANID — CAP DE COPIL
TETE DE GARGON BOY’S HEAD

144
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ARTA MODERNA

ART MODERNE
MODERN ART

N. GRIGORESCU N. GRIGORESCU
LA BERGERE THE SHEPHERDESS ETUDE STUDY

N. GRANT — BISERICA DE TARA
EGLISE DE VILLAGE VILLAGE CHURCH
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ARTA MODERNA

ART MODERNE
MODERN ART

N. GRIGORESCU — INTERIOR LA VITRE
INTERIEUR A VITRE INTERIOR AT VITRE
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ARTA MODERNA

ART MODERNE
MODERN ART

M. SIMONIDE — NUD
NU NUDE
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ARTA MODERNA

ART MODERNE
MODERN ART

N. GRIGORESCU — PRIMAVARA
PRINTEMPS SPRING
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LE PIC

AUX REGRETS

G. D. MIREA — VARFUL CU DOR
THE MOUNTAIN TOP «VARFUL CU DORs (PEAK OF REGRETS)

www.dacoromanica.ro
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ARTA MODERNA

ART MODERNE .
MODERN ART

M. SIMONIDE — LECTURX
LA LECTURE THE READING
(Acquis par Uétat frangais)
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ARTA MODERNA

ART MODERNE
MODERN ART

A. C. VERONA — PLAFON
PLAFOND PAINTING ON CEILING

I5X
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ARTAMODERNA

ART MODERNE
MODERN ART

M. SIMONIDE '— PORTRET
PORTRAIT A PORTRAIT
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ARTA MODERNA

ART MODERNE
MODERN ART

E. STOENESCU — PORTRET
PORTRAIT A PORTRAIT
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ARTA MODERNA

ART MODERNE
MODERN ART

154

E. STOENESCU — DEJUNUL
LE DEYEUNER BREAKFAST
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ARTA MODERNA

ART MODERNE
MODERN ART

J. STERIADE — PORTRET
PORTRAIT A PORTRAIT
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ARTA MODERNA

ART MODERNE
MODERN ART

N. GROPEANU — DINEUL
DINETTE PICNIC

A. G. VERONA — TOAMNX
AUTOMNE AUTUMN
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LS1

E. STOENESCU — TIGANI
LES TZIGANES GIPSIES
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ARTA MODERNA

ART MODERNE
MODERN ART

TH. PALADI — STUDIU
ETUDE STUDY

TH. PALADI — PORTRET
PORTRAIT A PORTRAIT
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K. LOGHI — CELE DOUASPREZECE FETE DE IMPARAT

LES DOUZE FILLES DE L’EMPEREUR THE TWELVE DAUGHTERS OF THE EMPEROR

www.dacoromanica.ro
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ARTA MODERNA

ART MODERNE
MODERN ART

ST. POPESCU — GRAVURA
GRAVURE ENGRAVING
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ARTA MODERNA

ART MODERNE
MODERN ART

NUDE

NU

TH. PALADI — NUD
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ARTA MODERNA

ART MODERNE
MODERN ART

BRANCUS — STUDIU DE COPIL
ETUDE D'ENFANT STUDY OF A CHILD’S HEAD
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BRANCUS — CAP SCULPTAT IN PIATRA
TETE SCULPTEE DANS UN CAILLOU
HEAD CARVED FROM .1 PEBBLE

www.dacoromanica.ro
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ARTA MODERNA

ART MODERNE
MODERN ART

BRANCUS — PORTRET
PORTRAIT PORTRAIT
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SEVERIN — CAP
TETE HEAD
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ART MODERNE
MODERN ART




ARTA MODERNA

MODERNE ART
MODERN ART

GEORGESCU — BUSTUL ARTISTULUI PASCALY
BUSTE DU COMEDIEN PASCALY BUST OF THE COMIC ACTOR PASCALY

JALEA — STUDIU
ETUDE STUDY

166
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ARTA MODERNA

ART MODERNE
MODERN ART

JALEA — MASCA O. SPAETHE — BUSTUL PICTORULUI LUCHIAN
MASQUE A MASK BUSTE DU PEINTRE LUKIAN
BUST OF THE PAINTER LUKIAN

JALEA — INVALID
L'INVALIDE THE INVALID

107
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ARTA MODERNA

ART MODERNE
MODERN ART

MIREA — PASTOR O. SPAETHE — FAUN DANSAND
PATRE SHEPHERD FAUNE DANSANT THE DANCING FA4UN

CRISTESCU
TENDRESSE AFFECTION
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ARTA MODERNA

ART MODERNE
MODERN ART

ARHITECTURA
ARCHITECTURE ARCHITECTURE

:
{ ;
{

J. BERENDEI — CASA PARTICULARA
HOTEL PARTICULIER PRIVATE HOUSE

GR. CERKEZ — VILA LA MARGINEA BUCURESTIULUI
VILLA AUX PORTES DE BUCAREST VILLA AT THE ENTRANCE OF BUCHAREST
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ARTA MODERNA

ART MODERNE
MODERN ART

CAVOUL GHICA
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ARTA MODERNA

ART MODERNE
MODERN ART

CAVOUL CANTACUZINO
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ARTA MODERNA

ART MODERNE
MODERN ART
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P. ANTONESCU — PROIECTUL PRIMARIEI BUCURESTI
PROJET POUR L’HOTEL DE VILLE DE BUCAREST PLAN FOR THE CITY HALL OF BUCHAREST
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ARTA MODERNA

ART MODERNE
MODERN ART

P. ANTONESCU — HALL-UL MINISTERULUI DE LUCRARI PUBLICE
HALL DU MINISTERE DES TRAVAUX PUBLICS HALL IN THE MINISTRY OF PUBLIC WORKS
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ARTA MODERNA

ART MODERNE
MODERN ART

GR. CERKEZ — CASA IN STIL ROMANESC
MAISON DE STYLE ROUMAIN HOUSE IN ROUMANIAN STYLE

=

R

P. ANTONESCU — STUDIU
ETUDE STUDY
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ARTA MODERNA

ART MODERNE
MODERN ART

P. SMARANDESCU — CASA IN PARCUL IOANID
VILLA AU PARC IOANIDE VILLA IN THE IOANID PARK

N. GHIKA-BUDESTI — PROIECT PENTRU MUZEUL DIN BUCURESTI
PROYET POUR LE MUSEE DE BUCAREST . PLAN FOR A MUSEUM IN BUCHAREST
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ARTA MODERNA

ART MODERNE
MODERN ART
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P. ANTONESCU — STUDIU DE ARHITECTURA ROMANEASCA

ETUDE D' ARCHITECTURE ROUMAINE

ARCHITECTURAL STUDY IN ROUMANIAN STYLE
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ARTA MODERNA

ART MODERNE
MODERN ART

J. POMPILIAN — HOTELUL CARAIMAN DIN SINAIA
HOTEL «CARAIMAN» DE SINAI4 HOTEL CARAIMAN AT SINAIA

P. ANTONESCU — CASA D-LUI I. BRATIANU
Interior
MAISON DE M. JEAN BRATIANO Mr. ION BRATIANU'S HOUSE

177
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P. ANTONESCU — CASA D-LUI I. BRATIANU
MAISON DE M. JEAN BRATIANO Mr. ION BRATIANU'S HOUSE
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ROMANIA ECONOMICA

LA ROUMANIE ECONOMIQUE ECONOMIC LIFE IN ROUMANIA
AGRICULTURA
L’AGRICULTURE AGRICULTURE

PLECAND LA MUNCA
JEUNES FILLES SE RENDANT AU TRAVAIL GIRLS GOING TO WORK

79
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ROMANIA ECONOMICA

LA ROUMANIE ECONOMIQUE
ECONOMIC LIFE IN ROUMANIA

TREIERATUL IN ARGES
BATTAGE DES BLES DANS L'ARGESH THRASHING IN THE DISTRICT OF ARGESH

ARATUL: PLUGURI CU ABURI
LABOURAGE PAR LA CHARRUE A VAPEUR STEAM PLOUGHS AT WORK

180
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ROMANIA ECONOMICA

LA ROUMANIE FECONOMIQUE
ECONOMIC LIFE IN ROUMANIA

ARATUL: PLUGURI CU BOI
LABOURAGE PAR LA CHARRUE A BOEUFS PLOUGHING WITH OXEN

IN CAMPIA ROMANEASCA
LA TERRE NOIRE DES PLAINES ROUMAINES THE BLACK EARTH OF THE ROUMANIAN PLAIN

181
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ROMANIA ECONOMICA

LA ROUMANIE ECONOMIQUR
ECONOMIC LIFE IN ROUMANIA

TURMA DE OI IN MUNTI
TROUPEAU DE MOUTONS DANS LA MONTAGNE FLOCKS OF SHEEP IN THE MOUNTAINS

SECERISUL
Dupi un tablou de St. Popescu
LA MAISSON THE HARVEST

182
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ROMANIA ECONOMICA

LA ROUMANIE ECONOMIQUE
ECONOMIC LIFE IN ROUMANIA

TURMA DE OI PE BARAGAN
TROUPEAU DE MOUTONS DANS LES GRANDES PLAINES DE LA VALACHIE
FLOCKS OF SHEEP IN THE GREAT PLAIN OF WALLACHIA

TIP DE FERMA
TYPE DE FERME TYPE OF A FARM HOUSE
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ROMANIA ECONOMICA

LA ROUMANIE ECONOMIQUE
ECONOMIC LIFE IN ROUMANIA

s B
A

PE CAMP, PE INSERATE IN MUNTII VRANCEI
LA PLAINE, AU SOIR SUR LES MONTAGNES AT SUNSET IN THE FIELDS (VRANCEA
VRANCEA MOUNTAINS)

IN MUNTI LA VIDRA (CU TULNICUL)
DANS LES MONTAGNES A VIDRA (AVEC CORNET) WITH THE HORN IN THE MOUNTAINS AT VIDRA
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ROMANIA ECONOMICA

LA ROUMANIE ECONOMIQUE
ECONOMIC LIFE IN ROUMANIA

UN MUNTE DE SARE
UNE VERITABLE MONTAGNE DE SEL A REAL MOUNTAIN OF SALT

INTERIORUL MINEI DE SARE DELA SLANIC
INTERIEUR DE LA MINE DE SEL DE SLANIC INTERIOR OF THE SALT MINE AT SLANIC

185
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ROMANIA ECONOMICA

LA ROUMANIE ECONOMIQUE
ECONOMIC LIFE IN ROUMANIA

PESCARI PE CANALUL FILIPOIU
PECHEURS SUR LE CANAL PHILIPOIU FISHER'S ON THE FILIPOIU CANAL

DUNAREA — DANUBE
VEDERE DIN CRAPINA
VUE DE CRAPINA VIEW OF CRAFINA

186
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ROMANIA ECONOMICA

LA ROUMANIE ECONOMIQUE
ECONOMIC LIFE IN ROUMANIA

' PESCUITUL — O BARCA DE PESCARI LA CRAPINA
UNE BARQUE DE PECHEURS A CRAPINA FISHING — A FISHER'S BOAT AT CRAPINA

DUNAREA — DANUBE

'TRECATOAREA PORTILOR DE FIER
DEFILE DES PORTES DE FER THE IRON GATES

187
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ROMANIA ECONOMICA

LA ROUMANIE ECONOMIQUE
ECONOMIC LIFE IN ROUMANIA

PADURILE
LES FORETS FORESTS

2 TRANSPORTUL LEMNELOR CU PLUTA
TRANSPORT DES BOIS PAR RADEAU TIMBER TRANSPORTS BY RAHTS

DUNAREA — DANUBE

PORTILE DE FIER
Digul Canalului
LES PORTES DE FER THE IRON GATES
La digue du canal The dam.

188
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ROMANIA ECONOMICA

LA ROUMANIE ECONOMIQUE
ECONOMIC LIFE IN ROUMANIA

PLUTA PE BISTRITA
RADEAU DES FLOTTEURS DE BOIS SUR LA BISTRITZA RAFTS ON THE BISTRITZA

PE BISTRITA - FORMAREA PLUTELOR PENTRU TRANSPORTUL LEMNELOR LA DORNA
SUR LA BISTRITZA — FORMATION DES RADEAUX POUR LE FLOTTAGE DES BOIS A DORNA (MOLDAVIA)
ON THE BISTRITZA — MAKING RAFTS FOR THE TRANSPORT OF WOOD TO DORNA
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ROMANIA ECONOMICA

LA ROUMANIE ECONOMIQUE
ECONOMIC LIFE IN ROUMANIA

EXPLOATAREA PADURILOR DELA SABASA (CARPATI)
EXPLOITATION DE FORETS A SABASHA' [CUTTING TIMBER IN THE FOREST OF SABASHA
(CARPATHES ROUMAINES) (ROUMANIAN CARPATHIANS)

190

www.dacoromanica.ro



ROMANIA ECONOMICA

LA ROUMANIE ECONOM IQUE
ECONOMIC LIFE IN ROUMANIA

Pz e ]

EXPLOATAREA PADURILOR BROSTENI
EXPLOITATION DE FORETS A BROSTENI TIMBER INDUSTRY AT BROSTENI
Domaine de la Couronne

191
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ROMANIA ECONOMICA

LA ROUMANIE ECONOMIQUE
ECONOMIC LIFE IN ROUMANIA

MINELE
LES MINES MINES

SONDA DE PETROL IN ERUPTIE, LA CAMPINA
SONDE DE PETROLE EN ERUPTION A CAMPINA OIL WELL IN IRRUPTION AT CAMPINA
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ROMANIA ECONOMICA

LA ROUMANIE ECONOMIQUE
ECONOMIC LIFE IN ROUMANIA

PETROLUL
LE PETROLE OIL

VEDEREA GENERALA A BUSTENARILOR, MARELE CENTRU DE EXPLOATARI PETROLIFERE
VUE GENERALE DE BUSTENARI GRAND CENTRE D’EXPLOITATION PETROLIFERE
GENERAL VIEW OF BUSTENARI, THE GREAT CENTRE OF THE OIL INDUSTRY

CAZANELE DISTILERIEI CAMPINA
CHADIERES DE LA DISTILLERIE LE CAMPINA BOILERS OF THE DISTILLERY AT CAMPINA

CONSTANTA — REZERVOARE DE PETROL
CONSTANTZA — LES RESERVOIRS A PETROLE CONSTANTZA — OIL RESERVOIRS
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ROMANIA ECONOMICA

LA ROUMANIE ECONOMIQUE
ECONOMIC LIFE IN ROUMANIA
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SONDE LA BAICOI.
SONDE A BAICOI OIL WELLS AT BAICOI

MAREA DISTILERIE DE PETROL ¢<STEAUA ROMANA, DIN CAMPINA
AN IMPORTANT OIL REFINERY AT CAMPINA

UNE GRANDE DISTILLERIE DE PETROLE A CAMPINA
sSTEAUA ROMANA» «STEAUA ROMANA»
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ROMANIA ECONOMICA

LA ROUMANIE ECONOMIQUE
ECONOMIC LIFE IN ROUMANIA

POD PESTE PRUT
PONT SUR LE PRUTH BRIDGE OVER THE PRUTH

PUTURI DE PETROL IN VALEA CAMPINEI
PUITS DE PETROLE DANS LA VALLEE DE CAMPINA OIL WELLS IN THE VALLEY OF CAMPINA
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ROMANIA ECONOMICA

LA ROUMANIE ECONOMIQUE
ECONOMIC LIFE IN ROUMANIA

DOCURILE DIN BRAILA
DOCKS DE BRAILA THE DOCKS AT BRAILA

CAMPINA -~ PUTURI DE PETROL, INCONJURATE DE BARACI DE LEMN
CAMPINA — LES PUITS DE PETROLE ENTOURES DE GAMPINA — OIL WELLS SURROUNDED WITH
BARAQUEMENTS EN BOIS WOOD SHANTIES
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PE DUNARE — DOCURILEIDIN GALATI

SUR LE DANUBE — LES DOCKS DE GALATZ

www.dacoromanica.ro

ON THE DANUBE — THE DOCKS GALATZ
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ROMANIA ECONOMICA

LA ROUMANIE ECONOMIQUE
ECONOMIC LIFE IN ROUMANIA

LUCRARI DE IMBUNATATIRE PE DUNARE — APARATE DE SALVARE SI ATELIERE DE REPARATIUNI
TRAVAUX D’AMELIORATION SUR LE DANUBE — APPAREILS DE SAUVETAGE ET ATELIERS DE REPARATIONS
IMPROVEMENTS ON THE DANUBE — LIFE SAVING APPARATUSES AND REPAIR WORKS

CONSTANTA — VEDEREA PORTULUI :
CONSTANTZA — EN VUE DU PORT CONSTANTZA — IN FRONT OF THE HARBOUR
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ROMANIA ECONOMICA

LA ROUMANIE ECONOMIQUE
ECONOMIC LIFE IN ROUMANIA

LUCRARI DE IMBUNATATIRE PE DUNARE — APARATE PENTRU INTRETINEREA NAVIGATIEI
TRAVAUX D’AMELIORATION SUR LE DANUBE — APPAREILS POUR L’ENTRETIEN DE LA NAVIGATION
IMPROVEMENTS ON THE DANUBE — APPARATUSES FOR THE UPKEEP OF THE NAVIGATION

CONSTANTA — PORTUL
CCONSTANTZA — DANS LE PORT CONSTANTZA — IN THE HARBOUR
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ROMANIA ECONOMICA

LA ROUMANIE ECONOMIQUE
ECONOMIC LIFE IN ROUMANIA

PE MALUL MARII LA CONSTANTA
LES FALAISES DE CONSTANTZA CLIFFS AT CONSTANTZA

PE DUNARE — VAPORUL «PRINCIPELE CAROL,
SUR LE DANUBE — LE BATEAU «LE PRINCE CAROL» ON THE DANUBE — THE SHIP «+PRINCE CAROL>
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ROMANIA ECONOMICA

LA ROUMANIE ECONOMIQUE
ECONOMIC LIFE IN ROUMANIA

Bz
E

CONSTANTA — VEDEREA PORTULUI
CONSTANTZA — VUE DU PORT CONSTANTZA — VIEW OF THE PORT

PE DUNARE — YACHTUL REGAL «STEFAN-CEL-MARE)
SUR LE DANUBE — LE BATEAU ROYAL ON THE DANUBE — THE ROYAL SHIP
«ETIENNE LE GRAND» «STEPHEN THE GREAT»
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ROMANIA ECONOMICA

LA ROUMANIE ECONOMIQUE
ECONOMIC LIFE IN ROUMANIA

{
r-1
Ng 2
SALA DE MONOTYPE A TIPOGRAFIEI ¢«CVLTVRA NATIONALZ»
LA SALLE DES MONOTYPES DE L'IMPRIMERIE THE MONOTYPE HALL OF THE PRINTING OFFICE
«CVLTVRA NATIONALA» «CVLTVRA NATIONALA»

DUNAREA — DANUBE
PORTUL GALATI
LE PORT DE GALATZ THE PORT OF GALATZ
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ROMANIA ECONOMICA

LA ROUMANIE ECONOMIQUE
ECONOMIC LIFE IN ROUMANIA

SALA DE MASINI A TIPOGRAFIEI «CVLTVRA NATIONALZX»
LA SALLE DES MASCHINES DE L'IMPRIMERIE THE MACHINE HALL OF THE PRINTING OFFICE
«CVLTVRA NATIONALA» «CVLTVRA NATIONALA»

DUNAREA — DANUBE

PORTUL BRAILA
LE PORT DE BRAILA THE PORT OF BRAILA
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ROMANIA ECONOMICA

LA ROUMANIE ECONOMIQUE
ECONOMIC LIFE IN ROUMANIA
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MANUFACTURA DE TUTUN (BELVEDERE)
MANUFACTURE DE TABAC (BELVEDERE) TOBACCO FACTORY (BELVEDERE)

SILOZURILE DELA CONSTANTA
LES DOCKS DE CONSTANTZA DOCKS AT CONSTANTZA

204

www.dacoromanica.ro



ROMANIA ECONOMICA

LA ROUMANIE ECONOMIQUE
ECONOMIC LIFE IN ROUMANIA

INSTITUTII DE CREDIT
ETABLISSEMENTS DE CREDIT CREDIT INSTITUTIONS

|
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A

BUCURESTI — CASSA DE DEPUNERI $SI CONSEMNATIUNI
LA.CAISSE DES DEPOTS ET CONSIGNATIONS SAVINGS AND CONSIGNATIONS® BANK

Architecte gottereau

)
R
{r

25 s tage e oY

BUCURESTI — BANCA NATIONALA A ROMANIEI
THE NATIONAL BANK OF ROUMANIA

BANQUE NATIONALE DE ROUMANIE
Architectes cassien Bernard et Galeron
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ROMANIA ECONOMICA

LA ROUMANIE ECONOMIQUE
ECONOMIC LIFE IN ROUMANIA

R 7N

BUCURESTI — HALL-UL CASSEI DE DEPUNERI $SI CONSEMNATIUNI
HALL DE LA CAISSE DES DEPOTS ET CONSIGNATIONS HALL OF THE SAVINGS' AND CONSIGNATIONS’ BANK

BUCURESTI — HALL-UL BANCII MARMOROSCH, BLANK & Co.
HALL DE LA BANQUE MARMOROSCH BLANK & C-ie
THE HALL OF THE BANK OF MARMOROSCH BLANK & Co. LTD.

www.dacoromanica.ro



ROMANIA ECONOMICA

LA ROUMANIE ECONOMIQUE
ECONOMIC LIFE IN ROUMANIA

BUCURESTI — BANCA MARMOROSCH, BLANK & Co.
BANQUE MARMOROSCH, BLANK & C-ie THE BANK OF MARMOROSCH, BLANK & Co. LTD.
Architecte P. Antonesco
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POD PENTRU TRASURI (SOSEAUA SINATA-MOROENT)
PONT CAROSSABLE (CHAUSSEE SINAIA-MOROENI) BRIDGE (SINAIA-MOROENI HIGHWAY)
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PAGINT DE ISTORIE

PAGES D’HISTOIRE PAGES OF HISTORY
STRABUNII
LES ANCETRES THE ANCESTORS

DECEBAL, REGELE DACILOR TRAIAN, IMPARATUL ROMANILOR
DECEBAL, ROI DES DACES TRAJAN, EMPEREUR DES ROMAINS
DECEBAL, KING OF THE DACIANS TRAYAN, EMPEROR OF THE ROMANS

R
W
X

' N A\
Wt

P AN NN 5 /
LUPTA INTRE DACI SI ROMANI

COMBAT ENTRE DACES ET ROMAINS LIGHT BETWEEN DACIANS AND ROMANS
D’aprés la colonne Trajane
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PAGINI DE ISTORIE

PAGES D'HISTOIRE
PAGES OF HISTORY

STEFAN CEL MARE MIRCEA CEL MARE
STEPHANE LE GRAND (XV-e SIECLE) PRINCES MIRCEA LE GRAND, BASSARABA, PRINCE
SOUVERAIN DE MOLDAVIE, DE BESSARABIE ET SOUVERAIN DE VALACHIE, DU BANAT ET
DE BUKOVINE DE LA DOBROUGEA (XIV-e SIECLE)
STEPHEN THE GREAT SOVEREIGN PRINCE OF MIRCEA THE GREAT, BASSARABA, SOVEREIGN
MOLDAVIA, BESSARABIA AND BUCOVINA PRINCE OF WALLACHIA, BANAT AND

DOBRUDjJA (XIV-th CENTURY)

CONSTANTIN BASARAB
BRANCOVEANU

CONSTANTIN BASARAB
BRANCOVEANU
MEDAILLE D’OR DE CONSTANTIN

BASSARABA BRANCOVAN, PRINCE " e A
SOUVERAIN DE VALACHIE REIGN PRINCE OF WALLACHIA

GOLD MEDAL OF CONSTANTIN
BASSARABA BRANCOVAN, SOVE-

(XVIIl-e SIECLE) MATEIU BASARAB (XVIII-th CENTURY)
MATHEW BASSARABA, MATHEIU BASSARABA,
PRINCE SOUVERAIN DE VALACHIE SOVEREIGN PRINCE OF WALLACHIA
(XVII-e SIECLE) (XVII-th CENTURY)
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PAGINI DE ISTORIE

PAGES D'HISTOIRE
PAGES OF HISTORY

MIHALI - VITEAZUL

MICHELLE BRAVE (XVI-e SIECLE) PREMIER LIBERATEUR DE LA TRANSYLVANIE; PRINCE SOUVERAIN DE TOUS
LES PAYS ROUMAINS
MICHAEL THE BRAVE (XVI-th CENTURY) FIRST LIBERATOR OF TRANSYLVANIA SOVEREIGN PRINCE OF AlLL
THE ROUMANIAN LANDS

INTRAREA TRIUMFALA A LUI MIHAI-VITEAZUL IN ALBA-IULIA

MICHEL LE BRAVE FAIT SON ENTREE TRIOMPHALE A ALBA-YULIA (TRANSYLVANIE)
MICHAEL THE BRAVE MAKING HIS TRIUMPHAL ENTRY A ALBA-JULIA
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ROMANII SUB OCUPATIUNEA RUSEASCA
LES ROUMAINS SOUS LE PROTECTORAT RUSSE THE ROUMANIANS UNDER THE RUSSIAN PROTECTORATE
www.dacoromanica.ro
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INFANTERIA MUNTEANX DEFILAND IN PAS ALERGATOR (BUCURESTI 16 TULIE 1837

INFANTERIE VALAQUE DEFILANT AU PAS DE COURSE
(BUCAREST 16 YUILLET 1837)

THE MARCH PAST AT DOUBLE QUICK SPEED
OF THE WALLACHIAN INFANTRY

www.dacoromanica.ro
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N. GRIGORESCU — SPIONUL
L’ESPION THE SPY

UN TRANSILVANEAN VETERAN
UN VETERAN TRANSYLVAIN A TRANSYLVANIAN VETERAN
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RASBOIUL DELA 1877 —BATALIA DELA RAHOVA

Dup# un tablou de N. Grigorescu

LA GUERRE DE 1877 — LA BATAILLE DE RAHOVA
D’apreés le tableau de N. Grigoresco

THE WAR OF 1877 — THE BATTLE OF RAHOVA

www.dacoromanica.ro
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GENIUL LIBERTATII

Detaliu din monumentul lui Ion Britianu de Ernest Dubois
LE GENIE DE LA LIBERTE THE GENIUS OF LIBERTY
D étail du monument de Fean Bratiano, par Ernest Dubois : Detail of the monument, by Ernest Dubois
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M. S. REGELE PRIMIND DEFILAREA
S. M. LE ROI REGARDANT MILITAIRE LA REVUE H. M. THE KING AT A REVIEW

TRUPE DIN AVIATIE DEFILAND
TROUPES D’AVIATION EN REVUE AVIATION CORPS AT THE REVIEW
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DEFILARE
LA REVUE THE REVIEW

TRUPE DAND ONORUL
TROUPES PRESENTANT LES ARMES SOLDIERS PRESENTING ARMS
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SFINTIREA UNOR DRAPELE

IN OBSERVATIE
EN OBSERVATION THE LOOK-OUT
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LA PANDA

AUX AGNETS SENTINELS ON GUARD

o v : s3adls o S I SRS S S Sl e § e ey

S

TRANSPORT DE ALIMENTE INAPOIA PRIMELOR LINII (CASIN)
TRANSPORT DE NOURRITURE VERS LES PREMIERES TRANSPORT OF RATIONS TO THE FRONT
LIGNES (CASHIN)
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O0ManlCeLEOSING THE REGIMENTAL FLAGS
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T
o

UN 105 IN ACTIUNE
UN 1050 EN ACTION 4 sro5» IN ACTION

REPESCUIREA UNET TORPILE
TORPILLE REPECHEE RECOVERY OF A TORPEDO
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ONORUL DRAPELELOR

HONNEUR AUX DRAPEAUX

www.dacoromanica.ro
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ARCUL DE TRIUMF
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DATES sTATISTIQUEs DATE STATISTICE  sratisTics

Suprafata totala : Numar de locuitori
Surface totale Total Area Nombre des habitants Number of Inhabitants
299.250 Km. 17.000.000
A Repartitia terenurilor in anul 1923—1924
Répartition des terrains en 1923—1924

Populatia Romaniei dela 1877—1923 [ Bistribution‘otaraq inil 931924

Population de la Roumanie 1877—1923 5&5

Population of Roumania from 1877 —1923 %

11.388.144 Ha.

38,61 %
Nouile provincii

Les nouveaux territoires  The new provinces

4.784.278 Ha.

| 7.20.418 Ha. 15,70 %

Ogoare Péduri
E Jachéres [: Foréts
Fallow land S Forests
Pdasuni Balti, Ape
Paturages E Lacs, fleuves
Pasture lands Lakes, Rivers

4.480.000
5.110.000
5.795.000
6.684.000
7.897.000
15.900.000
16.736.000

1877 1887 1897 1907 1915 & {
2 S
Fanete naturale Alte terenuri
[:I Prairies naturelles Autres terrains
Meadows = 10ther areas
Téxtiles Textile  Textiles L St
- | Plantations :Ensqmencements
Production Productia Production "I Plantations Sowings
Surface Suprafata  Area
i v 2 T
(=3
(=4
&
i 134,000,000 HI.
= & Céréales : Cereale : Cereals:
o T
g S
3 -
2 ; A g
R Productia cerealelor in Hectolitri = =
= [=3
Production des céréales per Hectolitres = £
o
Production of cereals in Hectolitres = E
~ j S
(=]
]
= 5 . =]
T Suprafata culturii cerealelor in Ha.
o ¥ e
E. Surface de la cultures des céréales
T“? Area cultivated with cereals
|
|
204.000 HI. I 178.753 Ha
| 4
| i
88.000 Ha. 7 I I
¥ e 1
- (=1 - «m - (=1 -
E g g g 2 i g
< S = = S % = o
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Productia subsolului

Production du

sous-sol

Mining output

Cresterea vitelor
Elevage du bétail

Cattle rearing |

12.480.967

Pétrole Petrol 0il  charbons Cdrbuni_Coal Sel_Sare sqit
Tone Tonnes Tons )
2
S @
it =3
o @
=) =
= o « i
Gl ~ }
a o R ;
B 2 1916 1903 |
— S =
g a g
iel |
g g g
g’g =0 g ‘
2 -
S Rl
-
S = |
oh e gl =
| & | B9 | 3
S 2
1920 1922 1924 g
-

Debit si consumatia gazului metan

m et consommation du gaz méthan
m and consumption of natural gas

144,242,000 m* |
>
g 8
- -t
11.649 tone

247.487 tone

1.218.583

Production du pétrole brut

1870

1900 [Fma A

Productia petrolului brut crude oil output

° N
2 u o Tes K8
o =] "3 s % g 'g s 5
2 R e 3 © ¥ o
3 e XY CEISEORE S L)
2 ogam _sa= oga 2 =
2 ZEz8=8% s z55e-2% 3
1 S2B00na a SZR656548 a
2
55
[ =3
&
2
.
=
Industria zaharului
Industrie du sucre Sugar Industry
Sucre fabriqué ' Zahdr fabricat Sugar produced
Sucre importé Zchdr importat - imported sugar
28.000.000 Kgr.
5.370.000 Kgr. £
¥ o
i -é |
Sty
T oA
R
g & 8
e :
1920
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1910 1901

1923

Cdi de comunicatii

cation Means of communication

Voies de comuni

Chemins de fer Cdile ferate Railways

§ 10.578 Km.

1910 b d 3393 Km.
1916 {3702 Km.
1921 b
1924 }
Mijloace de transport

Moyens de transport

Means of transport

Nombre des wagons Numar de vugoune Number of railway cars

1910
1915 |
1926 |
Nombre des voyageurs Numdr de cldtori Number of passengers
oo | 10.233.000
s 12056000 47.202.000
1923 | e LR e |
Voies et routes DFUMUTI  Roads
1909 ‘ L26.445 Km.
1915 | 44.574 k.
1922

' l 80.778 Km.

Importation Import _Imports

Tonnes Tone Tons

sxnortation EXBOI’t Exgorts

Tonnes Tone

P Tha g Soge?

771.516 tone

Tons

=f11.200 Km.

LA & AL P L

703.274 tone
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Importation |mp0r‘t Imports Exportation EXDOHZ Exports
1923 1923

Textile, etc. Produse ale subsolului Cereale
Me:tilé(:esetzxtiles : Produits du sous-sol Céréales
Textiles Products of the subsoil { Cereals

Animale si produse animale
3 An!muux et produits animaux
Animals and animal products

Masini, chimicalii $i medicamente
Machines, produits chimiques et médicaments
Machines, chemicals and drugs

Metale, etc. Produse ale subsolului Petroleu si derivate
: Métaux : Produits du sous-sol Pétrole et ses dérivés
Metals Products of the subsoil { Oil and its derivatives

Produse combinate

Produse ale solului
Produits du sol Produits combinés
g Products of the soil Mixt products

Invatdmdntul primar

Enseignement primaire Elementary schools

Nombre des élaves inscrits Numdrul elevilor inSCf'i$i Number of pupils enrolled

1885 I 135.244

1921 ; |
1.533.191

Invatdmantul secundar si profesional

Enseignement secondaire et professionnel Intermediate and professional schools
1900 ‘ I 19,332 ) 3 X
: Numdrul elevilor inscrisi
s 2 I 115.891 Nombre des éléves inscrits Number of pupils enrolled
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